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ama former Alice Cooper guitarist 
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No news is bad news for quirky author 


Nicholson Baker is 
an unlikely crusader 
for newspaper 
preservation 


By KEVIN SMOKLER ~ 


Baker causing a media riot or 

even an argument 
over a game of Pic- 
tionary. A lanky 
man with a gray 
beard, he gives off pro- 
fessorial vibes floating somewhere 
between The Paper Chase and Won- 
der Boys: warm, disarming, his 
voice a riff on the fireworks inside 
his head. His half-dozen novels 
and two essay collections give a 
full body massage to the little 
objects of everyday life. The Mezza- 


|: hard to picture Nicholson 
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nine, published in 1988, is a 135- 
page description of a lunch hour 
trip to buy new shoelaces. Its fol- 
low-up, Room Temperature, gives 
the same zoomed-way-in treatment 
to feeding a newborn baby. Critics 
loved his brilliantly crafted mini- 
treatises on toenail clippers, flatu- 
lence and writing on rubber with a 
ballpoint pen. Baker’s popularity 
grew even further when the Starr 
Report leaked that Monica Lewin- 
sky loaned her copy of 
his third novel 
(the book-length 
phone-sex conver- 
sation Vox) to President 
Clinton. Vox (and its even more 
sex-obsessed follow-up, The Ferma- 
ta) got the author labelled a 
pornographer, for a while. 

His latest book, Double Fold: 
Libraries and the Assault on 
Paper, deals with a much drier 
topic, but that hasn’t stopped it 


from causing a stir among the 
nation’s librarians, a group that 
gets riled up about as often as a 
tray of peat moss. Gone is Baker's 
leisurely, ornate prose, once 
described as watching someone 
turn slow somersaults on the lawn. 
Instead, he sees something ridicu- 
lous going on and says so. Double 
Fold argues that, over the last cen- 
tury, institutions like the Library of 
Congress and the New York Public 
Library have thrown out old news- 
Papers en masse and replaced them 
with poor-quality microfilm. In a 
frenzy for federal grants, libraries 
have fomented hysteria around old 
books and periodicals “turning to 
dust” while simultaneously charg- 
ing forward with wasteful preserva- 
tion research—all of which, Baker 
contends, is abhorrent. The words 
“mass destruction” and “holo- 
caust” appear more than once in 
the book. 
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Such stridency has resulted in 
Baker being branded a crank, a 
Luddite, an eccentric novelist with 
a strange hobby. Cornell and the 
University of Pittsburgh, among 
others, have published responses 
to Double Fold, commending Baker 
for raising important issues while 
pointing out their own extensive 
preservation efforts. Jim Neal of 
Johns Hopkins was quick to point 
out that his university has built 
state-of-the-art storage facilities for 
older manuscripts. Scott Bennett at 
Yale and Shirley K. Baker, president 
of the Association of Research 
Libraries, both stress that large- 
scale pulping of books and newspa- 
pers hasn’t been library policy for 
over a decade and that, given 
budget constraints, “choices do 
have to be made.” 


Learning swerve 


Baker isn’t convinced. “This is 
how libraries will defend them- 
selves, by saying this is part of the 
distant past,” he says over the 
phone. “Some are doing much bet- 
ter. But we had a terrible problem 
for a while. My book is saying (1) 
This was a mistake, let’s learn from 
it; and (2) ‘newspaper projects’ are 
still going full throttle where 
bound volumes are cut, micro- 
filmed and tossed out. What I’m 
hoping is that we’ll get it right 
this time.” 

Baker has taken his message on 
the road. At a recent book promo- 
tion he compared the original Art 
Nouveau illustrations from Joseph 
Pulitzer’s New York World to its 
grainy, blurred microfilm duplicate. 
The slide show elicited gasps from 
the audience. 

“The concerned people are a 
larger circle than I thought,” Baker 
said afterward. “The man on the 
street understands why we want to 
keep these things around. The peo- 
ple who don’t seem to get it are cer- 
tain library administrators.” 


Down for Double 


In researching Double Fold (the 
name comes from a test used to 
determine the sustainability of an 
old book), Baker put his time where 
his mouth was and became a librari- 
an himself. Last year, he founded 
the American Newspaper Reposito- 
ry, a nonprofit storage facility near 
his home in Maine that preserves 
old newspapers in their original 
form. “Forming a library and 
becoming a librarian myself has 
totally screwed up my life, but not 
in a bad way,” he says. “I write 
books. That's what I do, so Double 
Fold generating some controversy 
really doesn’t bother me. Sorting 
thousands of volumes of bound 
newspapers—well, that’s really 
frightening.” 

Baker says he sees the American 
Newspaper Repository as both a 
final resting place for old newspa- 


pers and evidence that newsprint 


decay happens much more slowly 
than libraries profess. Ultimately, _ 
he’d like to place the collection with 


a major research library, but “it 
would have to be inconceivable that 
anything would happen to these 
papers should some less enlightened 
administrator take over.” 

The image of a respected novel- 
ist fussing over old papers like so 
many baseball cards has given book 
critics a little grist for mockery (“It’s 
not global warming or world 
hunger,” chuckled David Gates in 
the New York Times) but Baker has 
also left them wondering why he 
would take such a detour from his 
burgeoning career to do so. Yet 
draw a line from The Mezzanine 
through his essay collection The 
Size of Thoughts toward Double Fold 
and it makes perfect sense: Baker 
infuses each of his books with the 
wonder of little things. Books and 
newspapers are treasure chests of 
little things, as are the results of a 
writer’s labour . 

“Critics call me a ‘miniaturist,’” 
says Baker. “But even if there’s a 
slight disparagement in that, I don’t 
mind getting called anything. A 
writer first has to be interesting, and 
a book either finds readers over the 
long term or it doesn’t.” 


Thorough, fair 


Which may be why the national 
media and readers will listen to 
Baker both pound a lectern in the 
name of newspaper preservation 
and soliloquize the passing thoughts 
of a lunch hour. It takes both skill 
and nerve to be continually interest- 
ing without sinking into precious- 
ness, something Baker almost never 
gets accused of. 

“] like to call myself thorough,” 
he says, laughing. “The idea of 
writing a whole book about a man 
on his lunch hour is that it’s a kind 
of realism. We think a great deal 
about the things we do every day. 
The crisis moments we have—get- 
ting fired, divorce, death—are 
things we don’t feel prepared for 
because we don’t think about them 
every day. Seeing no difference 
between shallow and deep allows 
me to pull in the eternal verities in 
passing. It’s the tape around the 
cap stands of an old reel-to-reel 
movie projector. I want to get to 
the big reel, but I want to take the 
long path through the details.” 

Baker is already working on his 
next novel in addition to spending 
his days as a newspaper librarian. It 
seems like an odd mix, creating 
new words in the morning (the 
time of day when he likes to write) 
and preserving old jones in the 
afternoon. Baker admits he’s puz- 
zled as to how he ended up an 
advocate for old newspapers but 
notes it has changed his answer to 
the tired old question, “How would 
you like to be remembered?” 

“J used to say in college I want- 
ed to be remembered as a good 
dancer, but now, I think, as the guy 
who saves the papers. And wrote 
one good book.” kes a deep. 
breath that makes the phoffe’ 
receiver sound like a seashell. “I 
don’t know. Maybe it’s teocisiie 
question for me.” © 
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The World’s, the flash 
and the devil 


We’re reminded right there on the 
front page every day by a colourful lit- 
tle trademarked logo tucked in beside 
the banner. The Edmonton Journal, in 
case you weren't aware, is an official 
sponsor of the 2001 World Track and 
Field Championships. As such, the 
World's have irrevocably become more 
than a story for the newspaper to 
cover. They’re also a marketing oppor- 
tunity, a chance to promote the paper 
as a supporter of world-class events 
and an important community entity 
that cares about this city and its peo- 
ple. This symbiotic relationship, ideally, 
will help both the World’s and the Jour- 
nal prosper. And therein lies trouble. 
The partnership won't affect the 
Paper’s sports coverage. A human 
interest story about an athlete over- 
coming adversity, or a kid from small- 
town Canada shining on the 
international stage, is a good story, 
period. But because of their scale, the 
World’s—the third-largest sporting 
event in the world, according to the 
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footnote tacked to the end of every 
press release—also merit attention as a 
news story. Shot put and pole vault 
aside, the event will have a significant 
impact on Edmonton; everything from 
infrastructure projects to service sector 
economics down to traffic will be 
affected. These issues must be, and are 
being, covered by the city’s media. 

Because the Journal is the biggest 
newspaper in town and arguably the 
most important source of daily news 
about the city for Edmontonians, it has 
a responsibly to uphold the fundamen- 
tals of journalism, among them truth 
and objectivity. (Call me naive, but it is 
a responsibility.) Because the paper is a 
sponsor of the World’s, however, news 
judgment appears to have been shoved 
aside in favour of civic boosterism and 
shameless promotion. The Journal’s cov- 
erage of the World’s to date not only 
does a disservice to its readers, but it’s 
also another example of the dangerous 
blurring of the lines between news and 
marketing that occurs when companies 
that make the news have either money 
or ideology at stake. 

Last week, a splashy front-page 
Journal article announced that a pair of 
superstar American athletes, Marion 
Jones and Maurice Greene, will be in 
Edmonton on May 24. They'll be here 
to meet the local press, help promote 
the World’s and maybe give ticket sales 
a boost. The Jones and Greene news 
was made public on the same day that 
a story broke about the possibility of 
the World's falling $15 million short of 
ticket sales and sponsorship revenue. 
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“Combating ominous reports that 
fewer than half of the tickets have been 
sold and the world athletics champi- 
onships are in danger of finishing in the 
red,” read a Globe and Mail sports arti- 
cle, “meet organizers in Edmonton 
rushed yesterday to trumpet that the 
world’s two fastest runners are coming 
to town... but the damage control was 
apparently so swift that officials still 
don’t have a time or place for the gold 
medallists to pump up the event.” 

The Journal’s angle, of course, was 
rather different. It glowed that Jones 
and Greene are coming to Edmonton 
for free; they won't be raking in their 
roughly $50,000 appearance fees—for 
doing what, who knows. It also made 
brief (almost parenthetical) mention of 
the fact that World's chair Jack Agrios 
revealed this marketing coup at a press 
conference that had been called to 
refute the report that organizers were 
$15 million over budget. A story about 
the budget discrepancy did appear on 
the front of that day’s City section, not 
the front of the main section, where 
one might expect to see important 
news stories. It featured city auditor 
David Wiun saying his leaked memo, 
which sparked the initial budget story, 
had been misinterpreted. Wiun said it 
was merely a warning to city council 
to monitor the situation, that every- 
thing was on track. Agrios went even 
further, saying there will be a budget 
surplus. (The memo in question, the 
Globe story reported, said that only $3 
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Southside billboard 
defacement is 

part of a larger 
cultural trend 

By DAN RUBINSTEIN | 


rom its commanding perch on 
F:: west side of 109 Street 

south of the High Level Bridge, 
it’s one of the most prominent bill- 
board locations in the city. Drivers, 
cyclists and pedestrians heading to 
the southside and flocking towards 
Whyte Avenue can’t help but look 
at it. So it seemed to make perfect 
sense for Hooters to lease the space, 
especially because its ad, featuring a 
scantily-clad, well-endowed woman 
lounging beside a plate of chicken 
wings, was so eye-catching. 

A few folks in the community, 
however, weren't too happy about 
that image and message 
appearing in that 
location. So in late 
April they added 
some words to aug- 
ment the billboard’s tagline “the 
cure for the common restaurant.” 
The new words were “sexism, sex- 
ism, sexism.” Two days later the bill- 
board was removed and all that the 
remained on the conspicuously 
blank sign was a faded graffiti slo- 
gan from many months ago— 
“defend ad-free space.” 

It wasn’t the first time a Hooters 
billboard in that spot was tagged. 
Last summer, operating under the 
cover of darkness, graffiti artists 
added the word “meat” to the sign 
in two places: near the chicken 
wings and beside the buxom 
woman, with a question mark for 
emphasis. Like this latest episode, 
that act also led to quick removal of 
the billboard. And now Scott Dreger, 
general manager of the Hooters 
restaurant in West Edmonton Mall, 
doubts the company will advertise 
in the same space anymore. 

“If my message is being disrupt- 
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An early creation by the Billboard Liberation Front 


ed, then I will find alternative loca- 
tions to post my message,” Dreger 
told Vue Weekly. That billboard is 
simply too easy for vandals to reach, 
he feels, and not worth the hassle of 
repeated removal and cleaning. 
“After something like that,” Dreger 
said about the guerrilla 
commentary, “of 
course we’d remove 
it immediately. It’s 
no different than if I 

had graffiti appear on my truck.” 


Mikey likes it? 


But this wasn’t an isolated, random 
attack. Across the street from the 
Hooters sign, an Edmonton Sun bill- 
board was also tagged and subse- 
quently removed. The original ad 
featured a large picture of Sun enter- 
tainment writer Mike Ross and the 
words “Mike’s Got Groove.” It was 
part of the newspaper’s campaign 
publicizing the personalities (“per- 
Sun-alities”) of several staffers. But 
after the anti-Hooters crew were 
through with it, the billboard said 
“Mike likes his sexist” and there was 
an arrow pointing to the Sun logo. 
(Don’t go looking for this new mes- 
sage—it’s now a clever, upside down 
Kit Kat ad.) 

“I’ve been ad-busted,” Ross said 
to Vue when asked about the visual 
editing, referring to the Vancouver- 
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based culture-jamming magazine 
Adbusters that advocates such 
actions. “I’m honoured. It started a 
dialogue about ad-busting, corpo- 
rate branding and such. However it 
was an act of vandalism. 

“Basically, it’s a shot at the Sun,” 
he continued. “Somebody made a 
statement. I don’t know why they 
picked on us. When I write, I try to 
be as iconoclastic as possible. I’m 
aware that advertisers pay my salary, 
but if there’s something that needs 
to be said I will say it.” It’s just a 
strange coincidence, but right now 
Ross happens to be reading Naomi 
Klein’s widely-lauded book about 
resisting corporate culture, No Logo. 


Front and centre 


Although it’s difficult to trace the 
roots of a movement that’s built on 
secrecy, stealth and sabotage, the art 
of transforming advertising messages 
into social commentary dates back 
several decades. San Francisco's Bill- 
board Liberation Front was arguably 
the first group to publicly express its 
“billboard improvement” philoso- 
phy in 1977. The BLF was started by 
two men from the San Francisco Sui- 
cide Club, an organization whose 
members lived every day like it was 
their last, leading a revolt against 
mainstream society that involved 
scaling tall buildings, infiltrating 
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cults and completing assorted urban 
adventures while blindfolded. 

BLF participants, who use pseu- 
donyms to protect their identities, 
wanted to focus their creative ener- 
gy a little more tightly. They figured 
they could aim their cultural criti- 
cism at a powerful foe—i.e., corpora- 
tions and marketers—and struck for 
the first time on Christmas Day 
1977, changing the messages on 
half a dozen billboards advertising 
Fact brand cigarettes from “I’m real- 
istic, I smoke Fact” to “I’m sick, I 
only smoke Facts.” 

Over the last 24 years, the BLF 
has been vigilant in and around San 
Francisco. Using creativity, climbing 
expertise and diligent font match- 
ing, they “improved” dozens of the 
city’s billboards, sending out press 
releases and garnering media cover- 
age to publicize their message. 
“Marlboro” became “Marlbore,” 
accompanied by an oversized, yawn- 
ing “Marlbore Man.” After an oil 
spill in Alaska, a giant Exxon bill- 
board proclaimed “Shit Happens.” 
When Chrysler attempted to co-opt 
graffiti tactics to sell its Plymouth 
Neon to style-conscious young con- 
sumers in the mid-1990s, adorning 
images of cars on company bill- 
boards with amateurish-looking 
spray- Se oo posites Sd ae oe 
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What's the po Ikea? 


EDMONTON-—As its television ads 
once proclaimed, Ikea is Swedish for 
common sense. But the self-pro- 
claimed “environmentally responsi- 
ble” furnishings retailer appears to 
have lost something in the translation. 

Last Thursday, in the middle of 
National Forestry Week, Ikea 
announced it was helping plant more 
than 1,000 trees, shrubs and saplings 
in communities across Canada. In 
Edmonton, Ikea employees and volun- 
teers planted trees in Mill Woods Park 
as part of the Pick a Tree, Plant a Tree 
program created by Ikea and the Tree 
Canada Foundation. For every Christ- 
mas tree sold by Ikea in December, 
the company donates the cost of 
planting a sapling to Tree Canada. 

Nothing wrong with participating 
in environmental programs, of course. 
Wonderfully ironic, however, is the fact 
that Ikea’s news release about its good 
deed arrived at the Vue office packaged 
in an elaborate, ultra-glossy blue and 
yellow cardboard box complete with a 
Velcro fastening mechanism. All this to 
deliver four sheets of paper. 

“It gives us great pride in knowing 
our projects today will help our com- 
munities live better for many years to 
come,” Laurence Martocq, Ikea Cana- 
da’s public relations manager, said in 
the release. There was also a sentence 
noting that environmental responsibility 
“factors into every part of Ikea’s busi- 
ness” including “its commitment to 
protecting intact natural forests.” 

No word on how many trees were 
used to ensure Ikea’s press release 
would be noticed by newspaper edi- 
tors across Canada. Or why it wasn’t 
distributed in a good old-fashioned 
envelope made from recycled paper. 
—DAan RUBINSTEIN 





Whyte doesn’t take to the 
metric system 


EDMONTON—That didn’t take long. 
Only a handful of days after the 
Old Strathcona Business Association 
installed a dozen charity meters on 
Whyte Avenue to discourage panhan- 
dlers from tainting the city’s prime bar 
and boutique strip, the meters were 
defaced. Coin slots on the red and yel- 
low meters were plugged with glue 
and many were covered with stickers 
declaring them “Out of Order— 
Change needed elsewhere.” The stick- 
ers, adorned with a variety of slogans, 
all drove home the same basic argu- 
ment: the meters are an attempt to 
hide poverty. and panhandlers so con- 
ME sia fs and drink with a clean 
“conscience, not an effort to > address the 








meters must have been targeted by 
“some drunk idiot” and police specu- 
lated that panhandlers were probably 
to blame. But how many drunk idiots 
or panhandlers would have the time or 
money to make such stickers? (Pan- 
handlers likely use their money to buy 
food; drunk idiots, booze.) And how 
come businesspeople and authorities 
are so quick to chalk up the attack to 
thoughtless vandals when the stickers, 
with their messages, are obviously 
much more than pointless destruc- 
tion? They're an attempt to provoke a 
debate that the OSBA clearly would 
like to avoid. —DAN RuBINSTEIN 





Smith slurs Italians 


EDMONTON—Mayor Bill Smith made 
his first gaffe of the unofficial munici- 
pal election race last week. 

In a speech to the Edmonton 
Chamber of Commerce, Smith said that 
the now-deceased Primo Nebiolo, the 
Italian former head of the International 
Amateur Athletic Federation, looked 
and acted like Mussolini and that meet- 
ing Nebiolo on a trip to Athens was like 
meeting “the king of the Mafia.” 

That remark, naturally, upset 
members of Edmonton’s Italian-Cana- 
dian community, including city coun- 
cillor Robert Noce, an Italian-Canadian 
himself and perhaps Smith’s biggest 
rival in next October’s election. “I was 
quite offended by that because, again, 
it’s the old stereotyping of Italians,” 
Noce said to the Edmonton Sun. “| 
think that’s unfortunate. And | don’t 
think Italians in this city appreciate 
being consistently compared to the 
Mafia. | don’t think he meant any- 
thing by it, but it is unfortunate.” 

“It's unfortunate the mayor, a man 
in his position, would make those com- 
ments,” added Carlo Amodio, president 
of the deat spa of the eee 
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OH Goop! I SEE 
YOUVE BROUGHT 
YOUR FIRST BORN 


and notoriety deserves respect—espe- 
cially now that he’s dead.” 

Smith blamed Noce for making a 
big deal out of the remarks. “He's try- 
ing to turn it into an election cam- 
Paign,” the mayor said. But Smith also 
did apologize, in the roundabout, 
don’t-blame-me style favoured by 
politicians. If anybody takes offence to 
the comments, he said, “then | would 
certainly apologize.” —Dan RuBiNsTEIN 


TRANSPORTATION 
You can’t unring a cell 


WASHINGTON—A House committee 
holds the future of cell phone tech- 
nology (on this continent, at least) in 
its hands. 

Last week, the U.S. House Com- 
mittee on Transportation and Infra- 
structure hosted a verbal showdown 
between the cellular industry and 
advocates who want to see the 
phones taken off the road. 

“Like many Americans, | am 
aggravated by the drivers too involved 
in telephone conversations to operate 
their vehicles safely,” said committee 
chairman Don Young. 

Representatives of various traffic 
safety organizations, including Patricia 
Pena, founder of Advocates for Cell 
Phone Safety, approached the commit- 
tee with submissions on why cell 
phones are the most dangerous of road 
hazards. Pena became the focus of the 
anti-cell phone movement in 1999 after 
her two-year-old daughter was killed in 
an accident caused by a driver who ran 
a stop sign because he was too busy on 
the cell to notice the intersection. 

“It is hard enough to lose a loved 
one, but to lose a loved one for such a 
senseless reason as a phone call is an 
even bigger burden to bear,” Pena 
told the committee. 

However, the cell industry bristled 
at the claim that their products ad 

dangerous. Tom 








Association, said there are no defini- 
tive statistics which link cell phones to 
accidents. “Wireless phones are the 
greatest safety tools invented since 
the creation of 911 itself,” he said. 
While Young said that Americans 
would need a definitive statistical study 
on cell phones and accidents before 
his committee could make any recom- 
mendations, there is a Canadian study 
that damns the use of cell phones. 
University of Toronto prof Dr. Donald 
Redelmeir studied 699 Canadian 
motor vehicle crashes that involved 
cell phones and found that talking on 
the phone quadruples the risk of an 
accident occurring. —STeven SANDOR 


MEDIA. 
XFL now X-tinct 


New YorK—One year and $70 mil- 
lion later, the XFL is dead. 

The extreme football league, joint- 
ly owned by the World Wrestling Fed- 
eration and the NBC network, folded 
last week after its inaugural season. 
Both parent organizations expect to 
lose about $35 million apiece on the 
failed venture. 

“Despite where our heart was, we 
just couldn’t make it work from a 
financial standpoint,” WWF chairman 
Vince McMahon said to Associated 
Press. “We tried to figure out every 
conceivable way to make it work.” 
Those attempts included footage of 
the XFL's sexy, dolled-up cheerleaders 
during games, a steady dose of ranti- 
ng from Minnesota governor and for- 
mer pro wrestler Jesse Ventura and the 
mid-season introduction of new on- 
field rules to speed up games because 
Saturday broadcasts were leaking into 
and delaying Saturday Night Live. 

The XFL’s championship game on 
April 21 drew just over two million 
viewers in the United States, tying it 
for Re pine among that week’s 


WUEPOINT 


" BY DAVID STUART | 
| PSSST AAS 


las, poor Stock, we ._ 
Trew him well 


They say you can never truly 
share your hard-won, experienced 
wisdom with others, that people 
have to make their own mistakes. 
That’s certainly the case with 
Stockwell Day. 

When Day announced his can- 
didacy for the leadership of the 
brand-new Canadian Alliance party 
last year, media in the rest of 
Canada kept referring to Reform’s 
erstwhile saviour as a “mystery 
man” who “came out of nowhere” 
to wrest from Preston Manning the 
party leadership that seemed his 
birthright. 

Of course, Stock was no mys- 
tery to us Albertans. We had got- 
ten to know him well during his 
stint in provincial politics, and 
familiarity indeed bred contempt. 
In few other provinces is the cabi- 
net minister with the second-rate 
portfolio of Treasurer a household 
name; even in deficit-slash-and- 
burn Alberta, the job is merely that 
of a glorified accountant. But Stock 
garnered fame, won hearts and 
inspired abject hatred with his 
juvenile antics and ultra-conserva- 
tive pronouncements as Ralph 
Klein’s heir apparent. 


The trouble is, Ralph. wash ty 
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an Watched 3 in resignation as the 
rest of Canada wondered about 
this young-looking, clean-cut, 
overly earnest man, and we 
weren‘t charmed by his infantile 
wetsuit stunt, having seen him 
deliver budgets on rollerblades. 

We knew that his success in 
the minor leagues of Alberta poli- 
tics was simply due to his media 
savvy; he was hardly a top goal 
scorer even then. And we had our 
doubts that he would survive the 
draft to the big leagues, fully 

expecting him to be placed on 
waivers as he couldn’t skate fast 
enough to keep up with the 
nation’s elite, 

_ For there is one kind of player 

_alone who scores goals in federal 

_ politics: the consensus-builder. 

- And anyone who’s ever seen him 

_ in action knows Stockwell Day is 

_ anything but. Albertans knew Day 

Was a da gerously opinionated 
in who 
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WANTED: 500 PERFORMERS 


The Opening and Closing Ceremonies of the Edmonton 2001 World Championships 
in Athletics will be holding auditions on the following days: 







May 22 “General Audition” 7:00 pm and onwards 
May 23 “Lovely Ladies” 7:00 pm 
May 23 “Athletic Males” 7:00 pm 






All Auditions are held at: Old Eaton’s Department, Basement Level, Eaton Centre Downtown. 


Call the CEREMONIES HOTLINE at 821-2999 


to register for an audition or for more information. 






Design by Jeff Syivegter Photography by Darren Greenwood 








By RICHARD BURNETT 
Like people in history 


The last time celebrated American 
author Felice Picano came to Montreal 
was for Expo 67, when the then-strug- 
gling writer drove north with a friend 
in a Volkswagen minivan complete 
with—get this—a camper roof and 
curtains. This was, after all, the ‘60s. 

Picano recently returned to Montre- 
al recently for a book signing, and we 
exchanged reminiscences about that 
bygone era. When | get to the story 
about the time during Expo 67 when 
my late friend, Montreal journalist Nick 
Auf der Maur, then.a cub reporter with 
the Gazette, grabbed Rudolf Nureyev’s 
ass, Picano asks me, “You mean 
it wasn’t the opposite?” 

Then Felice tells me about 
the summer of ‘66 when he 
lived in London. “I was stand- 
ing by the curb on King’s Road 
when a friend came by and 
said, ‘Don’t get too close to the 
curb because if Nureyev comes 
by, he’ll just pull you into his 
convertible, He’s been known 
to do it!’ | said, ‘Yeah, yeah’ and 
half an hour later Nureyev 
came by trolling in his Jaguar 
and he just reached out and 
grabbed my ass.” - 

Picano, a NYC-born author 
of 20 books (including the inter- 
national bestsellers Like People in 
History and The Book of Lies, not 
to mention his just-published, 
must-read novel Onyx) has doc- 
umented gay life for over a quar- 
ter of a century. The founder of 
Sea Horse Press has hung out 
with everybody, including 
authors Andrew Holleran, Robert 
Ferro and Edmund White, with 
whom he co-founded the Violet Quill 
Club to promote and increase the visi- 
bility of gay authors and their works. 

“| used to hang out with the A-list 
crowd in Manhattan in the ‘70s and 
'80s,” Picano recalls, “and many of 
my boyfriends and my partners were 
extremely attractive—my theory being 
they've got to fuck somebody and it 
might as well be me. The meanest 
thing someone ever said to me, to 
which | had a wonderful response, 
was somebody at a T-dance with 
whom | had a nodding acquaintance, 
and he said, ‘You know, you're noth- 
ing special. How is it you attract all 
these beautiful men?’ So | said, 
‘Socrates was right—virtue attracts 
beauty.’ To which he said, ‘Duh?’” 

Picano was a renegade gay pioneer 
during those halcyon days, and proud 
of it too. “It’s been immensely reward- 
ing,” he says, “because there was no 
such thing as ‘gay writing’ when | start- 
ed. | don’t think any minority has had 
as much success so fast. When | tell 
younger gays that you couldn’t publish 
a gay book until 1978, they’re 
astounded. But they were all born in 


1972—what do they know?” Nobel Prize and we'll discuss 
; eal complain about how clos- happens, I'min deep shit!” © 
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eted post-Stonewall writers, movie 
stars and performers like Ricky Martin 
still prefer making millions riding the 
coattails of gay pioneers, Picano 
switches gears. “I really think they‘re 
interested in the influence, how much 
they can reach people,” he says. “It's 
also possible that [Ricky Martin] will 
turn around and start doing gay 
songs. Obviously Johnny Mathis never 
did and he no longer has a career. It’s 
like the censorship issue—as an 
activist there are some things | want 
to censor, and yet as a writer | am in 
fear of being censored myself.” 

Picano reconciles his being pub- 
licly out with Martin’s glass closet 
because, he says, “| understand peo- 
ple who don’t want to be only gay, 
and | agree with that. But if you begin 
with that—this whole idea of either/or 
is so Western. I’m a Buddhist and | 
believe in Eastern traditions which are 
not either/or but this and that, and 
that and that. Let’s make a place for 
everything.” : 

That said, Picano clearly identifies 
as a gay man. “Il am a gay man,” he 
says, “a gay writer, a gay novelist, a 


gay poet. | have no trouble saying 
that. | think for people who have been 
privileged as | have been to have a 
name writing—and as a gay writer— 
it’s our duty and responsibility to write 
about as many gay things as possible. 
Has it hindered my career in places 
like the New York Times and when 
prizes are given out? No question 
about that. But it’s not something | 
paid attention to until it was pointed 
out. | mean, Like People in History was 
not on the Times Notable Book list for 
the year it came out, and it should 
have been. What I’m afraid of, actual- 
ly, is acceptance by the mainstream 
because, especially in the United 
States, as soon as you’re accepted, 
you're co-opted. They make you part 
of them. | believe in becoming inte- 
grated, not co-opted.” 

If Picano sounds like a walking 
contradiction, then so are the rest of 
us as we try to balance being accept- 
ed by the larger society with maintain- 
ing our coveted nee ae “| don’t 
reconcile the two,” io 
“because I’m still the ot * 
me in 25 years when I’ve won t 
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inked words like “hip” and “chill,” 
the BLF fought back. They added 
images of human skulls, the number 
666 and changed “hip” into “hype.” 


Manifesto destiny 


The BLF manifesto (posted at 
www.billboardliberation.com, a web- 
site that also features a detailed how- 
to guide) declares that advertising 
defines our world, “creating both the 
focus on ‘image’ and the culture of 
consumption that ultimately attract 
and inspire all individuals desirous of 
communicating to their fellow man 
in a profound fashion. It is clear that 
he who controls the ad speaks with 
the voice of our age. You can switch 
off/smash/shoot/hack or in other 
ways avoid television, computers and 
radio. You are not compelled to buy 
magazines or subscribe to newspa- 
pers. You can sic your Rottweiler on 
door-to-door salesmen. Of all the 
types of media used to disseminate 
the ad, there is only one which is 
entirely inescapable to all but the 
bedridden shut-in or the Thoreauian 
misanthrope. We speak, of course, of 
the billboard. Along with its lesser 
cousins, advertising posters and ‘bul- 
let’ outdoor graphics, the billboard is 
ubiquitous and eg RS to any- 
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million of the $13.7 million expected 
from sponsorships had been realized 
by March 31 and that ticket sales were 
at $8.2 million on April 30 despite 
expectations of $12.5 million.) 

But it’s not just this one #ssue that 
illustrates the Journal’s ulterior agenda. 
Also last week, a City section article 
announced that renaming Sir Winston 
Churchill Square “The World's Plaza” 
during the August 3 to 12 event will 
allow “sponsors to reach beyond those 
who watch the events.” Corporations 
like Adidas and Seiko will set up dis- 
plays in the square. As for the square’s 
controversial wading pool-cum-café 
that'll replace a free water playground 
with a temporary bistro, the Journal 
had this to say: “While the pool in front 
of City Hall may be out of commission, 
Coca-Cola plans to erect a ‘cooling 
zone’ to help people beat the heat.” 

Although it may or may not be an 
attempt to lure more sponsors by brag- 
ging about all the wonderful opportu- 
nities they'll have, this article really 
doesn’t read like front-page copy in a 
big city newspaper. Similarly, a story 
that appeared on the front page on 
April 26 was also blatant boosterism, a 
non-story placed in a position of 
prominence because of the Journal's 
connection with the championships. Its 
lead? “Organizers Wednesday released 
the official song of the 2001 World 
Championships in Athletics at a cere- 
mony to mark 100 days to the opening 
ceremonies.” Scintillating stuff. 

Better yet, how about this nugget 
from an April 26 Journal editorial: 
“Empty seats at a gigantic televised 
event like the World Championships in 
Athletics are bad news. They’re a 
downer for viewing audiences, for par- 
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one who moves through our world. 

“Everyone knows the billboard; 
the billboard is in everyone’s mind. 
For these reasons the Billboard Libera- 
tion Front states emphatically and for 
all time herein that to advertise is to 
exist. To exist is to advertise. Our ulti- 
mate goal is nothing short of a per- 
sonal and singular billboard for each 
citizen. Until that glorious day for 
global communications when every 
man, woman and child can scream at 
or sing to the world in 100-point type 
from their very own rooftop; until 
that day we will continue to do all in 
our power to encourage the masses to 
use any means possible to comman- 
deer the existing media and to alter it 
to their own design. Each time you 
change the advertising message in 
your own mind, whether you climb 
up onto the board and physically 
change the original copy and graphics 
or not, each time you improve the 
message, you enter into the high 
priesthood of advertisers.” 


Il remember MAMA 


The BLF’s efforts laid the ground- 
work for more recent waves of cul- 
ture jamming. Throughout North 
America, individuals and organiza- 
tions have started taking it upon 
themselves to label genetically modi- 
fied foods in supermarkets. A Cana- 
dian group called Mad At Misogynist 
Ads—its calling card is MAMA, usu- 


ly, for corporate sponsors.... At this 
point, after months of ticket-package 
sales, nearly 60 per cent of the seats 
are gone. Now that single-ticket sales 
have begun, that percentage should 
rise sharply. Those for whom the ticket 
packages were too pricy can now seize 
the cheaper option to experience this 
once-in-a-lifetime event. World’s organ- 
izers aim for 10 sold-out days. Our city 
should deliver nothing less. Edmonton 
has shown many times in the past how 
it rallies to such events, and no doubt it 
will this time.” Hard-hitting, eh? 

All of this reminds me of the year | 
spent as a business report at the Monc- 
ton Times Transcript in New Brunswick, 
a small daily paper owned by the pow- 
erful Irving family, which dominates 
the province’s oil and forestry indus- 
tries and owns all four of New 
Brunswick’s English-language daily 
Papers. Somebody in our marketing 
department figured that bringing 
comedian Red Green—yes, the duct 
tape guy—to town and holding a fib- 
telling contest and outdoorsy trade 
show would be a great promotion for 
the paper. | lost track of the number of 
laughable “news stories” the Times 
Transcript ran about Red Green in the 
weeks leading up to this embarrass- 
ment—and, of course, on the big Sat- 
urday there was. a large photo on the 
front page advertising the event. 

A few weeks ago, Jay Harris quit his 
job as publisher of the San Jose Mercury 
News, a well-respected California daily 
owned by the Knight Ridder chain. He 
said he was leaving the business 
because corporate financial concerns 
were hammering down the quality of 
journalism. “I! resigned,” Harris said in 
a speech to the American Society of 
Newspaper Editors, “because | could 
no longer live with the widening gap 
between creed and greed.” Alas, that 
gap doesn’t seem to be a problem at 
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ally scrawled in black marker—tar- 
gets ads depicting overly thin, barely 
dressed and passive-looking women. 
(The group conducted an experi- 
ment in Toronto recently. It altered 
ads with its MAMA message and 
tagged ads across the street with 
generic, apolitical graffiti. Despite 
the city and police force’s constant 
claim that they deal with all graffiti 
in the same manner, the political 
messages were erased first and the 
culprits, when caught, were prose- 
cuted severely. Toronto high school 


student Karen Silverwomyn, for 
instance, was dinged for mischief 
under $5,000 for decorating a bus 
shelter with the MAMA signature.) 
But this form of civil disobedi- 
ence appears to be spreading, not 
receding. From its radical origins in 
San Fran to Toronto to Edmonton, it’s 
only going to become more popular 
as advertising encroachment contin- 
ues. And the resources required to 
give any sort of crackdown a serious 
impact negate that possibility; there 
are so many billboards out there it'd 


be impossible for companies or police 
to protect them all. “Everywhere you 
look nowadays, even taking a leak in 
the urinal, you’re confronted by 
advertising,” Stu Tidboy (not his real 
name), one of the activists who 
tagged the Sun billboard, said to Vue. 
“We can’t afford big bucks to adver- 
tise. This is our way of advertising our 
opinions and socials views.” Copora- 
tions, he feels, are going to tasteless 
extremes to push profits up. “We're 
not going to take it anymore,” he 
said. “We're going to fight back.” © 





“EO °¢ VUE WEEKLY # MAY 17 - 


MAY 23, 2001 re 








































By DANA MCcNAIRN 


Shakespeare my butt! 


What's better than finding a twenty in a 
coat pocket? How about a painting of 
Shakespeare under the bed? An Ontario 
man (who wishes to remain anony- 
mous) has spent his retirement savings 
trying to authenticate an old oil painting 
his grandmother kept stuffed under her 
bed. The painting, which depicts a con- 
tented-looking redhead, is reputed to be 
a portrait of the Immortal Bard him- 
self—a portrait that, if it’s the real 
McCoy, will be the only known likeness 
of Shakespeare taken during his lifetime. 
Literature fanatics and art groupies get 
worked up over details like that. 

The owner says the painting’s been 
passed down for 12 generations and 
the family has been arguing for 12 
generations whether the painting is a 
fake or not. Painted by John Sanders, a 
linen label attached to the oak back- 
board reads: “Shakspere, Born April 23 
1564, Died April 23 1616, Aged 52, 
This Likeness taken 1603, Age at that 
time 39 ys.” A battery of scientific tests 
has verified the painting hasn’t been 
tampered with, but that’s about all we 
know for sure right now. (The Globe 
and Mail has pointed out it’s far easier 
to prove a forgery than conclusively 
authenticate an original.) 
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Atwood 


To my mind, the casually dressed 
man in the portrait, with his confidant, 
relaxed and sensual demeanour (check 
out the naughty eyes and small smile 
playing on his lips) is a perfectly apt 
image of a successful and still young 
playwright, captured at the height of 
his career. Fake or not, it’s gorgeous, 
carbon-dates to Shakespeare's time 
and the hair colour is right. Maybe the 
more pressing question is, what else 
does Granny have under her bed? 


Reign of Tara 


In this age that champions artistic 
license, why are we still banning books? 
Last week, an Atlanta judge ruled Alice 
Randall's book The Wind Done Gone 
“violates the copyright” of Margaret 
Mitchell’s Gone With the Wind. Only 
Mitchell’s heirs, the judge ruled,, have 
“the right to [Mitchell’s] beloved char- 
acters and their romantic, but tragic 
world.” Now, how can that possibly 
be? No one else can write an antebel- 
lum fable of misfortune and loss? 

But here’s the kicker: Randall says 
she had intended to provide a slave's 
perspective on the Tara plantation and 
the American Civil War by inventing a 





Gordimer 


Rowling 


black half-sister to Scarlett named 
Cynara. Randall’s Ashley is gay (hump- 
ing Rhett with abandon), Melanie is a 
serial killer and Belle runs a bordello 
teeming with lesbians. Sounds like 
racial parody to me, not plagiarism. 
So the judge—and no self-respecting 
bigot would blame him—promptly 
halted publication of the book. That's 
right, he banned it. 

This news follows on the heels of a 
Texas school district banning Margaret 
Atwood’s The Handmaid's Tale because 
they deemed it “un-Christian” and 
“immoral.” What officials down south 
meant to say is that they don’t want 
kids thinking too much about the 
harm done when patriarchies suppress 
women’s sexuality and freedom of 
movement. For parts of Texas, | guess, 
the book hits too close to home. So 
much for glass houses. 

More rock throwing—this time in 
South Africa. Hardcore anti-apartheid 
activist and novelist Nadine Gordimer 
has also had a book banned, but not 
for the reasons you'd think. Gordimer’s 
award-winning July’s People has been 
removed from ine cast sls 
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Comfort. Convenience. Red Arrow offers Business Class Service — more 
legroom, laptop plug-ins, fold-down tables, downtown-to-downtown 
pickup and dropoff, private seats, plus complimentary snacks and 
drinks. It's a relaxing environment perfect for getting the job done. 
Make productivity your driving force and travel Red Arrow. 


SINGLE + DOUBLE ROW SEATING * ADVANCE SEAT SELECTION ¢ CORPORATE 
RATES # FOLD-DOWN TABLES # LAPTOP PLUG-INS ¢ CAR RENTAL 
Daily express passenger and parcel service between Calgary, Red Deer, Edmonton and Fort McMurray” 
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What will anyone see in 
What She Saw? 


New addition to 
Chick Lit genre 
offers winces, 
not insight 





hoebe Fine can’t hold a candle 
Pp: Bridget Jones. Let me 
explain why. 

Chain-smoking, sugar-bingeing, 
anonymous sex, hair obsessions and 
yo-yo dieting are the 
fodder of Chick Lit, 
wherein twenty- 
and thirtysomething 
female writers hold up 
mirrors for woman to cringe into. 
We've been here before and for a 
while now. The publishing industry 
(especially in the U.K.) is flush with 
money publishing novels about mod- 
ern women interacting with modern 
men. Jane Austen, if you will, but 
with a potty mouth and more sex 
than you can shake a stick at. Thus 
we have writers like Melissa Banks, 
Amy Sohn and Candace Bushnell 
overflowing bookstore shelves. Those 
names don’t ring a bell? How about 
The Girls’ Guide to Hunting and Fishing, 
Run Catch Kiss and Four Blondes? 

But wait; there’s plenty more 
where those came from. There’s Shan- 
non Olson’s Welcome to My Planet: 
Where English Is Sometimes Spoken, 
Suzanne Finnamore’s Otherwise 
Engaged, Carol Wolper’s The Cigarette 
Girl, Libby Schmais’s The Perfect Eliza- 
beth and India Knight’s My Life on a 
Plate. So much Chardonnay, so few 
good men, so little time. These 
authors seem almost single-minded in 
their determination to take women’s 
writing out of the Harlequin Romance 
ghetto. In reality, we gals drink, puke, 
soil ourselves, pluck our pubic hair, 
binge, fart, engage in shallow, degrad- 
ing sex and relentlessly beat ourselves 
up about it. Ain’t nobody here riding 
off into the sunset with Prince 
Charming. As Phoebe Fine herself 
wryly notes, “Their first date was 
more like an appointment. To screw.” 

What She Saw, the debut novel 
by New York writer Lucinda Rosen- 
feld, offers more of the same. Rosen- 
feld introduces us to hapless Phoebe 
Fine, who provides us with a grocery 
list of all the men she’s ever, ever 
dated. Phoebe chronicles her embar- 
rassments, sexual obsessions and rug 





burns from age 10 to roughly her 
late 20s. A boy a chapter. Thus, the 
book’s full title is What She Saw in 
Roger Mancuso, Giinter Hopstock, 
Jason Barry Gold, Spitty Clark, Jack 
Geezo, Humphrey Fung, Claude 
Duvet, Bruce Bledstone, Kevin McFee- 
ley, Arnold Allen, Pablo Miles, Anony- 
mous 1-4, Nobody 5-8, Neil Schmertz 
and Bo Pierce. Readers convinced of 
the patheticness of their love lives 
will take comfort in the fact that at 
least they’re not Phoebe Fine. 
Which brings me to my earlier 
comparison. Helen Fielding’s neu- 
rotic Bridget Jones is 
funny and mostly 
aware of her shod- 
dy behaviour. Self- 
loathing Phoebe Fine is 
not. Actually, what she needs is a 
swift kick in the ass. 


Phoebe buffet 


Rosenfeld’s early chapters are her 
best. Phoebe as a child and young 
teenager is mostly confident, funny 
and mildly skeptical. She knows she’s 
waiting for something; she’s just not 
sure what. Ignored by her classical 
musician parents and Goody Two- 
Shoes sister, Phoebe bides her time 
reading books, listening to music and 
staring endlessly in the bathroom 
mirror. Sure, Rosenfeld is laying the 
groundwork for the types of emotion- 
al attachments that await Phoebe, but 
you can’t help but like our pre-college 
heroine. Once she enters university, 
however, Phoebe’s self-loathing kicks 
into high gear as she gets perpetually 
fucked up over men. 

Good heavens, even a semester 
abroad can’t save her. Phoebe 
returns early from Paris, “smelling 
of vomit—gamy, verdant, vertigi- 
nous, verisimilar vomit.” (That’s 
because she also understands “the 
jealousy [that] emaciation aroused 
in other women.”) She chews her 
fingernails to a “bloody pulp,” car- 
ries on one disastrous, degrading 
affair after another and worries if 
she should shave her legs before sex 
with men she doesn’t know. The 
chapter “Anonymous 1-4” sums up 
Phoebe’s revulsion at herself and her 
inability to do anything about it. 
Sex always leads down the same 
path: “to the same ineluctable con- 
clusion, prompted by the same stiff 
drinks, the same parted lips, the 
same loaded glances, the same false 
promises. The same ‘Do you want 





WHAT She 


SAW 


LUCINDA ROSENFELD 


me to fuck you?’ And ‘I want to fuck 
you so badly right now.’ And ‘You 
know you want me to fuck you.’.... 
And ‘I’m so fucking attracted to 
you.’” It’s only men Phoebe’s good 
at picking up, not judgment. 


A thin portrait 


Although she was born in New York 
City, Rosenfeld, like Phoebe, grew up 
in New Jersey. The suburbs sow the 
seeds of our discontent, don’t they? 
Rosenfeld has written for Harper’s 
Bazaar, Slate, Elle, Talk and the New 
York Times Magazine and also penned 
a cheeky nightlife column for the 
New York Post for a couple of years. 
So it makes sense that at least some 
parts of What She Saw are autobio- 
graphical. One look at the emaciated 
author photo on the book’s dust 
jacket (in a boob-tube, no less) and 
this foray into Chick Lit seems to 
come from a woman in the know. 

Chances are you're not going to 
like Phoebe. She’s addicted to 
masochistic sex, ctappy guys and ram- 
ming her fingers down her throat. 
Rosenfeld’s portrait is ominous— 
bleak, almost—and holds no hope for 
Phoebe. It’s possible you'll empathize 
with her, nodding your head here and 
there, but ultimately you'll tire of her 
because she refuses to get her act 
together. Helen Fielding made me 
laugh out loud about how messed up 
some women are. Rosenfeld made me 
wince unsympathetically. © 





By Lucinda Rosenfeld « Random 
House © 284 pp. © $35.95 
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school curriculum because it portrays 
stereotypes in order to mock the hor- 
rors of the ruling apartheid-happy gov- 
ernment of the day. Too bad, it’s racist, 
fumed the educators. Damn, | thought 
it was sata doining July’s People in the 
dustbin is George Orwell's Animal Farm 
(which portrays a “subversive rebellion 
against the state”) and Hones net 
optimistic or uplifting"): «er Cree 


Rowling for dollars 


If the Bible is the all-time bestseller 
ever (six billion copies and counting) 
and second place belongs to that ras- 
cal Chairman Mao for his Quotations 
from the Works of Mao Tse-Tung, then 
who is in third place? If you guessed 
that bloody four-eyed wizard, you're 
right. J.K. Rowling's Harry Potter books 
have smashed the world sales record 


for fiction, selling over 100 million 
"copies Charsmatie ien poating Per 


sonal philosophies. Spooky, huh? 


Nothing doing 


Tonight, this Thursday, Greenwoods is 
holding the Nothing but Non-Fiction 
book launch with readings by local 
nonfiction writers John Acorn, John 
Butler, John Chalmers, Satya Das, A. K. 
Hellum, Alla Tumanov and Chris 
Wiebe (reading from Watershed by 
Soak MacEwan). There's also a bug 
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High- energy 


Sponsored in part by: 
Croft Electronics 
SOS Computers 

$16.50 Cabaret 


iScme May 95 


$12.50 Child/Senior =. 
; at’7:30 p 


Tickets: 


SHERWOOD 
Call the Festival Place box office at 449-3378 
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ONE DAY EVENT | 
SATURDAY, MAY 26 | 


Door Prizes. Refreshments 


Top Designer Brands 
from New York, Paris, 
Milan & London 


















8115 - 104St., Shoppes on Fourth 
Ph: 433-6759 ¢ 10 am - 6 pm 
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487-7934 
170 Street & Stony Plain Road 
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Fur industry 
attempts to 

break into 
streetwear market 


By JULIANN WILDING © 


treetwear’s up-and-coming evo- 
SS": for autumn/winter 2001- 
2 involves the use of natural furs 

in a funky, chic and often theatrical 
way—nothing like the furs you'll find 
in Grandma’s closet (though those are 
pretty darn cool in their own right). 
Natural fur is an important element of 
high fashion, but it has never really 
made inroads the young, hip crowd. 
With the increasing 
range of skins, treat- 
ments, colours and 
styles as well as top 
designers’ constant cre- 
ativity, however, I have a feeling that 
stylish, sophisticated streetwear con- 
noisseurs will eagerly adopt this trend. 
Besides the fact that most young 
fashionable consumers don’t want to 
wear the same styles as grandma's 
knitting circle, fur has frequently been 
viewed as prissy, too glamourous and 
mature for the casual, tough look of 
modern streetwear. (And that’s not 
even taking into account the serious 
moral objections even some fashion- 
conscious consumers have to wearing 
fur.) Still, the successful launch of Fur- 
Works Canada (a pro-fur initiative co- 
ordinated by the Fur Council of 
Canada) indicates that fur’s popularity 
has reached the point where top- 
name designers are no longer solely 









thinking of fur as a couture material 
but as a key street trend. Developed 
by leading Canadian designers under 
the direction of surnameless fashion 
consultant and trend forecaster 
Richard H., FurWorks’ 
first test collection 
was presented at 
fashion expositions 
in New York, Montreal 
and Paris; it was well received at all 
three and surpassed sales expectations 
for a first-time exhibit. 


That touch of muskrat 


The new designs were marked not 
only by their treatment of the vari- 
ous furs (mostly muskrat, beaver, 
fox, coyote, raccoon and mink) but 
also the creativity with which the 
designers combined fur with other 
fabrics within the same garment. Fur 
with leather is a dead giveaway, but 
the mixes of fur with lightweight 
crinkle denim, fur with nylon and 
fur with linen surprised me with 
how interesting and unique they 
looked. Fur somehow seemed like a 
natural partner with denim—the 
rich brown beaver fur with its thick, 
lumpy texture provides a fresh con- 
trast to the thin, box-weave crinkle 
denim in grayish blue. Nylon in var- 
ious shades of gray and black paired 
with whitish-gray Northern fox fur 
created a sci-fi Inuit look, rather like 
moon excavators or the inhabitants 
of a dangerous futuristic society. 

Fur trim on the hemlines of suits 
and dresses is a gentle way to ease an 
unsure consumer into the trend, and 
the touch makes a simple piece look a 
lot more elegant. The braver trendset- 
ters may favour common streetwear 
pieces like vests, hoodies, and skirts 
in bright candy-coloured fur which 
has been woven together and with 
other fabrics to create new textures. 


Streetwear trimmings such as toggles, 


double zippers and multiple pockets 
look new and funky in fur, and the 
depth and texture of fur just looks so 
sumptuous.and regal that even casual 
pieces gain a chic, classy edge. @ 
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1,804, Calgary Trail South 


PASTA HOUSE 
& WINERY 
NOW OPEN 


PASTA BY DAY 
PARTY BY NIGHT 


May 17 
Ann Vriend 
Anonymous Trio 


[jazz] 


May 18 & 19 
Tar Baby 


[Rock, Pop] 
May 24 
Lane Arndt Trio 
[jazz] 


May 25 & 26 


100.3 The Bear presents 


Rotting Fruit & 


Welcome 
[Rock/Pop Double Bill] 


May 31 
Chandelle Rimmer 
Trio 
[Jazz] 


Edmonton's 


Newest 
Hot Spot for 


LIVE 


Entertainment 


Fill 
702- 2060 


for more info 





Up to $10 per* 
$$ $10-20 per 
$$$ $20-30 per 
$$$$ 30 per & up 


* Price per person, before tax & tip 





Badass Jack’s (7 locations in 
Edmonton and area. Call 468-3452 
for location nearest you, or visit 
www. badassjacks.com) 


Turkish Donair and Kebab (10332 
Whyte Ave., 434-6597) $ 


Booster Juice (9 locations in 
Edmonton and area) Come experi- 
ence a warm, upbeat atmosphere 
with healthy, energizing, fantastic 
tasting smoothies! $ 


Café Mosaics (10844 Whyte Ave., 
433-9702) A wide variety of home- 
made, healthy meals, featuring many 
selections for vegetarians. $ 


Oriental Veggie House (10586-100 
St., 424-0463) Edmonton’s only totally 
vegetarian restaurant. Non-smoking. $-$$ 


Route 99 Diner (8820-99 St., 432- 
0968) 50's diner with an abundance 
of memorabilia, a jukebox playing 
50’s music and a great variety of 
food. $-$$ 


/* BAKERIES | 

Bee Bell Bakery (10416-80 Ave, 
439-3247) Offering healthy whole 
grain bread, cheesebread, half-and- 
half cakes with strawberry filling and 
swiss chocolate. $ 


Buns and Roses Organic 
Wholegrain Bakery (6519-11 1St., 
438-0098) Allergy-free baking 


Tree Stone Bakery (8612-99 St., 
433-5924) Artisan bread shop making 
pain au levain (true French sour- 
dough). $-$$ 


Bistro Praha (10168-100 A St., 424- 
4218) The first European Café since 
1977 and still the only one. $$ 


Bridges (9028-jasper Ave., 425- 
0173) Be scene! Before the theatre, 
after the game or for an evening of 
entertainment in itself $$ 


Café Select (10016-106 St., 423- 
0419) Offering lunch, dinner and late 
night dining in a relaxed atmosphere 
for over 14 years. French style cuisine, 
seafood, steaks. $$-$$$ 


Café De Ville (10137-124 St., 488- 
9188) Located in Old Glenora, offer- 
ing a diverse and eclectic menu in a 
warm and inviting atmosphere. 
(Check out the full menu at cafedev- 
ille.com) $$ 


Carole’s Café & Catering (10145- 
104 St., 425-1824) Creative, comfort- 
able, accommodating. Offering a 
diverse menu of fresh French and 
Italian food in a warm and inviting 
atmosphere. $-$$ 


Cin pan all OY presenrs 
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Centre, 102 Ave. & Rice Howard Way, 
426-4767) Casual dining in an 
upscale environment, featuring a 
unique international tapas menu. $$ 


Manor Café (10109-125 St., 482- 
7577) Remarkable location, flavour 
and service. Great prices on dishes 
from around the world, $$ 


Matess Urban Bistro (8223-104 St., 
431-0179) The first European bistro 
since 1996 and still the only one. 
Radegast on tap. Only smoking. $$ 


Nina’s (10139-124 St., 482-3531) 
Sophisticated, casual elegance. Live 
music fridays and saturdays. $-$$ 


Russian Tea Room (10312 Jasper 
Ave., 426-0000) Best cheesecake in 
town. A quiet and romantic atmos- 
phere; candlelight at night to warm 
your heart. $-$$ 


Stormin’ Norman’s (#29 Perron St., 
St. Albert, 460-1699) Cozy bistro 
offering appetizers, fresh salads, 
steaks, seafood, pastas. Cappucinos, 
lattes and desserts. $-$$ 


Sweetwater Café (12427-102 Ave., 
488-1959) In the heart of Old 
Glenora, delicious, health conscious 
dishes made fresh. $-$$ 

Tasty Tom’s Bistro & Bar (9965 
Whyte Ave., 437-5761) Find a taste 
explosion on the other side of the 
tracks. Let our chefs Tom and Christian 
entertain you for lunch, dinner or a 
late night snack. $-$$ 


Aroma Borealis (Coopers & Lybrand 
Building, 211, 10130-103 St., 944- 
9603) Designer sandwiches, latte, cap- 
puccino, great coffee, and fabulous 
desserts by Skopek’s Bake Shop. $ 


Bennys Bagels Café on Whyte 
(10460-82 Ave., 414-0007) Come for 
breakfast, lunch, or for a latte or cap- 
puccino after a night out. Check out 
our patio for the hot summer days. $ 


Bohemia Cyber Café (11012 Jasper 
Ave., 429-3442) Comfortable sur- 
roundings, enjoy our array of produc- 
tivity and entertainment software over 
a chai latte or a bowl of Mexican tor- 
tilla soup. $$ 


Café Amande (8523-91 St., 465- 
1919) Featuring fine french cuisine— 
quiches, tortes and crepes. Bakery and 
pastries. Take out catering. Live music 
Thursdays $ 


Café La Gare (10308A-81 Ave., 433- 
5138) Smoke-Free. Licensed and 
offers a winning medley of culinary 
delights and fresh baked goods. $ 


Café Lacombe (10111 Bellamy Hill, 
The Crowne Plaza, Chateau Lacombe, 
428-6611) The finest in fusion cook- 
ing. Best breakfast and lunch buffets 
in town. $$$ 

Café Lila’s (10153-97 St., 414-0627) 
In the farmers market. Grilled sand- 
wiches, daily specials, European 
desserts and specialty coffees in a 
smoke free environment. $$ 


Café on Whyte (10159-Whyte Ave., 





Breakfast and lunch specials. Come 
and enjoy our quiet and friendly 
atmosphere $ 


Calabash Café (10630-124 St.., 414- 
6625) Creative Caribbean cooking in 
casual yet comfortable atmosphere. 
lunch, dinner or late night snacks. Come 
for the food, stay for the party! $-$$ 


Cappuccino Affair (4 locations, 
482-7166) Friendly staff, home-like 
atmosphere, fireplace. Light breakfast, 
lunch or night-time snack. $ 


Expressionz Café, Market & 
Meeting Place (9142 - 118 Ave., 
471-9125) Live entertainment Friday 
and Saturday. Artists giftshop. $ 


The Commissary (11750-jasper Ave., 
488-9019) A large selection of fresh 
sandwiches, salads, soups, casseroles 
and desserts, to stay or to go. $ 


Jazzberrys Too Café (10116-124 
St., 488-1553) Good home style 
cooking in a relaxed environment. 
Smokers always welcome. $ 


Katmandu Coffee Café (201, 10 
McKenney Ave., St. Albert, 419-3550) 
A European coffee bar atmosphere in 
St. Albert. 


Market Café (16615-109 Ave., 930- 
4060) Fast, fun and for the family. 
Featuring daily breakfast, lunch and 
dinner buffet and a delightful a la 
carte menu. Non-smoking. $-$$ 


La Piazza (10458 Whyte Ave., 433- 
3512) Speciality and European coffee, 
breakfast, buns and bagels, home-made 
soups, sandwiches, bagel melts, lasagna. $ 
Muddy Waters Cappuccino Bar 
(8211-111 St., 433-4390) Great eats 
and drinks in a comfortable atmos- 
phere. Daily liquor and food specials. 
Open till midnight. Catering. $ 


Savoy’s Gourmet Health Café 
(11010-51 Ave., 437-7718) South 
Indian cuisine, vegetarian menu, 
sandwiches and soups for under 
$3.99. Fruit and vegetable juice bar. 
Non-smoking. $ 


Steeps (12411- Stony Plain Rd., 488- 
1505) The original tea café. Huge 
selection of premium loose tea. Sit, 
sip and savour! Great gift ideas, awe- 
some desserts and light lunches. Non- 
smoking. $ 


Sugar Bowl (10922-88 Ave., 433- 
8369) The esoteric & eclectic café. 
Full espresso bar, fresh baking daily. 
Daily hot specials. Live entertainment 
Friday nights. $-$$ 

Sunterra Market (Commerce Place, 
201, 10150 Jasper Ave.,426-3791) 
Muffins and pastries freshly made at 
our on-site bakery. Non-smoking. $ 


Urban Grind (10124-124 St. 451- 
1039) Come and try our Fresh Fruit 
Bubble Drink in our eclectic atmos- 
phere. Variety of specialty coffees, 
mouthwatering desserts, homemade 
soups and sandwiches made fresh 
when ordered. Open until 2 a.m. 
Mon.-Fri. Smoking. $$ 


Cajun House (7 St. Anne St., St. 
Albert, 460-8772) Worth the drive to 
sample some of the best jambalaya 
and gumbo in the province. $$ 


Da-De-O (10548-82 Ave., 433-0930) 
Funky-style restaurant in an old-style 
$$ 


420-6779) Higher-end style of cook- 
ing from the Bayou and great atmos- 
phere. Non-smoking. $$ 





Barb & Ernie’s (9906-72 Ave., 433- 
3242) One of the best mom and pop 
operations in the city. $$ 


Billiards Club (2 fl. 10505-82 Ave., 
432-0335) Rack ‘em up and chow 
down, with heaps of burgers & mugs 
of ale. $ 


Denny’s (multiple locations) More 
than a great breakfast. Open 24 
hours. Licensed. $-$$ 


Devlin’s (10507 - 82 Ave., 437-7489) 
Now serving lunch specials. All soup 
and sandwich combos for $6.95. Also 
half price happy hour on drinks and 
food daily. $ 


Fife n’‘Dekel (9114-51 Ave., 436- 
9235, 10646-170 St., 489-6436, 
12028-149 St., 454-5503) Best sand- 
wich award winners in the Vue 
Weekly 2000 golden fork awards. 
Non-smoking. $$ 


The Garage Burger Bar and Grill 
( 10242-106 St., 423-5014) Best 
home-made burgers with daily lunch 
specials at student-friendly prices. 
Smoking. $ 


High Level Diner (10912-88 Ave., 
433-0993 ) Wholesome and health 
conscious. Known for their tasty veg- 
gie burgers. Non-smoking. $$ 
Keegan's Family Restaurant 
(8709-109 St. & 3458-99 St., 439- 
8934 ) Open 24 hours every day. 
Breakfast served all day. Affordable 
homestyle meals. $ 


Larry's Café ( 6, 10015-82 Ave., 
414-6040 ) Best breakfasts and lunch- 
es on the south side. Cheap prices! 
Open till 3:30 a.m. nightly. $ 


Louie’s Submarine (8109-104 St., 
431-0897) In-store fresh baked bread. 
Soups and salads. Catering business 
and social lunches or dinners. $ 


Nellie’s Tea Shoppe (12606-118 
Ave., 452-9429) Home-made meals. 
Specializing in traditional English high 
tea and gourmet evening meals. 
Open till 9 p.m. $$ 


Rosie's Bar and Grill (10604-101 St, 
423-3499 ) Nothing fancy, but sensible 
home cooking without the frills. Non- 
smoking restaurant with smoking lounge. $ 
Shecky’s (7623 Argyll Rd., 426-8983, 
#100, 10130-103 St., 424-8657) Real 
food, real fast. Terrific Italian Dishes. 
Soups/salads/sandwiches made from 
scratch. Call ahead for reservations. 
Smoking. $ 


Squires Pub/Starvin’ Marvin's 
(10505-82 Ave., 439-8594) We invite 
you in for daily and monthly specials, 
as well as happy hour from 4-8 pm. 
(www.squirespub.com) $ 

Staccato’s Soup, Stew and Chili — 
Bar (9082-51 Ave;; Southgate Mall, 
Commerce Place, 466-5062) A 
Canadian fresh food company, serving 
the best soups, stews and chilis by 
Canyon Creek Soup Company. No 
MSG or preservatives. Non-smoking. $ 


‘The Tea House (52404 Range Rd. 
221, pane) AB, 1 foods for 922- 
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$; dinner $-$$ Non-smoking. 


Unheardof Restaurant (9602-82 
Ave., 432-0480) Over 17 years of 
operating a fine dining establishment 
in a newly renovated building. Non- 
smoking. $$$$ 


Urban Lounge (8103-105 St., 439- 
3388) For lunch, dinner or late night 
fare, experience wholesome home- 
made burgers. $ 


The Village Café (11223 Jasper Ave. 
488-0955) Serves homemade gour- 
met dishes prepared by red seal chefs 
on site. Specializing in prime rib, 
seafood, pasta and stir fries. Non- 
smoking. $$ 
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Blue Willow (11107-103 Ave., 428- 
0584) Great food, great service and 
great non-smoking atmosphere. $$ 


Double Greeting Wonton House 
(10212-96 St., 424-2486) The rock ‘n 
rollers choice. Try a spicy long donut 
with rice roll or a curried chicken plat- 
ter, washed down with a fine sago 
concoction. Smoking. $ 


Genghis Grill (10080 Jasper Ave., 
424-6197) “A Mongolian food experi- 
ence.” Soon opening dinner café. $ 


Noodle Noodle (10008-106 Ave., 
422-6862) The best Dim Sum in 
Edmonton. Non-smoking. $$ 


Man’s Café (12520-118 Ave., 452- 
3672) A super stop for a variety of 
tasty treats. Make sure to try the 
Oriental stir-fry. Smoking. $$ 


Marco Polo (#206, 9700-105 Ave., 
428-3388) The classiest Chinese 
restaurant in Edmonton. Smoking. $$ 


Shangri-La Restaurant (14927-111 
Ave., 487-6868) Authentic Chinese 
and Thai cuisine. Rice and noodle 
dishes, meat entrees, appetizers, 
desserts. $$ 


Xian Szechuan (10080 - 178 St., 
484-8883) Delicious selection of 
authentic Szechuan dishes. Non- 
smoking. $$ 











St., 424-6182) Wide selection of dish- 
es from kiwi mussels to blackened 
catfish or mini rack of lamb. $$ 


David's ( 8407 Argyll Rd., 468-1167) 
Specializing in Alberta beef dishes on 
the south of the town. Smoking in 
the lounge. $$ 


Franklin’s Inn Dining Room (2016 
Sherwood Dr., Sherwood Park 467- 
1234) All day breakfast and a great 
selection of all your favourites. $-$$ 


The Grinder (10957-124 St., 453- 
1709 ) 20 years old but under new 
management. Also lounge and games 
room. Smoking in the lounge. $-$$. 


Mayfield Grill (1665-109 Ave., 930- 
4062) Casual dining in an elegant 
atmosphere, extensive menu for 
lunch and dinner, best Sunday 
brunch. Smoking in the lounge. $$ 


Richie Mill Bar and Grill (10171 
Saskatchewan Dr., 431-1717) Century 
old fieldstone walls create a cozy 
atmosphere in which to enjoy a vari- 
ety of dishes or relax during happy 
hour 4-6 p.m. Smoking. $$-$$$ 


The Sidetrack Café (10333-112 
St.,421-1326) Whether you like suc- 
culent steak, decadent eggs Benedict 
in the morning or late night chicken 
wings, the Sidetrack Café’s kitchen 
will do it for you. Smoking in the 
lounge. $-$$ 


Tin Pan Alley Pasta House & 
Winery (4804 Calgary Trail South, 
702-2060) Pasta by day, party by 
night! Edmonton’s hottest new 
restaurant for delicious and affordable 
pasta. Smoking in the lounge. $$ 


Teak Room (16615-109 Ave., 484- 
0821) Enjoy a fine dining experience 
with gourmet dishes prepared by our 
award-winning chefs. Non-smoking. $$$ 


Thomas’ Fishermen’s Grotto 
(9624-76 Ave., 433-3905) Fine dining 
fish and seafood, featuring the 
seafood lover's feast for two. Brunch, 
lunch and dinner. Non-smoking. $$$ 


Turtle Creek Café (8404-109 St., 
433-4202) Continental-style bistro with 
good variety of dishes and pizza, stir- 
fries, pasta and more. Non-smoking. $$ 





Ph: 433-7374 
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Climb aboard The Iron Horse Every Day! 


Check out 
The Iron Horse Barbeque 


on the patio 


* We are a Smoking Establishment 


«Wp SARwecag savcl 


Add a little sizzle to your summer at the big fresh, 
Edmonton's choice for everything good, fresh and organic. 


Try tasty veggie skewers with crisp yellow peppers, cherry tomatoes, 
red onions, and mushrooms - all certified organic and all SY 


very delicious. Or grill up some of our grain fed chicken, 
natural beef or free range buffalo. And for dessert, 
iefresh 


grilled peaches with vanilla ice cream. 


You'll also find a great selection of grilling sauces, 
barbecue sauces, side dishes, and some really cool 
BBQ tools. 


12120 Jasper Avenue « Edmonton 


certified organic produce « gourmet 
_natural bo erbal | 5 
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My old Koutouki home 









Lighthouse Cafe .~ 


at Billingsgate Seafood Market 4) 


7331-104 street tel 433-0091 
5506 Tudor Glen Market tel 460-2222 


Mon - Thurs 11:30am - 9pm 
Fri - Sat 11:30am - 10pm 
Sunday 11:30am - 8pm 
[St. Albert location closed Sunday] 


"Freshest Seafood In Town" 


would like to 
be included, 
just call us @ 
426-1996 and 
we'll fax you 
our listings 
form. 


















Micro Brewery 


1 4 Different ales and 
lagers brewed on site 


Wednesdays 
All regular Pastas 
1/2 price 

2 pe. fish & chi 
$799 


4pm - multigene 


Saturdays 


8 02. 
prime rib dinner 


$11.99 
4pm - midnight 
421-HOPS 
482-HOPS 





15820 - 87 Ave. ° 
11620 - 104 Ave. ° 


The Greeks have a 
word for it: delicious 


“AN ENESE 


ithin moments of luckily 
snagging a table ona 
busy Saturday night, I got 


the feeling Koutouki was a pretty 
decent place. The first clue came 
courtesy of the two ladies seated 
across from me—a Mom and 
daughter, I believe—the younger of 
whom explained that 
she had been eat- 
ing the Greek cre- 
ations of owner 
Yianni for 26 of her 29 
years at each and every establish- 
ment he’s ever been involved with. 
(Trust me, I don’t have room to list 
them all.) 

My girlfriend and I hadn’t been 
seated for more than a few minutes 
before the pair was offering us up a 
taste of their lamb, which looked as 
tender as could be, judging by the 
way it flaked onto the fork. I polite- 
ly passed, deciding I would try a 
nice sampling of the many apps 
available on the concise menu. We 
had the ortikia (broiled quail for 
$8.95), feta and olives ($7.65), egg- 
plant salad ($3.75) and the obligato- 
ry calamari ($9.95). Where to start? 
Every single item was near-perfect, 
from the tender squid to the 
absolutely delicious quail, which 
had obviously been marinated in 
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some mixture of lemony goodness. 
The feta was creamy fresh and the 
plump kalamatas looked more like 
plums than olives. The eggplant 
salad was essentially a purée (like 
baba ganoush) with a mighty zing 
from the garlic and served with 
fresh pita. 


Feta-compli 


What I enjoyed most about all of 
these choices was the simplicity of 
the preparation. You can tell the 
kitchen, led by this 
Yianni character 
(yes, he used to 
own the big place 
on Whyte with the 
same name before making the sale), 
relies on quality items and does lit- 
tle to disturb the natural flavours. 
Take the feta plate: the cheese 
speaks for itself, so a tiny drizzle of 
olive oil and a sprinkling of oregano 
are enough to complement the 
main ingredient. The calamari was 
similar: parsley, some diced onions 
and lemon wedges were all that was 
needed to accompany the tasty 
seafood, which was breaded but not 
heavily seasoned. 

This was my first time trying 
ortikia, and despite the quality of 
the other starters, this was by far the 
best thing we had—ultra-tender 
with a great rich taste from the ever- 
so-slight charring in the broiler. The 
idea was to have a relatively light 
meal, and that left plenty of room 


For more information on 
how you can join in the success, | 


call Rob Li 


htfoot at 426-1996. 





for a piece of baklava to share. 
Instead of the typical layers in cake 
form, this chilled dessert came in a 
tube shape resembling a sweet 
spring roll. 


Menu of honour 


While everything was amazing— 
this was literally one of the best 
meals I have enjoyed in some 
time—I couldn't help but feel we 
had failed to do Koutouki’s menu 
justice. All of the other appetizers 
sounded great, including the 
Greek meatballs, dolmades (tradi- 
tional stuffed grape leaves) and 
the roasted peppers. There are 
kebabs (lamb, chicken or beef) as 
well as an option called mezé—for 
$22.95 per person, you can go hog 
wild and try a ton of different 
dishes across the board. If that’s 
your pick, my suggestion is to 
“take your time” or else you 
might feel like you’ve been eating 
for a week. 

Food may be the most impor- 
tant thing, but the atmosphere 
screams authenticity—Koutouki’s 
walls are busier than the restaurant 
itself. Greek music fills the room 
and numerous plants are posi- 
tioned through the sea of colour- 
fully-patterned tablecloths (ours 
reminded me of an old dress my 
Mom used to wear for garden 
work). The staff is pretty charis- 
matic, especially the temporary 
bartender who was overheard recit- 
ing a story about how the regular 
guy went back to Greece. (“Ay, yi, 
yi,” he added at the end, likely 
referring to the super-swift pace 
behind the bar.) 

The framed Dave Semenko jersey 
may look a little out of place 
amongst the taverna decor, but if 
that stops you from going to 
Koutouki, well, you’re a cement- 
head. © 





Do you want to know which restaurants 


are 


Edmonton’s best? 


Well, next week WUEWEEKLY will announce 
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Von's Steak and Fish House 
(10309-81 Ave., 439-0041) Alberta 
beef at its best and great seafood, too. 
Smoking. $$$ 





Asian Hut Restaurant (4620-99 
St., 430-8267) Try the best East India 
has to offer. $-$$ 


Jewel of Kashmir (7219-104 St., 
438-4646) Discover a place that’s out 
of this world. Designed to capture the 
excitement and glamour of India. 


Khazana (10177-107 St., 702-0330) 
Authentic Tandoori cuisine in one of 
Edmonton's most elegant dining 
rooms. Smoking in the lounge. $$ 


New Asian Village (10143 
Saskatchewan Dr., 433-3804) 
Cooking at its best from the subconti- 
nent with a great panoramic river val- 
ley view. Smoking. No minors. $ 


Spicey House (9777-102 A Ave., 
Canada Place (Food Court), 425- 
0193) Veg and non-veg curries with 
choice herbs, the secret to the intoxi- 
cating flavour of Indian cuisine. $ 





Continental Treat (10560-82 Ave., 
433-7432) Enjoy excellent European 
cuisine in an elegant yet comfortable 
atmosphere. Non-smoking. $$ 


Madisons Grill (Union Bank Inn, 
10053 Jasper Ave., 423-3600) Unique 
historical building; upscale regional 
cuisine with a European influence. 
Non-smoking. $$$ 


Restaurant Moskow (104, 14315- 
118 Ave., 455-7677) Try Russian dish- 
es like borsh and meat dumplings in 
the warm atmosphere and listen to 
Russian music, Smoking. Lunch $. 
Dinner $$. 


The Russian Tearoom (10312 
Jasper Ave., 426-0000) Romantic 
quiet restaurant in the heart of down- 
town. Best cheesecake in town. 
European and Ukrainian cuisine. Palm 
readings daily. Non-smoking. $$-$$$ 





Café Amandine (8523-91 St., 465- 
1919) Fine french cuisine. 
Entertainment on Friday and 
Saturday. Non-smoking. $ 


The Créperie (10220-103 St., 420- 
6656) Award-winning Edmonton 
institution without haute price. Non- 
smoking. $ 


La Boheme (6427-112 Ave., 474- 
5693) A rare establishment where the 
alchemy of the surroundings, food, 
drink and service combine to create 
something approaching the art of liv- 
ing well. $$$ 


Three Muskateers (10416 - 82 
Ave., 437-4239) Come and try our 
traditional French cuisine at an afford- 
able price in a unique setting. Patio 
now open, Non-smoking. $$ 


Normands (11639A Jasper Ave., 
482-2600) Whether you're craving a 
wild mushroom soup or have an 
pee for wild game, we can fill 
s. It’s a country-French fare 
Sete Peres 7 





with an Alberta accent. Smoking in 
the lounge. $$ 


i #3 me RE == 
Grub Med Ristorante (17 Fairway 
Dr., 119 St. & 37 Ave.) Edmonton’s 
finest Greek restaurant. Open for din- 
ner at 5 p.m. $$-$$$ 


It’s all Greek to me (10127-100A 
St., Rice Howard Way, 425-2073) 
Delicious spanakopita with fine Greek 
wines. Beautiful Greek atmosphere. 
Smoking. $$ 


Koutouki Taverna (10704-124 St., 
next to Roxy Theatre, 452-5383) The 
most authentic Greek food in 
Edmonton, prepared by the original 
Yianni himself. Smoking. $$ 


Symposium on Whyte (10439-82 
Ave., 2nd Floor. 433-7912) 
Innovative Greek cuisine in a beauti- 
ful open setting overlooking Whyte 
Ave. Non-smoking. $-$$ 


Sytaki Greek Island Restaurant 
(16313-111 Ave., 484-2473) Visit the 
Greek Islands in Edmonton. Smoking 
in the lounge. $$ 


Yiannis Taverna Restaurant 
(10444-82 Ave., 433-6768) Authentic 
Greek food, belly dancing, and the 
friendly staff create a fun and boister- 
ous atmosphere. Non-smoking. $$ 





Celli’s (10338-109 St., 426-5555) A 
great variety of pub food and drinks. 
Smoking. $-$$ 

The Druid (11606 Jasper Ave., 454- 
9928) The best pub food, drinks and 
Industry night in Edmonton. Features 
authentic Irish entrees and daily lunch 
specials. Smoking. $-$$ 


O’Byrne’s trish Pub (10616-Whyte 
Ave. 414-6766) We serve a variety of 
pub food, all hand-made with care 
and pride. From our homemade fish 
‘n’ chips to our near famous Irish 
breakfast. Our menu changes daily, so 
please come in and indulge in the 
experience. Smoking. $-$$ 





Bruno's Italian Restaurant (9914-89 
Ave., 433-8161) Quiet, one of Edmonton's 
best kept secrets, Smoking. $$ 


Chianti (10501-82 Ave., 439-8729) 
Boticelli paintings serve as a nice 
backdrop in establishment offering 
the best pasta selections in town. $$ 


Fiore Cantina Italiana (8715-109 
St., 439-8466) Good, affordable, 
restaurant off campus. Non-smoking. $ 


Frank’s Place-Pacific Fish (10020- 
101 A Ave., 422-0282) Situated half a 
block from Churchill Square and 
summer festival fun. An extensive 
Italian and seafood menu and friend- 
ly efficient service ensure a return 
visit. Smoking. $ -$$$ 

Giovanni's Restaurant (10130-107 
St., 426-2021) Delicious cuisine for a 
song, featuring Giovanni himself when 
he breaks into a heart-stopping aria. $$ 
Hi Portico (10012-107 St., 424-0707) 
Trendy downtown restaurant with fresh 
imaginative dishes. Non-smoking. $$$ 


Italian Kitchen Restaurant (69 
Ave., ae St., Callingwood Mall, 489- 
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pastas such as fettuccine alfredo to 
dishes such as steak Diane. Non- 
smoking.$$ 


Italix Ristorante Itallano (512 St. 
Albert Trail, St. Albert, 459-8090) 
Delicious, homemade Italian food $$ 


Pappa’s (4702-118 Ave., 471-5749) 
A fine Italian family restaurant. Non- 
smoking. $$ 


Sorrentino’s (10844-95 St., 425- 
0960) In the heart of Little Italy, serves 
delicious authentic Italian fare. Non- 
smoking. $$ 


Sorrentino’s Whyte Avenue 
(10612-82 Ave., Varscona Hotel, 474- 
9860) Authentic Italian cooking. 
Tantalizing appetizers, pizzas, cal- 
zones, pasta, sandwiches and entrees. 
Smoking in the lounge. $$ 


The Old Spaghetti Factory 
(10220-103 St., 422-6088) Heaping 
plates of spaghetti served with their 
patented thick, tasty sauce. Non- 
smoking. $$ 


That's Aroma (11010-1017 St., 425- 
7335) The garlic specialists, offering 
fine Italian cuisine. $$ 


Tony Roma’s (11730 Jasper Ave., 
488-1971) Great barbecue chicken 
and ribs with lots of food on your 

plate. Non-smoking. $$ 


Zenari’s on 1st (10117-101 St., 
425-6151) Enjoy eclectic Italian food 
in an intimate funky atmosphere. 
Dinner or drinks, featuring live jazz 
every weekend. Wheelchair accessible. 
Non-smoking. $ 
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Grab-a-bite (10351 Whyte Ave., 
433-6336) The perfect spot for either 
a quick bite or an evening of dining. 
A varied selection of Chinese, 
Japanese and Vietnamese dishes. 
Non-smoking. $$ 


Furasato (10012-82 Ave., 439-1335) 
Cozy Restaurant featuring a choice 
selection of meals from the Land of 
the Rising Sun. Non-smoking. $$ 


Mikado (10350-109 St., 425-8096) 
The oldest Japanese restaurant in 
Edmonton for a good reason. Non- 
smoking. $ 





Parkallen Restaurant (7018-109 St., 
436-8080) Multiple-award winning 
restaurant and menu. Authentic 
Lebanese cuisine offered in an elegant 
atmosphere. Large extensive wine list 
with rare Lebanese and French classics. 
Reservations recommended. $$-$$$ 





Julio”’s Barrio (10450-82 Ave., 431- 
0774) Hearty dishes in a trendy 
neighbourhood, perfect for your next 
fiesta. Non-smoking. $ 


Senor Frog's (10045-109 St.,) Good 
food in a party mood! Restaurant bar 
and grill. Innovative Mexican cuisine. $ 


Alain Patisserie (9925-82 Ave., 988- 
9312) Quality french breads and pas- 
tries. Also serving sandwiches, quiches 
and specialty coffee. Non-smoking. $ 
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Funky Pickle (10441-82 Ave., 433- 
FUNK) Vue Weekly golden fork win- 
ners 1999, 2000. Edmonton Journal 
four-star rating, voted best pizza 
1996, 98, 99. Take advantage of their 
free delivery. $$ 


YABBOS 
2OTISSERE 
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Park Lounge & Sports Bar 
(Franklin’s Inn, 2016 Sherwood Dr., 
Sherwood Park. 467-1234) “More 
than worth the trip.” Sherwood Park’s 
best pizza for over 15 years. 
Unbelievable daily specials to comple- 
ment our full menu! $-$$ 


Parkallen Pizza (8424-109 St., 430- 
4777) Multiple-award winning. Same 
owner/operator since 1986. Serving 
up Edmonton’s finest pizza, Lebanese 
salad and donairs. $-$$ 


Pharos Pizza (8708-109 St., 433- 
5205) World famous pizza since 
1970. Made with fresh ingredients 
and no preservatives. Try our Popeye, 
it’s our speciality. We also offer small 
dishes for individuals. Non-smoking. $ 


Brewsters (11620-104 Ave., 482- 
4677) Extensive menu selection. 14 
different types of beer brewed on site. 
Brewery tours available. Smoking. $$ 


Elephant & Castle (3 locations: 103 
St. & Whyte Ave.; Eaton Centre-3rd 
Level; West Edmonton Mall near 
Entrance #8) Your comfort spot, with a 
great selection of British favourites— 
appetizers, burgers, salads and of 
course the finest British and Canadian 
beer and single-malt scotch. Smoking 
in the lounge. $ 


Gallery Bar (16615-109 Ave., 
Mayfield Inn & Suites Hotel) 
Comfortable, cozy after-hours enter- 
tainment. ‘60s-’80s music at its very 
best Thur-Sat evenings. $ 


Yabbo’s Boneyard/ The Library 
(11113-87 Ave., 439-4981) Our spe- 
cialty is Saturday and Sunday brunch. 
We're open for lunch, dinner and 
after work, to unwind and have fun. 
Smoking.$ 


Martini’s Bar & Grill (9910-109 St., 
424-7219) Enjoy our 25+ custom 
martinis, 15+ single-malt. scotch col- 
lection, evening steak sandwich spe- 
cials and selection of craft beers all in 
an environment conducive to relax- 
ation! Non-smoking restaurant. $-$$ 


Nathan’s Pub & Grill (8930 Jasper 
Ave., 421-4446) Great food, large serv- 
ings and value for your money. 
Smoking. $ 


Pub Paradise Sports Bar (4225- 
118 Ave., 471-3526) Edmonton’s only 
carribean. and continental sports bar. 
Featuring 11 flavours of wings and 
the best jerk chicken in the city. Daily 
specials. Sun,Mon: WWF Wrestling 
Nite; Wed: karaoke; Fri: Carribean 
Night; Sat: Party Nite. $ 

Red Fox Pub (7230 Argyll Road, 
465-7931) Our comfortable pub 
offers darts, pool tables coupled with 
a cozy fireplace in a relaxing setting. 
Sunday we offer happy hour all day, 
plus free pool. Non-smoking restau- 
rant, smoking in the pub. $ 


The Sherlock Holmes Pubs (10012- 
101A Ave., 8770-170 St., 10341-82 
Ave., 5004-98 Ave.) For a taste of the 
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Empire Building 
Downtown 
10117-101 Street 


* o minimum charge 
will apply 


Friday, May 18th ... 


Rob Thompson 
Trio 


The Pizza 73 
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Two 12" 2-Topper Pizzas 
2 Litre Pepsi 
3 Dunlop DDH Golfballs 
Valuable Golf Coupon 


19-92 


When your order our Golf Giveaway your are 
automatically entered to win a Trip for Two to the Bell 
Canadian Open in Montreal, September 5-9, 2001. 


~ 473-73°73 


16 locations in Edmonton, St Albert, Sherwood Park, Spruce Grove 


PULA 7S 


Better Meal. Better Deal. 
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For more info 
and menu, loy onto: 




























(DAS ia 


The Dreyfuss affair 


Let Richard 
Dreyfuss be your 
guide to the buffet 
dining experience 
By PHIL JACOBSEN ~ 


ow you eat at an “all you 
H::: eat” buffet says a lot 
about your personality. 

Now, some people pay their psy- 
chiatrists $75-100 an hour for per- 
sonality actualization. What a 
waste—especially when an all-you- 
can-eat buffet can cost 
as little as $6.95 for 
hours and hours of 
culinary and mental 
enjoyment. 

Eating at a buffet is revealing 
of your personality, because at a 
buffet there aren’t any rules. 
Dessert can be your first entrée 
and the salad your last. Since there 
is no one to regulate your food 
intake, you can peck at the food 
like a pigeon or you can treat the 
buffet like a personal Roman 
Barfatorium trough. 

Oddly enough, the different 
ways of eating at a buffet and the 
personality types they reveal can all 
be broken down into categories 
named after movies starring 
Richard Dreyfuss. 


Category One: Close Encounters 
of the Third Kind 

At any given buffet the con- 
cept is the same. Use a clean plate 
every time you go back to the 
buffet line. You can go back as 
many times as you please, just 
grab a new plate. However, the 
CETK buffet eater doesn’t need to 
use a clean plate the next time 
they .go through the buffet 
because they can pile enough 
food on one plate the first time 
through to last the entire meal. 
The food is piled so high, it 
resembles Devil’s Tower. 

The pros of CETK: Conversation 





Small plates, large plates... 
A dish for every taste and every appetite... The Manor Café — 
consistently rated as one of Edmonton’s best eating establishments. 


at the table is never interrupted 
with “Hold that thought. I need 
more food.” 

The cons of CETK: All your food 
is lumped together, tastes the same 
and ends up replacing Roswell as an 
alien landing site. 

The personality of CETK: You 
want it all and you want it now! 
CETKs are afraid that if they don’t 
grab an opportunity (or egg roll) 
when it’s in front of them, someone 
else will take it instead. 


Category Two: Jaws 

Clear the beaches! Protect the 

children! It’s time to eat 
and nothing will 
stand in your way. 
Restaurants hate 
the Jaws eater. This is 
the patron who wishes he could pull 
a chair up to the buffet line and eat 
directly out of the serving bins. 
Money is lost in this feeding frenzy. 

The pros of Jaws: You get your 
money’s worth, but at the expense 
of raising the price for others. 

The cons of Jaws: At the expense 
of raising the price for others, only 
you get your money's worth. 

Personality: Jerk! You have an 
“Tt’s all about me” attitude. You own 
a cell phone and your car is the 
phone booth. 


Category Three: Down and Out 
in Beverly Hills 

When was the last time you ate? 
When was the last time you had a 
job? If you’re unemployed and 
can’t afford to eat at a restaurant, 
the best place to dine is a buffet— 
especially if an employed friend is 
buying and you've lined your back- 
pack with cellophane. 

Pros of DAOIBH: A backpack full 
of food. 

Cons of DAOIBH: Soon you 
won't have any friends. And your 
backpack will smell like a rotten 
refrigerator. 

Personality of DAOIBH: Isn’t life 
great when you’re unemployed? 
Free time is your most valuable 








MODERN BISTRO 
SWANK SURROUNDINGS 


Dinner 7 Days a Week - Lunch Monday - Saturday 


————————————_ 
10109-125 St. 
482-7577. 


FREE CUSTOMER. PAS 





asset. You can’t hold down a job 
because you're lazy. Luckily, you 
don’t realize this because you refer 
to yourself as an artist. 


Category Four: The Goodbye Girl 

Going to a buffet on a date can 
be a risky venture. Do you eat 
CETK-style? Jaws or DAOIBH? The 
answer, of course, is none of the 
above. And that’s why Richard 
Dreyfuss kindly gave us The Good- 
bye Girl. Here, two people come 
together under one restaurant roof 
for an offbeat romantic buffet get- 
away. You hope the Goodbye Girl 
dining experience will leave you 
feeling “wonderfully exuberant 
(the New York Times).” 

Pros of TGG: Hey man! You’re 
on a date. 

Cons of TGG: Watch your man- 
ners. The goal is to say “hello” to 
the inside of the Goodbye Girl’s 
apartment. This won’t happen if 
you walk out of the restaurant say- 
ing, “Look at my gut! I have to undo 
my pants just so my belly can fit in 
my jeans.” 

Personality of TGG: You're at a 
buffet on a date? At least you’re not 
at a monster truck rally or a World 
Wrestling Federation event. You're 
unconventional. Appearance 
means little, your mustache may 
need trimming, but overall, life is 
good and your entire outfit only 
cost two dollars. 

Other Richard Dreyfuss movies 
apply to the buffet experience as 
well. Take What About Bob?, which 
instructs us that “baby steps” are the 
best way to approach a buffet lay- 
out. Conversely, have you had a 
Stakeout on the buffet line waiting 
for next batch of fresh pizza? If so, 
thank Mr. Dreyfuss. 

Richard Dreyfuss can get an 
Oscar for The Goodbye Girl, star in a 
movie with Charlie Sheen and help 
us eat at a buffet. Is there anything 
Richard can’t do? The simple 
answer is no—and, with Richard 
Dreyfuss’s help, there’s nothing 
you can’t do either. © 











our British and continental menu. 
Recently revised with nearly 20 new 
dishes, we'll have something to tempt 
your tastebuds! Try a vegetarian que- 
sadilla or Chicken Cordon Bleu sand- 
wich, or if you're feeling a little British, 
you can’t go wrong with Steak ‘n’ 
Kidney Pie or our ultimate halibut & 
chips. Daily specials also offered. $-$$ 


The Windsor Bar & Grill (11702- 
87 Ave., 433-7800) We are open for 


lunch and dinner and fun all the time. 


Pizza is our specialty. Prices & fun 
can’t be beat! Smoking. $ 


Lighthouse Café (7331-104 St., 


433-0091; 5506 Tudor Glen Mkt, 460- 


2222) Our chefs prepare the freshest 
seafood in town. Lunch and dinner 
seven days a week. Patio, licensed. $$ 


La Tapa-Restaurante & Tapa Bar 
(10523-99 Ave., 424-8272) The only 
Tapa bar in Edmonton! Delicious cui- 
sine from Spain in a casual atmosphere. 
Specializing in Paella and Sangria, 24 
Tapas available. Great menu. The only 
place to go for a taste of Spain. 
Smoking in the basement lounge. $$ 


STEAKHOUSE 
Yeoman’s (10030-107 St., 423- 


1511) The beefeaters steakhouse. 
Smoking in the lounge. $$-$$$ 
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Hy’s (10013-101A Ave., 424-4444) 
Great steaks in a great atmosphere. 
Non-smoking. $$-$$$ 


BanThai (15726-100 Ave., 444-9345) 
Awarded certificate of authenticity by the 
Royal Thai Government with an atmos- 
phere to match. Non-smoking. $$ 


* Bua Thai Restaurant (10049-1173 St., 


482-2277) Thailand's distinct authentic 
cuisine of the new stylish restaurant in 
downtown Edmonton. $$$ 


The King and I (8208-107 St., 433- 
2222) The King is back! Amazing 
selection of dishes-spicy and flavour- 
ful. Good enough for the Rolling 
Stones. Non-smoking. $$$ 

Krua Wilai Thai Restaurant 
(Sterling Pl., 9940-106 St., 424-8303) 
Our cooks from Bangkok offer you the 
best and most authentic Thai food in 
Edmonton. Vegetarian menu avail- 
able. Smoking. $$ 


Pyrogy House (12510-1718 St., 454- 
7880) Pyrogies and cabbage rolls-just 
like Baba used to make. Non-smoking. $ 


WIETNAMESE 
Bach Dang (7908-104 St, 448-0288) 
Vietnamese Noodle House. Non-smoking. $ 


Oriental Noodle House (10718-101 
St., 448-5068) Authentic Vietnamese 
food in a family-oriented environ- 
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Thai Cuisine 
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Mon-Fri Lunch Buffet Special 11am-2pm 
-0779 © 10815-Jasper Ave. (Mayfair Hotel) 


Come|Down ~ 


May: 25 & 26 


FORTHE. 
3rd BirTHDAY 
1@)403:)-Vuntola 


Party FAVORS, SPECIALS 
& A TOn OF Fun! 
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EVERYDAY 
8101 . 103 STREET 


YOUTH 
EMERGENCY 
SHELTER 


SILENT AUCTION 
& FUNDRAISER 


THURSDAY 


MAY 17 


It's A TRAIN, 


It's A BARBEQUE, 


IT's ON OUR 
PATIO 


MONDAY 


HIGHBALLS $2.50 
MIKES LEMONADE $3.25 


WEDNESDAY 


JOIN US FOR 
GREAT SPECIALS 


THURSDAY 


JOIN US ON 
OUR PATIO 


FRIDAY 


BELLINIS $3.50 
SHOTS $3.25 


S.0.B SATURDAYS 


CORONA $3.50 
TEQUILA ROSA $3.25 


SUNDAY 


HAPPY HOUR ALL DAY 
BRUNCH FROM 11:30-2 
\ 


EVERY DAY 
HAPPY HOUR 


 ¢ 478PM 


HROHHROHHSHEHES 
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For a FREE listing, fax 426-2889 or 
e-mail listings@vue.ab.ca. 


Deadline is 3pm Friday. 


Turn to "More Music" on page 22 
for day-to-day listings. 
ALTERNATIVE 
NEW CITY LIKWID LOUNGE 10161/57- 
112 Street, 413-4578. THU 17: CjSR 
Showcase: Nothing At All, Pressure Point, 
Third Wheel. $5 cover. FRI 18: Jerry Jerry 
and the Sons of Rhythm Orchestra (CD 
release party). TIX: $8 adv., $10 @ door. 
SAT 19: Knucklehead, Assemblage Point. $7 
cover. SUN 20: Z-Trip, Spilt Milk, Max 
Power, Kool Hand Luc, Remo Williams. TIX: 
$12 adv., $15 @ door. Adv. tickets @ 
Blackbyrd Myoozik, Farside, Colour Blind, 
Foosh. THU 24: CJSR Showcase: The 
Milwaukees, White Houston, Sylvie. $6 
cover, FRI 25: Summerlad (CD release 
party). $6 @ door. SAT 26 (8pm door): 
Nashville Pussy, Tricky Woo. TIX: $18 adv., 
$20 @ door. Adv. tickets @ TicketMaster, 
Sonix, Blackbyrd Myoozik, Freecloud, 
Farside WEM, Suburbs. 


REV 10030-102 Street, 424-2851. 

FRI 18: Les Tabernacles, Red Hot Lovers, 
Torn and Frayed. FRI 25 (8:30pm door): 
Planet Smashers, Sub, The Peacocks. 

All ages event. 


with special guest 


jorane 
june 20 


francis winspear centre 
tickets at the winspear box office 


charge by phone 428-1414 
toll free 1-800-563-5081 


www.chantalkreviazuk.com 






TIM'S GRILL 7106-109 Street, 413-9606. 
*Every WED: Karaoke. *Every SAT: 
Open Stage. 


BLUES AND ROOTS 


THE ATLANTIC TRAP AND GILL 7704 
Calgary Trail South, 432-4611. THU 17: 
Open mic. FRI 18-SAT 19: Kevin Ryan. 


THE BLACK DOG FREEHOUSE 10425 
Whyte Avenue, 439-1082. *Every SAT 
(3-6pm): Hair of the Dog. No cover. 

SAT 19: Krazy 8’s. SAT 26: Terry Morrison, 
John Gorham. 


BLUES ON WHYTE Commercial Hotel, 
10329 Whyte Avenue, 439-3981. SUN 27: 
Denver Boots. 


BLUES AT THE HILL-CAPITAL HILL PUB 
14203 Stony Plain Road, 454-3063. FRI 18- 
SAT 19: Johnny V. 


BONNIE DOON COMMUNITY HALL 
9240-93 St. SAT 19 (7pm door; 8pm 
music): Wendy McNeill, Dennis Lakusta, 
Bob Jahrig. Opening with songwriters circle 
featuring Karen Bryce, Florence Foxwell, Jo 
Whiteley. Proceeds to CKUA Radio. TIX: 
$12 adv. @ Blackbyrd Myoozik, Alfie 
Myhre’s, Clea’s Bookshop; $15 @ door. 
SAT 26 (7pm door; 8pm music): Celtic 
Night: Clan Terra, The McDades, Scona 
Brae, Andy Donnelly. TIX: $16 adv. @ 
Blackbyrd Myoozik, Alfie Myhre’s, Clea’s 















* 


Bookshop; $19 @ door. 


CLUB CAR 11948-127- Avenue, 451-1498. 
FRI 18-SAT 19 (9:30pm-1:30am): Mr. Lucky 
(blues, boogie, R&B). 


CYBERTOPIA INTERNET CAFE 11607- 
Jasper Avenue, Upper floor, 451-3849. 
*Every SUN (2-Spm): Open stage for any 
pre-approved musical acts. Hosted by 
Kjierstin (folk singer/songwriter). 


THE DRUID 11606 jasper Avenue, 
454-9928. THU 17: King Muskafa. SUN 20: 
The Gong Show. TUE 24: Open Stage with 
Captain Tractor’s Chris Wynters. WED 23: 
Leaving Elliott. THU 24: Tar Baby. 


EXPRESSIONZ CAFE, MARKET AND 
MEETING PLACE 9142-118 Avenue, 
471-9125. FRI 18: Craig Shafer hosts Hum 
Along with Lisa B. SAT 19: Open Stage with 
Randall Walsh. FRI 25: Karyn Stirling and 
Connie Collingwood with Mary Thomas. 
SAT 26: Open Stage with Randall Walsh. 


FESTIVAL PLACE 100 Festival Way, 
Sherwood Park, 449-3378. FRI 25 
(7:30pm): Rita Chiarelli, Sue Medley. TIX: 
$16.50 cabaret; $15 adult; $12.50 kids 
under 12/senior. 


THE GRINDER 10957 124 Street, 
453-1709. FRI 25-SAT 26: Recollection 
Blues Band. 


MEZZA LUNA 10238-104 Street, 423- 
LUNA. Latin club now open. *Every WED 
(9-11pm): Free dance lessons. Every THU: 
iBomba! FRI 18-SAT 19: America Rosa. 


NA ZDOROVYA UKRAINIAN PUB 
10921 101 Street, 421-8928. FRI 18 
(9pm): Millennia Ukrainian Band. $4 cover. 


NICHOLBY'S BAR AND GRILL 11062- 
156 Street, 448-2255. *Every WED: 
Karaoke and Music Trivia. FRI 18-SAT 19: 
Yves Lacroix. 


O'BYRNE'S IRISH PUB 10616-82 Avenue, 
414-6766. FRI 25-SAT 26: Northwest 
Passage. 

POLISH CULTURAL CENTRE 10960-104 
Street, 451-8000. FRI 18 (8pm): Beres 
Hammond (Reggae), Catalyst. TIX: @ 
TicketMaster. 

R&B CLUB 9271-34 Ave., 490-5469. FRI 
18-SAT 19: Hot Cottage. THU 24: Haven. 


SECOND CUP 10303 Jasper Avenue, 424- 
7468. *Every THU (7:30-10:30pm): Ron 
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Taylor's open stage. *Every SUN (8- 
10:30pm): Live music. 


SECOND CUP 12336-102 Avenue, 451- 
7574. *Every FRI (8-11pm): Eclectic live 
music. FRI 18: Dale Nikkel (singer/song- 
writer). FRI 25: Turtle Crossing (roots/pop). 


SIDETRACK CAFE 10333-112 Street, 
421-1326. *Every SUN: Variety Night. THU 
17 (9pm): Kinnie Starr and band. $8 cover. 
FRI 18 (9pm): The Flashing Lights, Lily Frost 
(pop). $8 cover. SAT 19 (9pm): lan Stewart 
and the Untouchables (R&B). $7 cover. 
SUN 20 (8pm): Sunday Variety Night 
Comedy Show. Tar Baby, DJ Dudeman. $5 
cover, TUE 22 (9pm): Tuesday Night Music 
Series: Groove Alliance, Kori and Dean 
Scott. $5 cover. WED 23 (9pm): My Huge 
Ass (rock). $5 cover. THU 24 (9pm): Art 
Rock Night: Spyder Yardley Jones featuring 
Greyhound Tragedy and Lure. $5 cover. 

FRI 25 (9pm): Soul Reunion: P.J. Perry and 
Dr. Music. $8 cover. SAT 26 (9pm): 
Mustard Smile (party/dance band). $5 
cover. SUN 27 (8pm): Sunday Variety Night 
Comedy Show. Mustard Smile, Dj 
Dudeman. $5 cover. 


SUGARBOWL CAFE AND BAR 10922-88 
Avenue, 433-8369. *Every FRI: Original live 
music, FRI 18: A Girl Named Sue and Mike 
Luce. $3 cover. FRI 25: Lonesome And 
Then Some. $3 cover. 


UPTOWN FOLK CLUB Queen Mary Park 
Community Hall, 10844-117 Street, 
463-3957. FRI 25 (7pm musician sign-up; 
7:30pm music): Open stage. TIX: $3, 
members free. 


WINSPEAR CENTRE #4 Sir Winston 
Churchill Square, 99 Street, 102A Avenue, 
428-1414. SAT 19 (8pm): Jann Arden and 
Terri Clark. TIX: $100 dress circle (incl. pre- 
concert reception (7pm) with Jann Arden 
and Terri Clark). $50 orchestra, terrace; $40 
upper circle; $35 gallery. Fundraiser for the 
East Africa Maternal/Newborn Aid Society. 






fe 


CONVOCATION HALL Arts Building, U of 
A Campus. *455-8289. SUN 27 (4pm): 
Festival City Winds. 437-2724, 420-1757. 
SUN 27 (8pm); Albertasaurus (tuba quar- 
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You all know who Lily Frost is; you just don’t realize it. She was the 
mystery singer from that commercial who jstrummed a guitar while 
crooning about telephone feature bundles. Of course, there’s more to the 
Vancouver-based chanteuse than any television blip can showcase. Frost's 
debut album on.Nettwerk, Lunamarium, is a colourful dose of existentialist 
pop that takes its lyrical cues from the philosophical musings of e.e. 
cummings and Simone de Beauvoir. Frost spent years playing the Montreal 
coffeehouse circuit before moving to the West Coast, hooking up with 
Vancouver's jazz scene. Her natural flair for theatrics won the attention of 
Nettwerk, who were bowled over by her live performances, including gigs 
with Jesse Cook, Coldplay and the Dandy Warhols. Catch Frost as she opens 


a WA caiice 


for the Flashing Lights at the Sidetrack Café this Friday (May 18). 
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ret). TIX: $15 adult; $10 senior/student @ 
TIX on the Square. 


EDMONTON SYMPHONY ORCHESTRA 
Winspear Centre, 4 Sir Winston Churchill 
Square, 99 Street, 102A Avenue, 428-1414. 
THU 17 (8pm): Lighter Classics: Sergei 
Nakariakov (trumpet); and Andrew 
3urashko (piano). Conducted by Grzegorz 
Nowak. TIX: $57 dress circle; $45 orches- 
xra/terrace; $39 upper circle, $34 stu- 
dents/seniors; $29 first 3 rows of gallery, 
$24 students/seniors; $20 last 3 rows of 
gallery, $17 students/seniors. FRI 25-SAT 26 
:8pm): The Masters Collection: Barbara 
-ivingston (soprano), Elizabeth Turnbull 
(contralto) and The Richard Eaton Singers. 
Conducted by Grzegorz Nowak. TIX: $57 
dress circle; $45 orchestra/terrace; $39 
dpper circle, $34 students/seniors; $29 first 
3 rows of gallery, $24 students/seniors; $20 
ast 3 rows of gallery, $17 students/seniors. 


JUBILEE AUDITORIUM 420-1757, 455- 
1880, 909-1673, 466-4000. SUN 20 
(2pm): Prairie Sangerfest Concert. Eleven 
German-Canadian choirs. TIX: $10. Adv. 
tickets @ TIX on the Square, The German 
Canadian Cultural Centre. 


ROBERTSON WESLEY UNITED CHURCH 
10209-123 Street, 420-1757. SUN 20 
(3pm): A recital of chamber music featur- 
ng Lidia Khaner (oboe), David Hoyt (horn). 
TIX: $15 adult; $10 student/senior @ TIX 
on the Square, The Gramophone. 





COUNTRY 


COACH AND FOUR LOUNGE Kingsway 
Inn, 10812 Kingsway Avenue, 479-4266. 
WED 23 (8pm): Open stage country music 
jam with Marty and friends. 


JAZZ 


FOUR ROOMS RESTAURANT 102 
Avenue entrance, Edmonton Centre, 426- 
4767. THU 17 (9pm): The Brett Miles Trio. 
SAT 19 (9pm): The Brett Miles Trio. THU 24 
(9pm): The Kelly Budnarchuk Trio. SAT 26: 
The Alterations Trio. 


LATITUDE 53 10137-104 St., 423-5353. 
FRI 25 (8pm): Zebradonk, TIX @ Latitude 
53 and Blackbyrd Myoozik. 


YARDBIRD SUITE 11 Tommy Banks Way, 
103 Street, 86 Avenue, 432-0428, 451- 
8000. *Every FRI: Non-smoking nights. 
*Every TUE: Jam Session. SAT 19: Ellen 
Mcllwaine. TIX: $10 member, $14 guest. 
SAT 26: Evolution with Mike Rud. SUN 27: 
River City Big Band. 


ZENARI'S ON 1ST 10117-1011 Street, 
425-6151. FRI 18 (8-midnight): Rob 
Thompson Trio. 





THE ELEPHANT AND CASTLE 10314 
Whyte Ave., 439-4545. THU 17 (9pm): Year 
of the Panda, Volya. 


THE LION'S HEAD PUB Coast Terrace 
Inn, 4440 Calgary Trail South, 431-5815. 
THU 17-SAT 19; Steve Hall. MON 21-SAT 
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26: Richard Blaze. 


SHERLOCK HOLMES CAPILANO 
Capilano Mall, 5004-98 Avenue, 463-7788. 
THU 17-SAT 19: Dave Hiebert. THU 24-SAT 
26: Sam August. 


SHERLOCK HOLMES DOWNTOWN Rice 
Howard Way, 10012-101A Avenue, 426- 
7784. THU 17-SAT 19: Tim Becker. TUE 22- 
SAT 26: Tim Becker. 


SHERLOCK HOLMES WEM Bourbon 
Street, 444-1752. THU 17-SAT 19: Sam 
August. MON 21-SAT 26: Mike Zaine. 


SHERLOCK HOLMES ON WHYTE 
10341-82 Avenue, 433-9676. *Every SUN 
(9pm-1am): Karaoke. THU 17-SAT 19: Duff 
Robison. 


POP AND ROCK 


Also see VURB Weekly on page 32. 


ARTS BARNS 10330-83 Ave, THU 17 (7- 
9pm): Clinic: Vinnie Moore (former Alice 
Cooper Guitarist). No charge: 


CASINO EDMONTON 7055 Aray!l Road, 
463-9467. FRI 18-SAT 19: Lori Kole and 
Cornerstone. FRI 25-SAT 26: Lori Kole and 
Cornerstone 


CASINO YELLOWHEAD 12464-153, 
Street, 463-9467. THU 17-SAT 19: The 
Foreman. THU 24-SAT 26: Souled Out. 


DONNA AT THE CITADEL Citadel 
Theatre, 10177-99 St., 429-3338. Every 
FRI-SAT (9:30pm): DJ Dr. Yvo. No cover. 
Free parking. 


IRON HORSE 8101-103 Street, 438-1907. 
THU 17 (6pm): Youth Emergency Shelter 
fundraiser. Mustard Smile 


J.J.'S PUB 13160-118 Avenue, 451-9180. 
eEvery WED: Showcase night. FRI 18: Done 
Deal. SAT 19: Gate, Esoteric Mind, 
Basement Dwellers (CD fundraising party) 
$4 cover. WED 23: Stitch. FRI 25-SAT 26: 
Transcendants. 


KINGSKNIGHT PUB 9221-34 Avenue, 
433-2599. THU 17: New Cat Yellow. FRI 
18-SAT 19: The Ten Inch Men. THU 24: 
Thirteenth Floor. 


PARLIAMENT 10551 Whyte Ave. THU 17: 
Shake! With Noel Sanger. FRI 18: Fevah 
with Ice and Kwake. SAT 19: Cary Chang. 


RED'S WEM, 487-2066, 451-8000. SUN 
27: Dweezil Zappa. TIX: $5 @ Axe, 
471-2001 or @ door. 


REOLA'S CAMPUS PUB 10805-105 
Avenue, 424-1072. FRI 18: Casual Tea 


ROCK CENTRAL STATION Kingsway Inn, 
10812 Kingsway Avenue, 479-4266. FRI 
18-SAT 19: Karen Single Band. FRI 25-SAT 
26: King Ring Nancy. 


RUMOURS PUB 106, 9006-132 Avenue, 
473-7410. FRI 18-SAT 19: Haven. 


STARS 10545 Whyte Ave., 434-5366. SAT 
19 (9pm): Impared, Texas Blood Money, 
Johnny R. Soule and the Shit Disturbers (a 
Les Tabernacles side project). TIX: $5 @ the 
door. FRI 25 (9pm): Endsville (CD release 
party), Groove Merchants, Chunk, The 
Skinny. TIX: $5 @ the door. SAT 26 (9pm)> 
Money$hots. TIX: $5 @ the door. 


TIN PAN ALLEY 4804 Calgary Trail South, 
702-2060. THU 17: Ann Vriend Anonymous 
Trio (jazz). FRI 18-SAT 19: Tar Baby. THU 
24: Lane Arndt Trio (jazz guitar trio). FRI 
25-SAT 26: Welcome, Rotting Fruit 

(funk, R&B). 


URBAN LOUNGE 8111-105 Street, 439- 
3388. *Every MON: |.R.S. Mondays w/ Dj 
Gilligan. THU 17 (10pm): Jacknife Johnson. 
$3 cover. FRI 18-SUN 20 (10pm): Crush. 
$5 cover. TUE 22 (9pm): iBomba! $3 cover. 
WED 23 (10pm); Think Not Think, 
Sugarbush. $5 cover. THU 24 (10pm): 
Sleave, Coldspot. $5 cover. FRI 25-SAT 26 
qa Opm): Hurricane Jane. $3/$5 cover. 


VOODOO LOUNGE 4635 Calgary Trail 
North, 433-0086, THU 17-FRI 78: Smilin’ 
Joe Blob. 





Pubs 


Sherlock Holmes Pubs 


“Welcomes the World!” 


Pick-up your Passport Card 
and enter to win two 10-day 
passes to the 2001 World 
Championship in Athletics! 


Contest closes May 31-Details at all locations 


May 17-19: Sam August 
May 21-26: Mike Zaine 


May 17-19: Dave Hiebert 
May 24-26: Sam August 


Sundays 9pm-lam Karaoke 
May 17-19: Duff Robison 
May 25-26: TBA 


May 17-19: Tim Becker 
May 22-26: Tim Becker 


EDMONTON LOCATIONS 


areeno Mall » Rice Laan hin * Bourbon St. 








BIG TIME 
ENTERTAINMENT, 


Red BIG TIME FUN! 
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Beres up to scrutiny 


Beres Hammond ° Polish Cultural 
Centre ¢ Fri, May 18 When you 
hear the words “Jamaican” and “reg- 
gae,” what musician comes immedi- 
ately to mind? Most people will say 
Bob Marley; a few others might 
respond with Peter Tosh or Jimmy 
Cliff. But those who really know their 
Jamaican reggae will immediately 
blurt out the name of Hugh Beresford 
(“Beres”) Hammond, who for the past 
20 years, has been one of the top reg- 
gae performers in Jamaica. His 17th 
international album, Music Is Life, fea- 
tures guest performances by the Roots 
Radic Band, Flourgon, Sly Dunbar and 
Robbie Shakespeare and Wyclef Jean. 
Hammond's deep, sultry voice is 
as soothing as the voice of an old 
friend as he works his throat around 
the disc’s old school reggae rhythms, 
dub vocals and Latin-influenced 
grooves. “I never enjoy anything in 
this world like making a song,” Ham- 
mond has said. “Trust me. | never 
enjoy a woman like making a song. If | 


Lounge * Yves Lecroix at 
Nicholby's ¢ Beres Hammond, 
Catalyst at Polish Cultural Cen- 


don’t go to a studio for a day, some- 
thing's wrong. It’s a habit | don’t think 
| want to quit—and to be honest, it’s 
the happiest time of my life.” 

Beres Hammond started his musi- 
cal career as a teenager in 1972 after 
winning first prize in a local talent 
contest. Over the years he came close 
to stardom, singing lead for Zap Pow, 
Jamaica's top backing band of the 
'70s, but their record label was preoc- 
cupied with another singer and his 
band in their stable: Bob Marley and 
the Wailers. 

In 1978, Hammond recorded his 
first solo album, Soul Reggae, whose 
first single, “One Step Ahead,” was 
the number one tune in Jamaica for 
over four months. He then released 
several other albums, collaborated 
on Maxi Priest's first American hit, 
“How Can We Ease the Pain” and 
started his own label, Harmony 
House. These days he’s considered a 
reggae legend. 

“| yearn for the days to come back 
when people truly appreciate this kind 
of thing that we’re doing,” Beresford 
has said. “It’s gonna take some time 
to come right back around to what 
the real music is. Me is Job’s godfa- 
ther. You hear about Job, the long-suf- 
fering bredda in the Bible? | am his 
godfather, so yes, | have time.” 

Beres Hammond will be making 
his first-ever Edmonton appearance 
this Friday. Opening the show will be 
Juno nominee Colin Levy and Edmon- 
ton’s own Catalyst. Tickets are avail- 
able at Ticketmaster and at Caribbean 


outlets around the city. 
Along came a Spyder 


Art Rock « Sidetrack Café * Thu, 
May 24 In the big rock ‘n’ roll ency- 
clopedia, “art rock” is defined as a 
style of music popular in the ‘70s, 
marked by pomp and pretension. So 
when the Sidetrack announced it was 
holding an Art Rock Night next week 
on May 24, there were expectations 
of musicians gathering to celebrate 
the song stylings of Yes or Emerson, 
Lake and Palmer. 

Not so fast—Art Rock Night is put- 
ting its emphasis on the “art,” not the 
“rock.” The evening, organized by 
musician/producer extraordinaire 
Steve Loree, is a celebration of an 
Edmonton artist who has close ties to 
the local music scene. For years— 
almost decades—Spyder Yardley- 
Jones’s distinctive drawings have been 
displayed on countless gig posters, T- 
shirts, stickers and album covers. It’s 
been sort of a rite of passage for a 
local band: once you've had your gig 
poster designed by Spyder, you’ve 
arrived, at least locally. 

“| always wanted to be part of the 
music scene,” Yardley-Jones explains, 
“but | never really learned how to play 
a musical instrument, so | figured art 
would be a good way to get involved. 
Steve Loree approached me and he fig- 
ured it would be a nice collaboration of 
not only the musical but the visual.” 

Spyder’s paintings, many of them 
musically oriented, will be hung on 


edmonton 


.. who's playing where and when this week 


King’s Knight Pub ¢ Steve Hall at 
Lion’s Head Pub * America Rosa 
at Mezza Luna ¢ Knucklehead, 


° Mike Zaine at Sherlock 
Holmes WEM ¢ Groove 
Alliance, Kori and Dean Scott 


May 17—The Foremen at Casi- 
no Yellowhead * King Muskafa 
at Druid ¢ Year of the Panda, 
Volya at Elephant and Castle 
(Whyte Ave) * Brett Miles Trio 
at Four Rooms Restaurant ¢ 
Mustard Smile at Iron Horse * 
New Cat Yellow at King’s 
Knight Pub * Steve Hall at 
Lion’s Head Pub * Nothing At 
All, Preshure Point, Third 
Wheel at New City Likwid 
Lounge * Dave Hiebert at Sher- 
lock Holmes Capilano ¢ Tim 
Becker at Sherlock Holmes 
Downtown * Duff Robison at 
Sherlock Holmes on Whyte ¢ 
Sam August at Sherlock Holmes 
WEM ¢ Kinnie Starr at Side- 
track Café ¢ Ann Vriend, 
Anonymous Trio at Tin Pan 
Alley * Jacknife Johnson at 
Urban Lounge * Smilin’ Joe 
Blob at Voodoo Lounge 


Friday 


May 18—Kevin Ryan at Atlantic 
Trap and Gill « Johnny V at Capi- 
tal Hill Pub * Lori Kole and Cor- 
nerstone at Casino Edmonton * 
The Foremen at Casino Yellow- 
head © Mr. Lucky at Club Car * 
Done Deal at J.).’s Pub * Ten 
Inch Men at King’s Knight Pub « 
Steve Hall at Lion’s Head Pub * 
America Rosa at Mezza Luna * 
Millennia Ukrainian Band at Na 
Zdorovya Ukrainian Pub ¢ Jerry 
Jerry and the Sons of Rhythm 
Orchestra at New City Likwid 


tre * Hot Cottage at R&B Club « 
Casual Tea at Reola’s Campus 
Pub © Les Tabernacles, Red Hot 
Lovers, Torn and Frayed at Rev 
* Karen Single Band at Rock 
Central Station ¢ Haven at 
Rumours Pub * Dale Nikkel at 
Second Cup (102 Ave) * Dave 
Hiebert at Sherlock Holmes 
Capilano * Tim Becker at Sher- 
lock Holmes Downtown ¢ Duff 
Robison at Sherlock Holmes on 
Whyte * Sam August at Sherlock 
Holmes WEM ® The Flashing 
Lights, Lily Frost at Sidetrack 
Café A Girl Named Sue, Mike 
Luce at Sugarbowl Café (Univer- 
sity) * Tar Baby at Tin Pan Alley 
* Crush at Urban Lounge * 
Smilin’ Joe Blob at Voodoo 
Lounge * Rob Thompson Trio 
at Zenari’s on 1st 

May 19—Kevin Ryan at Atlantic 


Saturday 


Trap and Gill * Krazy 8's at Black 
* Wendy McNeill, Dennis 
Lakusta, Bob Jahrig, Karen 
Bryce, Florence Foxwell, jo 
Whiteley at Bonnie Doon Com- 
munity Hall * Johnny V at Capi- 
tal Hill Pub * Lori Kole and 
Cornerstone at Casino Edmon- 
ton ¢ The Foremen at Casino 
Yellowhead ¢ Mr. Lucky at Club 
Car * Brett Miles Trio at Four 
Rooms Restaurant * Gate, Eso- 
teric Mind, Basement Dwellers 
at J.).’s Pub * Ten Inch Men at 


Assemblage Point at New City 
Likwid Lounge * Yves Lecroix at 
Nicholby’s * Hot Cottage at 
R&B Club * Karen Single Band 
at Rock Central Station * Haven 
at Rumours Pub ¢ Dave Hiebert 
at Sherlock Holmes Capilano * 
Tim Becker at Sherlock Holmes 
Downtown * Duff Robison at 
Sherlock Holmes on Whyte ¢ 
Sam August at Sherlock Holmes 
WEM ¢ lan Stewart and the 
Untouchables at Sidetrack Café 
* Impared, Texas Blood Money, 
Johnny R. Soule and the Shit 
Disturbers at Stars ¢ Tar Baby at 
Tin Pan Alley * Crush at Urban 
Lounge ¢ Jann Arden, Terri 
Clark at Winspear Centre ¢ Ellen 
Mcliwaine at Yardbird Suite 


Sunday 


May 20—Z-Trip, Spilt Milk, Max 
Power, Kool Hand Luc, Remo 
Williams at New City Likwid 
Lounge ¢ Tar Baby at Sidetrack 
Café * Crush at Urban Lounge 


Monday 


May 21 —Richard Blaze at 
Lion's Head Pub * Mike Zaine 
at Sherlock Holmes WEM 


Tuesday 


May 22—Richard Blaze at 
Lion’s Head Pub ¢ Tim Becker 
at Sherlock Holmes Downtown 


at Sidetrack Café * ;Bomba! at 
Urban Lounge 


Wednesday 


May 23—Leaving Elliott at 
Druid ¢ Stitch at J.J.’s Pub © 
Richard Blaze at Lion’s Head 
Pub ¢ Tim Becker at Sherlock 
Holmes Downtown ¢ Mike 
Zaine at Sherlock Holmes WEM 
° My Huge Ass at Sidetrack 
Café ¢ Think Not Think, Sugar- 
bush at Urban Lounge 


Thursday 


May 24—Souled Out at Casino 
Yellowhead © Tar Baby at Druid 
* Kelly Budnarchuk Trio at 
Four Rooms Restaurant * Thir- 
teenth Floor at King’s Knight 
Pub ¢ Richard Blaze at Lion’s 
Head Pub ¢ The Milwaukees, 
Whitey Houston, Sylvie at New 
City Likwid Lounge * Haven at 
R&B Club * Sam August at 
Sherlock Holmes Capilano * Tim 
Becker at Sherlock Holmes 
Downtown ¢ Mike Zaine at 
Sherlock Holmes WEM * Grey- 
hound Tragedy, 

track Café * Lane Arnd 

Tin Pan Alley * Sleave, 
Coldspot at st Urban Lounge 








The Beauty Myth 


the walls and several of his papier- 
maché pieces will be suspended from 
the ceiling over the stage. “We want- 
ed to do something different at the 
Sidetrack for a change because it’s 
getting kind of boring,” jokes Loree. 
His band Greyhound Tragedy will be 
co-headlining the musical side of the 
show with local heavyweights Lure. 
The music won't let up between sets, 
either, because two singer/songwrit- 
ers, Mike Caton of Broken Nose and 
Dean Lonsdale of Soft, will be per- 
forming simultaneously in different 
locations within the venue. Both will 
be performing acoustically—an unex- 
pected for a member of a heavy band 
like Broken Nose. But Loree says 
Caton’s music “will make you cry. | 
heard him the other night by himself 
and he made me cry.” 

The event is designed to show 
those who know Yardley-jones solely for 
his gig posters that the artist has other 
works that need to be seen. He had a 
successful recent gallery show, Nasty 
Spyder Bites, at the Edmonton Art 
Gallery and a couple of others in 
Phoenix. “I dazzled the Americans,” he 
says. “They want me back. I've already 
got one confirmed show for February 
and | think I’ve got something that 
started to lock some brains.” From one 
of his gallery shows, Yardley-Jones was 
commissioned by an evangelical pastor 
commission to do a piece on what Jesus 
means to him. (He depicted Jesus as a 
pop-up character in a pop-up book.) 

So does this mean Spyder Yardley- 
Jones is now a respected member of the 
artistic establishment? He laughs at the 
suggestion. “! don’t think you could call 
me respected,” he says, “but people are 
definitely starting to wake up and see 
that there is something different com- 
ing out of Edmonton. The most fre- 
quent reaction I’ve been getting is that 
it’s fresh, it’s different, and comments 
like ‘Are you really allowed to do that?’ 
So | take that all as positive.” 


Myth you much 


The Beauty Myth ° Sidetrack Café 
¢ Mon, May 21 Calgary rockers the 
Beauty Myth began their musical 
careers in an interesting way. “We 
were guinea pigs,” says singer/guitarist 
Jeff Kushner. “There was a local studio 
here that offered a training course for 
young engineers to learn how to prop- 
_ erly record a band. And we were that 
band.” Kushner and company put the 
fledgling engineers through their 
Paces and managed to record 10 
songs. Five of them, Kushner says, 
were good enough to release on an EP 
and kickstart their viability as a band. 
The Beauty Myth’ s music is 
a cat rock ‘n’ roll. “We've been 


rlyR:E.Mz, Neil Young” “one takes” 





and Crazy Horse, Green on Red, even 
Tom Petty—Americana rock ‘n’ roll,” 
says Kushner. “If anything, I'd like to 
sound like Iggy and the Stooges or 
MCS, but | guess we still have to 
work on that.” 

The Beauty Myth, which takes its 
name from the Naomi Wolf book of 
the same name, will be appearing in 
Edmonton for the second time this 
Monday. The gig follows a very well- 
received show at the Black Dog in 
March and will act as a warm-up prior 
to their showcase at the North by 
Northeast Music Festival in Toronto in 
early June. 

Since starting the band (which 
also features Gabriel Smyth on bass 
and lain Bickle on drums), they’ve 
built a name for itself in Calgary, 
attracting media attention and land- 
ing a couple of key opening gigs for 
the Grapes of Wrath. One show had 
them playing in Slave Lake. “It was 
just crazy,” Kushner says. “A lot of 
hard-drinking crazy guys out there. A 
lot of people were yelling for Bob 
Seger and the Tragically Hip, but we 
don’t do that stuff. But we didn’t get 
beat up so that was good.” 

Although the band prefers to per- 
form their own music, they find that 
they do need a list of cover tunes they 
can slip in. But the covers aren’t what 
you'd expect; they like banging out 
obscure tunes from the Who, Thin 
Lizzy, Jeff Buckley and the Jam. 
“There's no Tragically Hip here,” says 
Kushner. “There are 200 bands doing 
the Hip so we don’t need to be the 
201st. If we have to do covers, we'd 
like to do songs that we like.” 

The Jam is a particular favourite of 
the Beauty Myth. The only reason | 
mention that fact is that drummer 
Bickle grew up in the U.K., playing in 
a lot of bands, one of which actually 
opened for the Jam in 1982. “We are 
totally envious of him,” says Kushner. 
Who wouldn't be? 


The jolly Bengalis 


Bengali Celebration * Humanities 
Building, University of Alberta « 
Mon, May 21 Canadians celebrate 
the birthday of Queen Victoria this 
Victoria Day long weekend. At the 
same time, Edmonton Bengalis will be 
celebrating not only the birthday of 
the onetime Empress of India but also 
those of two of their most famous 
poets and composers, Rabrindra Nath 
Tagore and Nazrul Islam, with a cele- 
bration of song, drama and dance 
organized by the Edmonton Bengali 


' Association. 


“We do this every year,” Nivetita 
Barthan says about the EBA. “The lit- 
tle kids and the older people, every- 
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over the world, people are celebrat- 
ing this event.” The general public is 
invited to attend the free performanc- 
es which take place in the Stanley A. 
Milner Library Auditorium on Satur- 
day at 6 p.m. 

The Edmonton Bengali Association 
are also sponsoring performances by 
two of India’s top singers: Haimanti 
Shukla, a versatile performer whose 
repertoire includes everything from 
modern songs to classical Indian ghaz- 
als, and Shitat Mitra, widely consid- 
ered one of India’s greatest musicians 
and currently in the midst of a major 
North American tour. The show starts 
at 3 p.m. on May 21; tickets cost $10. 
For tickets or more info, call Nivetita 
Barthan at 430-8449. 


Dr. Petersen, | presume? 


If there’s something Holger Petersen 
desperately needs, it’s a sabbatical. 
The founder of Stony Plain Records 
has been running the show for 25 
years and what he really wants is a 
minute or two to relax. “I wish | had 
more time to sit back and really enjoy 
everything,” he laughs. 

If he really wanted to, Peterson 
could find some time to reflect by 
joining the ranks of tenured educators 
around the world. Of course, there is 
that small, niggling problem of not 
actually being a tenured educator. 
Problem solved! During the gradua- 
tion ceremonies at Athabasca Universi- 
ty on June 5, Petersen will receive an 
honourary Doctor of Letters in recog- 
nition of his contribution to Canadian 
music, public broadcasting and the 
arts industry. 

“| don’t intend to start teaching, 
though,” Petersen laughs. “It’s just 
one of those things that totally makes 
your day. | was pretty amazed and 
stunned when | got the call. I’m 
absolutely delighted.” 

The timing of the honourary 
degree couldn’t have come at a better 
time. Stony Plain is currently prepar- 
ing to celebrate its silver anniversary 
with a huge party at the Sidetrack 
Café on June 15. The label has also 
released a two-disc showcase of music 
that has helped define the small 
imprint’s history and its commitment 
to roots music, featuring everyone 
from Spirit of the West to Bonnie Raitt. 

It’s a miracle Petersen hasn’t com- 
pletely lost his mind over the last hec- 
tic two decades. As well as running 
the label, he’s also hosted CKUA’s 
Natch’l Blues program for the past 32 
years, as well as CBC Radio's Saturday 
Night Blues for the past 14. 

“| don’t know where the time has 
gone,” he says, laughing yet again. “I 
really don’t. | guess I've been having 
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Flashing Lights 
illuminate the retro 
Brit-pop sound 


By STEVEN SANDOR 


lashing Lights’ frontman and 

guitarist Matt Murphy has gotten 

used to his Toronto 
digs. After the splin- 
tering of Murphy’s 
previous band, the 
Superfriendz, he decided 
to pack up and leave Halifax for the 
Centre of the Universe so he cold 
devote himself full-time to the Flash- 
ing Lights—a band whose music is 
soaked in the sound of '60s Brit-pop. 
But moving to Toronto does require 
some adjustments.... 

“I’m pretty well acclimated by 
now,” Murphy deadpans over the 
phone. “I have a bike, I have a juicer 
and I got a haircut. That’s the defini- 
tion of a Torontonian.” 

But does he miss Halifax? “I miss 
the people and I miss the place,” he 
replies, “but I don’t miss living there. 
When I last lived there, I was still in 
the Superfriendz and we just did a lot 
of sitting around waiting for tours. 
There isn’t a lot to do there.” 

With the Superfriendz, Murphy’s 
ideas were subject to rock-band-style 
democracy; because all of the mem- 
bers were active songwriters, often 
Murphy would see his ideas shuffled 
aside. The Flashing Lights gave him 
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a vehicle to be the sole songwriter. 
Judging by the critical acclaim that 
met the band’s 2000 debut, Where 
the Change Is (even Rolling Stone 
called it one of the albums of the 
year), it’s a case of so far, so good. 
And with the release of the brand- 
new Sweet Release, Murphy and 
bandmates Henri Singalang (bass), 
Gaven Dianda (organ) and Steve 
Pitkin (drums) hope 
that even more fans 
will jump on the 
Flashing Lights 
bandwagon. 





Sweet in motion 


Working with ex-Thrush Hermit 
bassist/vocalist lan McGettican in 
the studio, Sweet Release sees the 
band changing gears somewhat. 
Sure, the focus is still on writing 
irresistible pop hooks, but with the 
new record, the band left room for a 
little in-studio improvisation. In the 
past, the band had always taken 
Murphy’s songs and hashed them 
out in the rehearsal space. This 
time, however, they decided to try 
and experiment in the studio in 
hopes of allowing the songs to 
evolve beyond the page. 

“The process sort of snow- 
balled,” says Murphy. “Some of the 
songs turned into snowmen and 
some of them stayed snowballs. And 
it left a record that sounded sponta- 
neous and adventurous—even 
though we didn’t go about record- 


Crimes of Flashing 





Flashing Lights 


ing it in that way. We often record- 
ed the drums third, after the 
acoustic parts and the bass. I know 
that it’s not new; the Beatles did a 
lot of that with George Martin. But 
for us, it was revolutionary.” 

No song reflects that fresh 
approach more than “Too Delight- 
ful,” on which the Flashing Lights 
get more than a little... er... funky. “I 
originally wrote that as an homage 
to German rock,” admits Murphy. 
“But when we played it, it had a 
‘70s dirty south kind of feel to it. 
There were parts of it that were great 
and parts that were disgusting. We 
had to strike a balance between 
what was cool and what was dis- 
gusting, but instead we decided to 
exaggerate both the poles.” Eventu- 
ally, organ and what Murphy calls 
“Appalachian folk chants” were 
added to the mix—and it makes for 
a remarkable listen. 


Murphy’s law 


Despite the rave reviews and more 
than their fair share of buzz, Mur- 


“T think before we made a decision 
to be on a major label or not, we 
have to develop a good fanbase,” 
says Murphy. “And I don’t think 
we're there yet. We have to do the 
groundwork and we still have a lot 
of growing to do.” 

Murphy believes the band is too 
fragile to be “meddled with for the 
purpose of making money” and that 
since they are still new to the tour- 
ing life, it would actually be damag- 
ing to receive some of the perks that 
go with major-label deals. “You 
can’t go from van to tour bus and 
then back to the van,” he says. 

If that’s an old-fashioned atti- 
tude, so be it. Murphy doesn’t mind 
the retro tag being slapped on his 
band—in fact, the Lights have just 
completed a version of the Who’s 
rare “Glittering Girl” track for an 
upcoming tribute record to Pete 
Townshend and crew. “We're not the 
most modern of modern-rock 
bands,” says Murphy. “We have 
modern songs, but our sound is 
anachronistic.” © 
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phy and his bandmates aren’t even 
considering a jump to a major label. 
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We'll Z about that 


Z-Trip voyages 
all over the 
musical map 


By DAVE JOHNSTON © 


4a Pr: is almost a dirty 
word for Z-Trip. For his 
entire 15-year career, 
the Phoenix, Arizona DJ has defied 
the notions of what 
should be done 
with two turntables 
and a mixer, and he 
thas little time to pla- 
cate the tastes of a select few. To 
him, too many people have forgot- 
ten that the principal role of a DJ is 
* to make a party happen. 

“The concept of what I’m doing 
is rooted in where hip hop originally 
came from,” he says. “People like 
Afrika Bambaataa and Kool Herc 
would bring out everything from 

| reggae to funk to rock when they'd 
: play. You wouldn't know what to 
i expect when you heard them, and 





that’s something that a lot of DJs 
have lost their balls to do. You might 
get a guy who plays nothing but rap 
records or someone who plays noth- 
ing but techno. To me, that sucks. If 
you want to pop on a CD in your car 
so you can hear nothing but trance, 
for example, that’s fine. But at a 
party, where’s there’s so many differ- 
ent walks of life there, you really 
have to tune into that.” 


Lily Frost's 
(ol-AelUl mall olen 
“lunamarium" 






Z-Trip is a party rocker, blending 
hot shit together with the sole pur- 
pose of showing you a good time. 
He has no time for back-wall poseurs 
who figure they’ve got to represent. 
If that’s all you’ve got to bring to a 
party, Z-Trip figures, you’ve got no 
business complaining when he starts 
mashing together every kind of 
music you can think of. 

“| just play good music,” he says 
directly. “When people try to pin- 
point me as a rock guy 
or a hip hop guy, it’s 
cool because I’m all 
over the place. It’s 
cool to be able to flip 
someone's perceptions around. But I 
don’t know how I figure something 
is good, but I can tell you what sucks. 
Eric B and Rakim does not suck. 
Celine Dion sucks, You can pretty 
much take it from there. I guess it’s 
all up to the ear of the beholder.” 


The Crystal (Teardrop) 
Method 


Z-Trip’s approach to music can be 
best described as “devil-may-care.” 
Inspired by jocks like Jazzy Jeff and 
Bambaataa, young Trip raided his 
parents’ record collection, scratch- 
ing around Beatles and Joan Baez 
records before graduating to proper 
hip hop. As a teenager, he shuttled 
between his divorced parents, 
spending equal time in Phoenix and 
New York and exposing himself to 
radically different worlds. 


“Guys like Marly Marl were 
doing shit live on the radio in 
New York,” he recalls, “and I 
would wonder how they’d 
make those sounds. When I 
was home, I'd grab whatever 
was around and try, I was real- 
ly into album covers, so if it 
looked cool I’d mess around 
with it. When T got my first 
hip hop records, I was excited 
because I figured that I could 
finally scratch properly.” 

Even though he is still 
associated with the Bombshel- 
ter DJs, a team he formed with 
Radar and Emile as a teenager, the 
30-year-old has been busily carving 
out a production career on his own. 
His remix of Rush’s “Tom Sawyer” 
for the Small Soldiers film sound- 
track a couple of years ago led to 
gigs opening for Jane’s Addiction 
and overtures from at least three 
major labels. 


Z-Trip likes to rock the belles 


“Flirting with them is a good 
thing at this point,” he says. “You 
can only go so far before you need a 
budget to do certain things and if 
you sign to the correct deal, a major 
label can work for you. I’m interest- 
ed in working with a whole other 
level of artists—maybe even produce 
something like a rock record. Those 
are the kind of things that need to 
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happen in music right now.” 
Not a Scratch on him 


Z-Trip was also recently profiled in 
the documentary Scratch, which 
became a sensation at the Sun- 
dance Film Festival earlier this year. 


SEE PAGE 32 
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Assault with a 
Medley weapon 


Sue Medley flies 
through air, 
guitar solos with 
greatest of ease 
By PHIL DUPERRON 


‘ fter a successful 20-year 
music career, Sue Medley 
wants to give people more 


than just her bluesy folk songs. 

4 The two-time Juno winner, origi- 
nally from Vancouver Island, now 
lives in Los Angeles, 
where she’s current- 
ly taking courses at 
UCLA to become a 
drug and alcohol addic- 
tion counselor. “I’ve always wanted 
to do something involved with peo- 
ple, outside of the music industry,” 
Medley says. After years of watching 
the “hand-in-hand,” often destruc- 

_ tive relationship between the enter- 
tainment industry and drugs and 
alcohol, she wants to help stop peo- 
ple from going down what she sees 
as “a dead end street.” 

“] think I could help steer young 
kids in a better direction,” she says. 

In the meantime, she’s been 
working with “a really talented 18- 
year-old kid” in gang-riddled south- 
east L.A. He’s part of a large musical 
family with nine siblings. When 
Medley first went to visit him in his 
neighbourhood, surrounded with 
yellow police tape and the ever- 
present threat of violence, she says 
she was amazed that, in the middle 
of this chaos, there was a loving 
and functioning family held togeth- 
er by musical talent. 

“It’s really inspiring to work 
with such a young talented artist,” 
says Medley, who hopes that by 
fostering this young talent—possi- 
bly helping him land a record con- 
tract with the Latino arm of 








RCA—he’'ll be able to break the 
cycle of poverty and prosper from 
his music. 


Darth and Dawson 


This summer, while Medley tours 
Canada and the United States, she 
plans on returning to her native 
Vancouver Island to help teach 
music in a youth-based theatre 
school called Kids in Action, a pro- 
gram that’s been running in Toronto 
and Montreal for several years, help- 
ing kids fulfill their acting dreams. 
(The school appears to 
get results; former 
pupil Hayden 
Christensen has 
landed the plum role of 
Anakin Skywalker in George Lucas’s 
upcoming Star Wars sequel.) 

This won't be the first time 
Medley’s music has made the jump 
to drama. Four of her songs have 
appeared on Dawson’s Creek, includ- 
ing “You Won't See Me Cry,” which 
earned her the, er, semi-coveted 
“Dawson’s Song of the Year award.” 
Although Medley admits she does- 
n’t watch the show, she says the 
producers are doing a great job of 
giving exposure to new, up-and- 
coming musical artists. “There's a 
lot of good music [on the show] 
you otherwise wouldn’t hear.” 


Nashville cushy 


Despite spending the last several 
years honing her songwriting skills 
in Nashville and the John Mellen- 
camp compound in Bloomington, 
Indiana, Medley said she’s absolute- 
ly still a Canadian artist. “It’s my 
home,” she says. When she first 
went to Nashville, Medley remem- 
bers a few people talking to her in a 
“belittling way when they heard I 
was Canadian.” But she thinks that's 
the exception rather than the rule. 
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Sue Medley 
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“People are people,” she says. 
“There is good and bad on both 
sides of the border.” 

For most people, playing con- 
certs across North America while 
saving the world would fill up most 
of the available hours in their day. 
Not Medley, who has also found 
time to polish her skills on the tra- 
peze. Yes, the trapeze. “I really 
wanted to try something physically 
challenging,” she explains. “It’s the 
biggest rush I’ve ever had in my 
life.” Medley’s crossover into the 
world of the circus started a couple 
of years ago in L.A. when she met 
legendary Hollywood stunt trainer 
Bobby Yerkes, a 40-year veteran 
who took her under his wing. Even 
though she’s received her share of 
cuts and bruises, Medley says the 
way the trapeze pushes her mind 
and body to their fullest capacity 
more than makes up for the pun- 
ishment. (It’s also great visual fod- 
der for music videos; Medley shows 
off her aerial prowess in the clip for 
“Gone,” the first single off her lat- 
est disc, Velvet Morning.) 

Still, according to Medley, play- 
ing live remains her favourite acro- 
batic stunt. “Playing to the audience 
is the best thing there is,” she says. 
“T think live, my music comes across 
as more dynamic than on some of 
the records.” © 


Sue Medley 


“With Rita Chiarelli « Festival Place * 
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THE ESSENTIAL GUIDE TO 


UNDERGROUND 


IMPORTS www.HMV.com 
DOWNTEMPO/CHILLOUT/HOUSE/ TRANCE 


Seething polyurhythms, treacherous breakbeats, to distant synthscapes, 
repetitive effects, looped samples and languid aura, the Underground sound 
has landscaped generations with magnetic proportions. Conglomerate 
sounds designed to create moods or disintegrate the dance floor have 
emerged as the global music language. The near infinite sound evolution 
possibilities and cross-pollination has kept the Underground in a state 
of constant innovation. Embrace the sounds of the Underground at HMV. 
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By SEAN JOYNER 


Allies forces 


When you think of award-winning 
musicians, names like Michael Jackson, 
Eric Clapton and Garth Brooks proba- 
bly come to mind—but what about 
Infamous, J-Smoke and Spitakular? 
They may not be household names, 
but rest assured that these three 
turntablists, along with the other 
members of the Allies, have already 
earned their stripes when it comes to 
ingenuity and dedication. 

The Allies, a multiple award-win- 
ning crew of young DJs from various 
cities across North America, have been 
performing as a unit for almost two 
years, and members of this six-man 
army will be invading Edmonton with 
their extensive library of mixtapes, 
records and videos this Saturday at 
the Backroom Vodka Bar. Their 
dynamic blend of beat juggling, body 
tricks and scratching has attracted the 
attention of such turntable legends as 
DJ Jazzy Jeff and Roc Raida, but the 
Allies’ true mission is to prove that 
turntablism is not a dying fad but a 
developing culture. 

DJ Klever, still in his early 20s, has 
already captured a DMC U.S. title and 
a slew of other regional, national and 
international championships with his 
unique blend of hip hop and drum ‘n’ 
bass. Infamous, the backbone of the 
Allies crew, first came to prominence 
on Dj Craze’s 1998 solo LP Crazee 
Musik. Infamous has since gone on to 
dominate numerous competitions, 
including 1998’s ITF championship 
and 1999's ITF Teams championships. 
He also oversees Ammo Records, the 
Allies’ official battle break label. The 
Allies’ oldest member, J-Smoke (hold- 
er of the 1999 ITF world title), has a 
reputation as one of the most aggres- 
sive DJs on the planet, which was 
enough to earn him an invitation to 
perform at MTV's New Year's Millen- 
nium party. 

However, the performer to watch 
this Saturday may be the youngest 
member of the Allies’ original crew, 


Bearers Rage aT career has not 





his cohorts have, but his performances ~ 
constantly reaffirm that his turntable 
and production skills are on a par with 
the world’s best. 

Unfortunately, it doesn’t look as if 
the group's fifth and sixth members, 
DJ A-Trak and DJ Craze, will be per- 
forming this weekend. Nonetheless, 
the Allies will undoubtedly put on one 
of the most impressive and memo- 
rable showcases in our city’s history. 


The writing’s on the wall 


Do you feel like you’ve got the skills 
to battle? Are your b-boy moves 
sick? Can you make a tag six feet 
tall? These are the kind of questions 
Calgary’s DJ Pump is asking Edmon- 
ton’s underground hip-hop commu- 
nity as he makes the trip to our city 
on June 3. 

Along with local DMC champ Re- 
Run, Pump is hosting the Got Skillz 
competition at the Mill Woods Ban- 
quet Facility (9831-31 Ave). Local 
breakers and graffiti artists will have a 
chance to compete for prizes and 
glory while Pump and Re-Run lay 
down the beats. 

If you think you’re up to the chal- 
lenge, drop by Colour Blind’s Whyte 
Avenue location to register, or call 
Kevin at (403) 605-7884 for more 
information. 

Meanwhile, the 2001 Technics 
World Championships have begun. 
According to the official DMC website 
at www.dmcworld.com, the Edmon- 
ton elimination round will take place 
on Saturday, June 16 at Parliament. 
The winner will then proceed to the 
Canadian semifinal on Thursday, 
August 16 in Ottawa, which will in 
turn lead to the world final round on 
September 23 at the Apollo Theatre in 
London, England. 

Last year’s champion, Craze, has 
decided that three wins is plenty for 
now and has opted not to defend his 
title this year. Nor will he and fellow 
Allies member A-Trak defend their 
2000 DMC team champion title, 
which means the field is wide open 
for any worthy turntablist to snatch 
the crown. But the competition will 
be fierce: the DMC has announced 
that at least 28 countries will send 
finalists to compete in the champi- 
onship round this year, including 
Argentina, the Czech Republic, Hun- 
gary, Finland, South Africa and Mau- 
ritius. 
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Sitting down with Nick 


Way Out West DJ 
actually travels way 
out west 


JOHNSTON 


ick Warren has seen a lot of 
Ni strange things in his decade 

of professional DJing, but 
nothing prepared him for his first 
visit to Buenos Aires. 

“They do this mad thing at the 
clubs here, where if they like a 
record, they'll sit on the 
floor during the 
breakdown,” the 
British DJ laughs. 
“As the tune starts to 
build back up, they'll all slowly get 
back up and as the kick comes back 
in, the place just explodes. It's the 
most amazing thing I’ve ever seen in 
a club. Sasha told me about it first, 
and he had started to panic because 
he thought they hated him.” 

Fortunately, Warren has little to 
worry about. During a recent poll of 
readers in a British dance music 
magazine, the seasoned jock was 
ranked as one of the top 10 spinners 
in the world, along with the likes of 
Sasha, John Digweed, Danny 
Tenaglia and Paul Oakenfold. War- 
ren is a member of a premier league, 
men who travel the world to play for 
thousands of people and get paid 
rather well for it—but he doesn’t 
take any of his success for granted. 

“It’s commitment, really, and 
what you find is that the people who 
are the most successful—like Sasha, 
John Digweed and Danny Tenaglia— 
are people who got into this purely 
for the music,” he explains. “Not for 
fame or stardom or money, just the 
music. ] think that’s the most impor- 
tant thing, because for a lot of young 
DJs that get into it because they want 
to fly around the world, play all the 
big clubs and get paid a good wage, 
it’s going to be very hard for them to 
become successful.” 








Song sung Blue 


For all of his success, Warren is 
acutely familiar with disappoint- 
ment. As one-half of Way Out West, 
Warren has endured a grueling battle 
to release a record that’s already six 
months old and four years overdue. 
In 1997, he and partner Jody Wister- 
noff released their debut recording 
on the British label Deconstruction. 
Blue was a blueprint for the entire 
progressive breaks movement, which 
combined the fierce energy of break- 
beats with the epic quality of trance. 
The album spawned 
two U.K. chart hits, 
“Ajure” and “The 
Gift,” which gave 
them some clout when 
the axe began swinging, cutting 
labelmates Deep Dish, Dave Clarke 
and Justin Robertson (a.k.a. Lion- 
rock) loose in the process. 

In the meantime, Warren and 
Wisternoff were balancing DJ gigs 
with studio work, completing a con- 
cept album that ended up getting 
scrapped and recycled into what 
became the sinister Intensify. Decon- 
struction released two promotional 
singles, “UB Devoid” and “The Fall” 
and serviced British media with 
advance copies of the album. The 
reviews were nothing short of ster- 
ling, whetting the appetite of an 
audience eager to hear what Way 
Out West had in store for them. 

Then the call came, a month 
before Intensify was due to be 
released. “Our A&R person left,” 
Warren sighs. “Then the head of 
Deconstruction’s A&R left. There was 
no one left at the label who knew us 
or understood what we were doing, 
so we fell into the laps of the people 
who market Sive and Whitney 
Houston and they didn’t know what 
to do with us. They ended up giving 
us back the album, but the deal we 
made was such that if we released it 
through another label, they’d get a 
percentage—and a fucking good per- 
centage of it, too. What really pissed 
me off was that it took loads of time 
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to get to that point. We got all these 
five-star reviews in the magazines 
and now we’ve got to try and get 
those reviews again.” 

Luckily, Intensify was picked up 
by the U.K. imprint Distinctive, 
which has led to a tentative North 
American distribution deal with Van- 
couver-based Nettwerk Records. In 
fact, it was Nettwerk that asked Way 
Out West to visit Canada on a quick 
promotional tour and the duo were 
more than happy to oblige. “We 
don’t get a chance to play together 
very often,” Warren laughs. “For me, 
I don’t get to play more than a cou- 
ple of Way Out West tracks in a set, 
but this time we'll get to play most of 
the tracks on the album. It’s exciting, 
but it’s a bit daunting as well—let’s 
hope it all goes well.” 


Get with preprogrammed 


Warren feels like he is in his element 
in a club. He enjoys the entire vibe, 
hanging out to meet people and 
hearing different DJs play. When he’s 
behind the decks, he rips through a 
funky mix of breakbeats and progres- 
sive house that he fits together on 
the fly. Warren says he’s uncomfort- 
able with preprogramming his set, a 
chore he’s had to endure while mix- 
ing his signature Global Under- 
ground discs, including the recent 
Amsterdam volume. Unlike other DJs 
who have been given the nod to con- 
tribute a mix to the series, Warren 
prefers to mix everything live rather 
than dump tracks into a computer. 
Of course, when he only has a select 
number of licensed tracks to use 
rather than his trusty record box, the 
sessions become rather trying. 

“Tt can be tough to make them 
all sound like a set,” he says. “You 
can’t just choose two records you 
like and mix them together, because 
all the legalities prevent you from 
doing so. Even though I’m pleased 
with the mix most of the time, 
there’s always a lack of spontaneity 
to them. It’s almost impossible for 
me to listen to some of them after 





Warren 


Go Way Out West, young men: Nick Warren and Jody Wisternoff 


they’ve been recorded.” 

Playing live is a liberating experi- 
ence, Warren says, because it’s a set- 
ting where anything is possible. He 
tries to keep his schedule down to no 
more than five gigs a month, which 
allows him to listen to new music 
and keep his set fresh. He figures he 
spends close to $3,000 a month on 
new records, which he views as a 
wise investment in his business. 

“That's what keeps me excited 


and playing well,” he explains. 


“Once you get to a certain stage, 
there’s no option but to play a good 





set. If someone flies you all that way 
and pays you all that money, you _ 
have to come up with the goods. I’m 
not bemoaning that kind of pres- 
sure, but it’s a different kind of DJing 
than you'll find playing in a club 
every week for the same crowd.” 


Nightclubbing 


The constant challenge is always bal- 
anced by the reward of seeing the 
dance community become global. 
PLES SE 

SEE PAGE 32 


) Fresh underground 


beats and rhymes 


every Twosday night! 
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Electroprolapse 

DJ Kuch 

trance, eclectronica 
Friday Momings 
3AM-6AM 


Catch the Beat 
Spilt Milk 
house, breakbeat 
Saturdays 

4PM - 6PM 


Frequency 
DJ Deluxx 
house, techno 
Saturdays 
§PM - 8PM 


Caribbean Swing 
KC 


reggae, calypso 
Saturdays 
8PM - 10PM 


Black Experience 
In Sound 


Teddy 
hip hop, R&B, funk 


Saturdays 
10PM - Midnight 


Full House 
DJ Tanner 


Sonny Grimezz 
hip hop 

Sunday Mornings 
Midnight - 3 AM 


Urban Hang Suite 
Sonny Grimezz 
hip-hop 

Saturday Nights 
Midnight - 3 AM 


Smooth 

Tina Sparkle 
Enzyme 
Jungle /D&B 


Thursday Momings 
3AM-6AM 


Technological 


Neal K 

techno, eclectronica 
Wednesday Momings 
1AM-3AM 


T 
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ANSAZI—10525 Jasper Avenue, 423-3232 + 
THU-SAT: Dj Kosmic (hardhouse, trance, techno) 
* SUN: Tripswitch, D-licious, Zohar 


BACKROOM VODKA BAR—10324 Whyte 
Ave * WED: Roots, with D] Spilt Milk and guests 
* THU: Fresh ‘n’ Funky, house with resident Dj 
Deluxx and guests—MAY 17: Alvaro, Lickety 
Split ¢ FRI: Pilot Episode, with Sekshon and Trip- 
switch and quests ¢ SAT: Bustin’ Chops, with D] 
Tanner, the Megaforce crew and weekly guests « 
SAT MAY 19: The Allies, featuring Klever (US 
DMC champion), |-Smoke, Spitakular, Kilocee 
(Vancouver), Dj Tanner & Megaforce 


BLACK DOG FREEHOUSE—10425 Whyte 
Ave, 439-1082 * TUE: Digital Underdog, hip 
hop with Dj Tanner and guests ¢ SUN: What The 
Hell, downtempo beats with Dj Tryptomene 


CALIENTE NIGHTCLUB—10815 Jasper 
Avenue, 425-0850 « THU: Element, with DJ 
Christopher and weekly quests ¢ FRI: Dj Trech 
(Vancouver), Dj Invinceable * SAT: guest Djs « 
SUN: Long Weekend Jam, with Dj Trech (Van- 
couver), Mr. TR 


CRISTAL LOUNGE—10336 Jasper Ave, Info 
426-7521 * FRI: Dj Alex © Sat: Red Hot Satur- 
days, with Dj Trech (Vancouver) 


EVAR AFTER—10148-105 St. (late 
night/after hours) * THU: Ladies Night, with 
D} Slav and guests « FRI: James Gregory, Bounce 
* SAT: Donovan, quests 


THE GALLERY—10018-105 St (late 
night/after hours) « FRI: Protege, Andy Morgan, 
Donovan, Charlie Mayhem, guests * SAT: James Gre- 
gory, Crunchee, Jay MacNabb, Ikaro, Thunder Dave 


HALO—10538-Jasper Ave, 423-HALO « THU: 
Soul What?, with Tanner and Echo « FRI: For Those 
Who Know..., with Ryan Mason and Dj Ameretto « 
SAT: How Sweet It Is, with Junior Brown and special 
guests * SUN: As Good As It Gets, with Dj Deluxx 


IRON HORSE—8101-103 St, 438-1907 ¢ FRI: 
Alix Dj ¢ SAT: Dj Funshine aka That’s The Guy On 
TY, Isn't It? 


LUSH/THE REV-10030A-102 St., 424-2851 
WED: Main—The Classic, retro with Dj Loki; Vel- 
vet-progressive house with Ariel & Roel « THU 
Trademark, tech house with residents Tryp- 
tomene and Spilt Milk, with weekly guests—MAY 


17: Geezer (Live—UK), MAY 24: Lab 4 (Live—UK) 
* FRI: Main-Lift, progressive and hard house with 
Stone & Derkin and Anthony Donohue (alternat- 
ing residency); Velvet-Dj Blue Jay * SAT: Turbo, 
progressive trance and house with alternating 
residents and guests—MAY 19: Aquagen (Ger- 
many), Slav, Greg Wynn, MAY 26: Dragon, David 
Stone, Tripswitch; Velvet: Forties ‘n’ Nines, with 
Rerun and Sundog « SUN: Sunday School, with 
Anthony Donohue, Donovan, Wil Danger, Ikaro, 
LP, Tory P, Dave Theirman and Bobby Torpedo * 
SUN MAY 20: Frisky, with AJ Gibson, Richard 
Mears, Tiff-Slip, Sweets, Bobby, Torpedo, Ryan 
Mason, Gundam, Deadly MC, Sundae, Short- 
round, Crunchee, LP, Shortee, P’tory, D-Tech 


MILLWOODS BANQUET FACILITY—9831- 
31Ave ¢ JUNE 3: Got Skillz? Breakdancing & 
Graffiti Battle, with DJ Pump (Calgary), Re-run. 
Entry info at Colourblind On Whyte Ave or call 
Kevin at (403) 605-7884 


NEW CITY COMPOUND—10167-112 St., 
413-4578 * MON: Lounge—80s Metal, with Dj 
Red Dawn * TUE: Lounge—Tag Team * WED: 
Suburbs—Punchdrunk, mixed with DJ Squirrelly B 
and Johnny R. Soule * THU: Suburbs—XXXClas- 
sicXXX, classic altrock with nikrofeelya * FRI: 
mixed format ¢ SAT: Saturdays Suck, rock with Djs 
Blue Jay and Schizo « SUN: SChocolate Sundaes, 
w/Kool Hand Luc, Remo Williams and guests— 
MAY 20: Z-Trip (Phoenix), Spilt Milk, Max Power 


PARLIAMENT—10551 Whyte Ave « TUES: 
Anthem, jungle with Dj Celcius and guests—e 
THU: Shake with Solo, Geoffrey | and Styles and 
guests—MAY 17: Noel Sanger (Florida), MAY 24: 
Brent Carmichael (Victoria) * FRI: Fevah, hip hop 
and R&B with Djs Ice & Qwake; upstairs: Break- 
shotz Volume 1, with Robb G (Toronto), Spilt 
Milk, Sweetze SAT: Progressive Club Culture Nar- 
rated by Cary Chang 


SUBLIME (late night/after hours)-10147- 
104 St., Bsmt. 905-8024 « FRI: aka Vaas, Mr. 
Rowley, Tristan * SAT: Manny Mulatto and Locks 
Garant, Solo, Ryan Mason and Lickety Split ¢ FRI 
MAY 25: Excellerate 


SUGARBOWL—10936-88 Ave ® SAT: The 
Missing Chapters, with Dr. Durant and Cicero 


THERAPY (late night/after hours)-10028- 
102 Street (alley entrance), Info 903-7666 
* FRI: Greg Wynn, Cool Hand Luc, Tripswitch * 
SAT: Program, Sweetz, Dragon, Alias 


Bie Warren 
fla eee Cont 


Paett what new underground pro- 
ducers in North America are creating 
is exciting for Warren, but he also 
hopes that the whole scene will 
mature as much as the music has— 
for its own sake. “In the U.K., the 
rave scene is disappearing and mov- 





| ing into the clubs, and this needs to 


happen in North America,” he says 
emphatically. “Raves were around in 


| the U.K. back in the late 1980s and 


early ’90s, and it was just a bunch of 
kids getting really fucked up. They 
were driving home and killing them- 
selves on the roads or whatever. No 
society could accept that. I’ve 
noticed these sorts of things in 
North America now, where young 
kids are doing loads of drugs all at 
the same time and it’s fucking dan- 


| gerous—it’s not worth dying for. I 


know it’s a pain in the ass to get into 
clubs, having to queue up and every- 





thing, and it may not be as free-spir- 
ited as the rave scene, but it’s no 
good when a teenager is dying after 
taking a cocktail of drugs.” 

Happily, Warren has noticed 
how different parts of the world 
have hung onto dance music's 
underground edge, a quality that 
hasbeen on the ebb in the U.K. 
thanks to the rise of commercial 
dance music radio. “Stations like 
[BBC] Radio One are really bad on 
the dance side of things—they don’t 
play good dance music. They play 
stuff like [Zombie Nation's] 
‘Kernkraft 400’ and when the clubs 
in the U.K. open up at nine in the 
evening, it’s full of young kids who 
want to hear the music they’ve 
heard all week on the radio. Keeping 
it underground is really important, 
especially since everything is evolv- 
ing every day.” © 





~ The Poni (Calgary) ¢ Sun, May 20. 
° For more info, visit www.defstar.com 





Z-Trip 


Continued from page 27) 


He compares it to Wild Style, the 
seminal documentary about the 
birth of hip hop on the streets of 


| inner-city America. “It’s a really 


important film,” he says, “because 
it deals with the whole concept of 
what we do and why we do it. If 
you didn’t get any of this whole 
thing before, you’ll get a much bet- 
ter idea and an appreciation for it 
afterwards. It’s an educational 


thing, which is why I’m so gung ho 
about it.” 

Z-Trip has made it his mission to 
invite everyone to the dance floor, 
and he hopes that he can someday 
return the debt he feels that he owes 
to everyone from Bambaataa to Cut 
Chemist for puting him behind the 
decks. “I hope that I can inspire 
others like they’ve done for me,” he 
says. “If that happens, then my pur- 
pose is fulfilled.” © 
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music sounds better with VUE 








I've been telling my friends "aie same 
damn thing for the last seven years 
whenever the conversation turns to 
the sorry state of the music industry. 
“You know what the music industry 
really needs?” | say, pointing a bony 
finger at whoever happens to be seat- 


ed next to me. “The record labels 
need to sign more Icelandic quartets 
who play nothing but glacially slow 
seven-minute-long dirges—and the 
more of them sung in an entirely ficti- 
tious language invented by the lead 
singer, the better!” 

Okay, actually, I’ve been telling 
them no such thing—aside from voic- 
ing the occasional complaint about 
how hard plastic shrinkwrap is to open 
before | pass out on the coffee table, | 
usually keep pretty quiet on the sub- 
ject. But as it happens, Sigur Rés, who 
really are an Icelandic quartet that real- 
ly does play nothing but lengthy, delib- 
erately paced ballads, many of them in 
a fictitious language (lead singer Jon 
Por Birgisson calls it “Hopelandish”), 
are a breath of fresh air in a generally 
fetid pop music landscape. 

That's if a metaphor like “breath 
of fresh air” can be applied to an 
album like Agaetis Byrjun, which 
sounds as though at least three-quar- 
ters of it was recorded underwater. 
Sigur Rés’s music seems almost willful- 
ly obscure at first, with its impenetra- 
ble lyrics, ethereal melodies and 
cryptic packaging (there are 10 tracks 
but only nine titles—all in Icelandic or 
Possibly Hopelandic—listed on the 
inner sleeve, and even those are par- 
tially obscured by a stylized squiggle 
drawn over top of them), but the 
band’s sweeping, inventively arranged 
compositions all possess an ice-clear 
beauty that’s as thrilling as it is deli- 
cate. If three-fourths of the album 
sounds as if it was made underwater, 
the remaining 25 per cent could well 
have come from outer space—or per- 
haps the zone where outer ppace 
bleeds into Heaven. ¥e Yr ye tr ¥ 
Paut MATWycHUK 





Ani DiFranco is undeniably prolific. In 
1999 she released not one but two 
full-length albums, Up Up Up Up Up 
Up and To the Teeth. Last year she put 
out a six-pack EP called Swing Set. 
She's also been touring extensively. 
You'd think DiFranco would be ready 


and remagetal 
i as - 


Instead, she’s gone and released an 
immense, uniquely packaged double 
album, Revelling and its cousin Reckon- 
ing—29 tracks and nearly two hours 
of politically-charged music. 

At first listen, some of the new 
songs appear to be throwaways, simple 
little ditties that she wrote while bang- 
ing on her guitar for a couple of hours, 
haiku-like narratives about love and 
relationships and 21st-century urban 
life that seem less pithy than DiFranco’s 
usual efforts. But the more one lets her 
words sink in, the more meaningful 
they become. And, as is her habit, the 
sparse music, be it folk or funk, never 
obscures or obfuscates the lyrics. 

By the time | got to “Your Next 
Bold Move,” the leadoff track on Reck- 
oning, | knew that she'd infused all of 
these songs with the same dedication 
to truth. This particular song, per- 
formed with a touch of southern 
folksinger twang over bare-bones 
acoustic guitar and tongue drum, is 
proof. DiFranco begins by describing 
our fucked-up world, a place where 
capitalism is gunning down democra- 
cy, with cancer and HIV, with mighty 
multinationals monopolizing oxygen. 
“So go ahead,” she sings, “make your 
next bold move/tell us/what’s the next 
thing you're gonna need to prove/to 
yourself.” It’s challenge, a reminder 
that no matter what’s happening 
around your life the only person you 
ultimately have to answer to is your- 
self. DiFranco has done so with these 
albums, and getting to know them is a 
lengthy but worthwhile investment. 


Yeo Ye ¥ —Dan Rusinstein 





Even in the eccentric world of rock 
icons, David Byrne is an oddity. Most 
rock stars get their inspiration from 
either sex or anger, but not Byrne. 
Byrne's characteristic mood as a song- 
writer has always been a quizzical 
awe at ordinary objects—an awe that, 
at his best, he combines with an 
instinctive knack for catchy rhythms 
and melodies and transmutes into 
ecstasy. (On the commentary track of 
the Stop Making Sense DVD, for 
instance, he reveals that “Found a 
Job,” one of the most transporting 
songs in the film, is actually about an 
unemployed suburban couple who 
got rich after they started up a video 
production company—not exactly 
Chuck Berry material.) 

Byrne seemed to have lost his 
sense of ecstasy on his last two solo 
discs, Feelings and David Byrne. Gone 
was the excitement at the discovery of 
a new, Latin-influenced musical lan- 
guage that gave his previous solo 
discs, Rei Momo and Uh-Oh, their vital- 
ity; the result was some pretty pallid 
and undistinguished rock music. 

Byrne gets back on track, however, 
with his new collection, Look Into the 
Eyeball, which may not be as funky or 
joyous as Talking Heads albums like, 
say, Speaking in Tongues, or as mysteri- 
ous and musically adventurous as 


Remain in Light, but which gives off a 


epee le scoptepmene rit Precutioner gt a Id have | 
hat sorta fine recorded by avery made sense a] oe oe 


happy man, and the feeling is conta- 
gious. Byrne makes nimble use of string 
sections here, from the smooth ‘70s 
Philly soul influence on “Neighbor- 
hood” to the moody chamber music of 
“The Revolution” to the danceable 
groove of “Desconocido Soy.” 

“He keeps those hits a-coming 
through,” Byrne sings on the album's 
loveliest track, “Walk on Water.” “Get 
up, get up—the dead are waking!” | 
think he’s actually singing about Jesus, 
but the lyrics, taken out of context, 
could apply equally well to himself, a 
man who seems to have stopped 
sleepwalking and started to dance 
again. Ye ve vex = —PauL MatwycHuk 


Depeche Mope Excirer 
(Mute/Reerise) 

Irony is something that Depeche Mode 
understands, While the band took 
themselves very seriously during the 
late 1980s, albums like Black Celebra- 
tion and Music for the Masses were also 
darkly comic, thanks to Martin Gore's 
gleefully perverse songwriting and 
Dave Gahan’s theatrical vocal style. 

Then Violator made them into 
rock stars, and suddenly they were 
very serious about everything. With 
radio hits and sold-out arenas, the 
band turned heavily to drugs and 
alcohol, even bringing a drug dealer 
and a therapist out on the road dur- 
ing their 1994 world tour. (They fired 
the therapist, by the way.) Dave 
Gahan got tattoos and overdosed, 
Andrew Fletcher had a nervous 
breakdown and Alan Wilder walked 
out the door. 

The real irony was that Depeche 
Mode kept moving on, producing 
1997's uneven Ultra and a greatest- 
hits tour. Sadly, their new disc, Exciter, 
is ironic for all the wrong reasons, as 
the band sounds more tired and 
bored with themselves than ever. It 
seems like the party is over and 
nobody knows where to go next. 

For the most part, Exciter drags its 
heels around the place, pushed along 
by producer Mark Bell (Bjérk, LFO). 
The snappy rhythms of “Dream On” 
and “| Feel Loved” are definitely the 
highlights of the album, but Gore’s 
songwriting sounds exhausted. Phras- 
es like “we're the horniest boys, with 
the corniest ploys” (from “The Dead 
of Night”) are inane enough to cause 
a coma. It’s supremely disappointing, 
considering the marvelous body of 
work he's produced in the past. 

Since nobody has ever been sure 
what it is that Andrew Fletcher actual- 
ly does (watch D.F. Pennebaker’s doc- 
umentary 707 and you'll understand), 
the real heroes of Exciter are Gahan 
and producer Bell. The album is a 
compelling listen, with the guitars and 
keyboards somehow becoming an 
organic whole, slightly reminiscent of 
Bell's later work with Bjork. Also, 
Gahan has emerged from his wild past 
with a heartfelt voice that doesn’t 
deserve Gore's substandard lyrics. 

But as a whole, Depeche Mode 
sound like they're drowning in ennui. 
as should have called this album 











VUE WEEKLY # MAY 17 - 






OUEN 


1« 


LASSIC ALTERNATIVE 
WITH EDDIE LUNCHPAIL & SIMON LEBONDAGE 


MAY 23, 2001 ° BB 





on ayes Patches 


(vancouver! 


10167- 2m 





FO: 


PEGE PUAN 


113-4578 


Cody 


\ 








| 





Bw © VUE WEEKLY © MAY 17 - MAY 23, 2001 5 


Champion of Breakfast 


‘Rita Chiarelli cooks 
up some tasty blues 
on her new CD 


BY DAVID DICENZO — 


ime is precious for Rita 
crise these days. With a 

new disc out and a slew of 
»Canadian tour dates scheduled, it 
means the Hamilton-born 
blueswoman has less 
time to do some of 
the things she 
digs—cooking, for 
instance. Maybe it’s the 
Italian genes, but Chiarelli gets a 
charge from being as creative in the 
kitchen as she is in the studio. 

“I find cooking therapeutic,” she 
says. “I make a couple of real killer 
pasta dishes. There’s one summer 
recipe: you cook your penne, and 


EDMONTON 
SYMPHONY 
ORCHESTRA C> 





then you take all of your ingredi- 
ents—tomatoes, basil, parsley, 
onions, garlic, olive oil and salt—and 
put them in a blender. But they have 
to all be at room temperature. Then 
you pour it right over the penne. 

“T got it in Rome.” 

Ah, Roman flavour. Chiarelli’s 
music has a bit of a fresh flavour 
nowadays, as well. In a way, you 
could say her latest collection of 
hybrid blues is a little more honest, 
but that would suggest her previous 
work was somehow 
untruthful. And 
that’s plain wrong. 
What Chiarelli is 
finding out about her- 
self, especially with her brand 
spanking new CD Breakfast at Mid- 
night, is that she has evolved into an 
artist who’s willing to go deeper to 
explain herself and reveal traits that 
she once kept hidden inside. That 
new openness shows in songs like “I 


i a a 
SERGE] NAKARIAKOV, TRUMPET 
ANDREW BURASHKO, PIANO 


May 17, 8 pm 
Grzegorz Nowak, conductor 


Britten Canadian Carnival 


Sergei Nakariakov Andrew Burashko 


Mozart Concert-rondo for Piano and Orchestra 
Hummel Trumpet Concerto in E-flat Major 
Shostakoviteh Concerto No. 1 for Piano and Trumpet 


Glazunoy Valse de concert No. 2, Op. 57 


Arban —_—_ Carnival of Venice 


i life 


BARBARA LIVINGSTON, SOPRANO 
ELIZABETH TURNBULL, CONTRALTO 


RICHARD EATON SINGERS 


May 25 & 26, 8 pm 
Grzegorz Nowak, conductor 


Elizabeth Tumbull 


Mussorgsky Songs and Dances of Death 
Mahler Symphony No. 2 “Resurrection” 


“Mahler's No. 2 is one of my very favorite symphonies, but It's rarely done here 
because of its size. This year we've got it — and it will be magnificent” 
-Maestro Grzegorz Nowak, Music Director 
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Grzegorz Nowak, conductor Konstanty Kulka Izabella Klosinska 


Panufnik Tragic Overture Karlowlez Concerto for Violin and Orchestra 
| Goracki Symphony No. 3 “Symphony of Sorrowful Songs” 


"Eloquent. Brilliant, One of the World’s best.” -8BC Music Magazine 

A magical evening of works by great Polish composers including Gorecki’s 
famous Symphony No. 3, which hit No. 1 on the English classical charts and 
No. 6 on the pop charts in the spring of 1993. 


70. sx CARN 
edmontonsymphony. 
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Can Change for You,” 
where she suggests to a 
past romantic interest that, 
yeah, I can be different—if 
you want. 

“T really did feel like 
that at the time,” Chiarelli 
says about a love from a 
year and a half back. “Peo- 
ple have this different idea 
of what you’re all about. In 
the throes of despair, this 
song came to me. I was 
driving home, thinking 
about the situation. ] 
thought, ‘I'll change, if 
this is what you think.’ It 
didn’t work out. I guess 
I'm still me.” 


The Breakfast club 


Who is Rita Chiarelli? She 
seems to be a content per- 
former, excited about the 
work she’s completed and 
even happier to see how 
people across the country 
are reacting to the new stuff. “You 
gotta love it if you’re out on the 
road,” she says, apparently referring 
more to the opportunity to be heard 
than the actual travel. Every CD 
brings exhilaration, but for this par- 
ticular project, Chiarelli shows an 
enormous degree of pride because 
she financed Breakfast at Midnight 
(on the Nothernblues music label) 
all by her lonesome. 

“IT was confident in these tunes 
and the players,” she says. “There’s 
always a part of you that’s a little 
scared when you pay for it yourself. 
You can’t ask someone to do some- 
thing you wouldn't do yourself. I 
wouldn’t be able to live with myself 
if I didn’t try this.” 

Perhaps the surrounding cast 
helped put Chiarelli at ease. She 
calls the group of contributors a 
“dream team,” and who could argue 
when the list includes heavyweights 
like Colin Linden on guitar, Al Cross 
on drums and guest performances 


Rita Chiarelli 


from players like Danny Green- 
spoon (dobro, acoustic guitar and 
the production credit) and Carlos 
del Junco (harmonica). Chiarelli 
even got some vocal help from an 
old Steeltown vet on the CD’s third 
track, “Never Been Loved Before.” 

“T wanted a male voice on that 
song, and I was talking to a friend, 
saying that I was really glad that 
Blackie and the Rodeo Kings were 
doing well,” she explains. “She said, 
‘Who's that?’ and I said, ‘Colin Lin- 
den, Tom Wilson...’ Then I thought 
that is who we need—Tom Wilson. 
We sent him the song and he really 
wanted to do it.” 


“Easy” does it 


Chiarelli says she had no grand plan 
when it comes to the fusion of 
sounds on the finished disc; she 
simple says the mixture is what 
came out of her. Rootsy music is 
what Chiarelli grew up on, so it’s 





understandable that her sense of the 
blues is unusually flexible. “I like 
pushing the blues boundaries,” she 
says. “I like that variety and that 
journey. Not every song is a 12-bar 
shuffle.” 

That variety rings true in Break- 
fast at Midnight’s aptly named clos- 
ing track, “Eggs Over Easy.” 
Chiarelli knew right away that the 
slower, twangy piece would make a 
perfect end to the disc. She sings 
“There's an all night café/It’s right 
across town/We’ll watch the sun 
rise/And we'll try to come 
down/There’s room in the 
corner/Where the lights are real 
dim/We’ll have eggs over easy/With 
a vodka or gin.” 

The night’s done. But Chiarelli 
will wake up the next day and start 
all over again. © 
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FILIVINOTES 


By PAUL MATWYCHUK 
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Scorsese puts a 
Sokurov in it 


What Alfred Hitchcock imperfectly 
attempted in 1948 with Rope—i.e., 
filming an entire movie in a single 
unbroken take—will shortly be made a 
reality by Russian director Aleksandr 
Sokurov, whose film will be produced 
by American filmmaker-and movie 
enthusiast Martin Scorsese, for whom 
the appeal of helping to create the 
longest, most elaborate tracking shot 
in movie history must have been well- 
nigh irresistible. 

The film, which will be entitled 


Waterloo, sounds like a logistical _ 


nightmare. From the brief description 
of Sokurov’s plans released by Cellu- 
loid Dreams, the French sales compa- 
ny that will be financing the epic, it 
sounds as though the film Sokurov 
has in mind will owe more to the 
stylized, pageant-like films of Armen- 
ian director Sergei Paradjanov (Shad- 
ows of Forgotten Ancestors, The Color 
of Pomegranates) than the kinetic sin- 
gle-take work of hotshot Americans 
like Scorsese or Brian De Palma. 
Sokurov has conceived of Waterloo as 
a “non-fiction journey through Russ- 
ian history” and reportedly plans to 
shoot the entire film inside St. Peters- 
burg’s Hermitage museum, with his 
camera spending 90 minutes travel- 
ling a twisty path through the build- 
ing’s many hallways and stairwells, 
steadily upwards from the basement 
to the roof and out onto the Neva 
river. Besides choreographing this 
elaborate camera move, Sokurov will 
need to co-ordinate a cast of 2,000 
costumed extras. Run Lola Run cine- 
matographer Tilman Buttner will be 


behind thelens?, CEES Sy 


Edmonton audiences may know 
Sokurov from his stately drama Mother 
and Son, which screened at Metro 
Cinema a couple of years ago and 
benefitted upon its release from an 
emotional endorsement from singer 
Nick Cave. Sokurov is a particular 
favourite of the Cannes Film Festival; 
his new film Taurus is in competition 
there this year, and his previous film, 
Moloch, a moody drama about the last 
days of Adolf Hitler and Eva Braun, 
won a controversial Best Screenplay 
prize from the Cannes jury in 1999. 
(This was the David Cronenberg- 
headed jury that caused a furore by 
awarding their most prestigious prizes 
to slow-moving, unpopular, almost 
defiantly downbeat and difficult films 
like L’Humanité and Rose! 

Sokurov’s work isn’t exactly 
crowd-pleasing, either, but perhaps 
the combination of the Scorsese 
imprimatur and the film’s all-in-one- 
take novelty value will earn the film at 
least a token North American release. — 








Remember the Night 


Reissued A Hard 
Day's Night is 
both joyous 

and frightening 
OSEF BRAUN. 


rom the moment that first shat- 
| deliciously crisp guitar 
chord strikes, like a conductor’s 
tapping, like a flag wave to signal 
ghe start of a teenage riot, A Hard 
Day’s Night bursts onto the screen 
with a jittery energy and 
poised anarchy that 
#retains a delightful 
freshness 37 years 
after its initial release. 
In only those first few seconds, the 
kids go wild as they chase the Beatles 
through the train station like an hys- 
terical mob, the title track rocks to 
the thunder of a thousand teenage 
feet, the shaggy hair flutters and the 
moptops’ goofball shenanigans 
begin. And of course the girls 
scream. Man, do they scream. 

Metro Cinema is screening a gor- 
geous new 35mm print of A Hard 
Day’s Night, complete with digitally 
remastered soundtrack, all weekend 
long, and it would be a shame to miss 
out on this chance to catch such a 
buoyant and surprisingly revealing 
film on the big screen and through 
big speakers. A Hard Day’s Night was 
the first and arguably the best of the 
Beatles’ films (not counting Michael 
Lindsay-Hogg’s excellent and thor- 
oughly depressing break-up docu- 
mentary Let It Be), and while the 
plentiful soundtrack alone makes it 
undeniably enjoyable for any Beatles 
fan, it seems to have aged equally 
well as a piece of cinema in spite of 
what ought to seem like glaring artis- 
tic flaws. This prototypical pseudo- 
rockumentary is certainly a very 
sanitized “portrait” of the band, its 
narrative-free, non-stop mischief is a 
sanitized take on the films of the 
Marx Brothers and, as a guidebook 
for the future of rock video, it joyfully 
revels in an abundance of mod 
kitsch, Yet all these flaws ultimately 
turn the film into a genuinely 
enlightening—and entertaining— 
time capsule, an image of innocence 
soon to be lost, of popular culture on 
the brink of a new level of interna- 
tional influence, of the increasing 
dictates of fashion on youth culture. 





George had charm? 


There is, of course, no real plot to 
speak of in A Hard Day’s Night, just a 
day in the life of John, Paul, George 
and Ringo as they travel to London 
to perform on a television show. They 
get into trouble, flirt with the make- 
up girls and try to keep an eye on 
Paul’s batty “broken-hearted” grand- 
father (Wilfrid Brambell), who even- 
tually instigates the film’s only 
extended dramatic event, the 
momentary disappearance of a tem- 
Porarily disgruntled Ringo. Each of 
the musicians ooze his characteristic 
charm and works comfortably with 
the script by Alun Owen, who “stud- 
ied” their individual personality types 












beforehand and vividly distilled their 
public personas at the same time as 
he let them trade an endless string of 
cheeky gags or jump around in an 
open field. Only McCartney, who 
seems like he’s trying a little too hard 
to act, occasionally comes off as 
slightly awkward, while Lennon, to 
his credit, makes it appear as though 
director Richard Lester had to do 
everything he could just to contain 
his wonderfully smarmy, anti-author- 
itarian attitude. 
Gilbert Taylor’s photography, 
much of it handheld, constitutes 
some of the most strik- 
ing high-contrast 
black and white 
work of the era, 
and Lester’s semi-vérité 
style helped create the illusion that 
the star-hungry movie audience is 
actually getting to meet the real Bea- 
tles. Almost everyone involved 


Rock ‘n’ 


A Hard Day’s Night 
paved the way for 
fusion of rock and film 













y JOSEF BRAUN 


chard Lester's A Hard Day's 


. bring the frenetic energy of rock ‘n’ 
roll into the movie theatre. It's a 
fi ane movie=-not because itsa 





lay in its discovery of 
yh and non-academic ways to fla- 





successful mainstream films to 





seems to be having fun with this 
pretense, and when guitars just mag- 
ically pop into the band’s hands and 
the first performance occurs in a 
cage on a train for a handful of ador- 
ing fans, nothing could seem more 
natural. 


Celebrity deathmatch 


Ultimately what makes.A. Hard Day’s 
Night indispensable is its study of 
celebrity. The film itself isn’t particu- 
larly daring in how it approaches this 
theme, but Lester was nevertheless 
smart enough to take measures such 
as placing a camera right in the audi- 
ence for the band’s final stage per- 
formance, getting loads of close-ups 
of kids in the throes of Beatle-wor- 
ship. The fans—or, more accurately, 
the young female fans—behave as 
though they are in a state of mass 
religious ecstasy, their endless shrieks 


roll film 


sharing some of Easy Rider's cast, but it 
was Easy Rider’s winning of the coveted 
Palme d’Or at the Cannes Film Festival 
that solidified it as a major presence in 
the mainstream movie market. 

Easy Rider was (again, like some 
rock music) pretty clumsy in its crafts- 
manship, but it got the rock ‘n’ roll 


“attitude right. It made no attempts at.» 


real narrative, deliberately tried to dis- 
tupt the film’s flow in an hallucinatory 
manner that bore the influence of 
everything from Godard to Kenneth 
Anger’s chaotic shorts to Bergman’s 
Persona, and dealt with paranoia, 


_ drugs, violence and the new Ameri- 
_ can ideological crisis in a excitingly 


frank manner. It also had the essential 
ingredient of almost every rock ’n’ roll 
movie: a soundtrack composed of 
some of the finest sen! music: of the 


“unlike A Sy Dae see at 
~ amateurish aspects of Easy Rider could 


be compensated for by cleverly com- 
bining evocative music with a mon- 


tage of images that served the music. 
_ as much as, if not r 


_ nightclub with two 
ladies on bis arm 
_ after checking his 
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Pram radio: the Beatles in A Hard Day's Night 


and cries competing for volume with, 
and often conquering, the music. (It’s 
no wonder that the band stopped 
touring shortly after.) We see close- 
ups of girls weeping, shaking and 
calling out the musicians’ first names 
as though in the midst of a sexual 
frenzy. A Hard Day’s Night captured 
an unprecedented mania in the rela- 
tionship between celebrity and fan 


school 


energy and the 
smartest use of 
tock music yet. His 
brilliant juxtaposi- 
tion of the 
Ronettes’ “Be My 
Baby” with Harvey 
Keitel’s sudden 
waking. fr 
dream in the film’s 
opening moments 
tuined that song 
forever. And his 
use of the Rolling 
Stones’ “Jumpin’ 
Jack Flash” as 
Robert De Niro 
waltzes into a 






Streets at the age ei 14. Scorsese, 
aside from making it the focus of an 


3 entire film 978s The Last Waltz), 





that’s slightly disturbing, totally 
infectious and of a degree unlikely 
ever to be seen again. © 


A Hard Day’s Night 

Directed by Richard Lester ¢ Starring 
The Beatles and Wilfrid Brambell « 
Zeidler Hall, The Citadel © Fri-Mon, 
May 18-21, 7 and 9pm e Metro 
Cinema * 425-9212 









































2 in Mean Streets 







be summarized in the Roy Orbison 
song “In Dreams,” (a track which 
plays a pivotal role in the film), Wild at 
Heart (1990), a road movie which 
tumbled along to the sounds of 


_ everything from Them to speed metal 


to Elvis covers, and Lost Highway 


. (1996), on which Lynch collaborated 
with, 


rent Reznor on the film's score. 
The influence of rock ’n’ roll on 
Pope English language cinema is of 
st course immeasurable, and I've left out 

st a th ousand other films that 


#\ 
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Battlefield Mirth 


Gloria Steinem is 
one of the most 
recognized femi- 
nists in the 
world. She is 
also an award 
winning inves- 
tigative journal- 
ist and author. 
Gloria Steinem is 
coming to The 
Winspear on 
Monday, May 28 
at 7:30 PM. 
Listen to the 
next edition of 
CJSR’s women’s 
program 
Adamant Eve 


this Wednesday, 
May 23 starting 
at 5:30 PM for 
your chance to 
win a double 
guest pass to 
hear Gloria 
Steinem in 
Edmonton. 





Masterful House of 
Mirth pits society 
against one 
woman’s honour 

_ By JOSEF BRAUN 


ture must undergo when it is 

transformed into a film, pieces 
that were crucial to the reader’s expe- 
rience will inevitably (and necessari- 
ly) fall away so that the experience of 
the viewer can benefit from the cine- 
ma’s own manner of supplying 
nuance, insight and emotion. (Or, to 
put it simply, if you want to read the 
book, don’t watch the 
movie.) Yet while 
some filmmakers 
will deliberately and 
outspokenly personalize 
their adaptations (like Derek Jar- 
man’s takes on Shakespeare or, most 
obviously, the Coen Brothers’ take 
on Homer), others take pains to cre- 
ate as faithful a replica of their source 
as possible, thus tacitly placing them- 
selves under the close scrutiny of 
their source’s readership. 

Terrence Davies adaptation of 
Edith Wharton’s revered 1905 classic 
The House of Mirth, while thor- 
oughly moving, engaging and beauti- 
ful, falls into the tricky category of 
faithful films that make very personal 
and potentially troublesome choices. 
In his recreation of the general chill 


i n the journey that a work of litera- 






of-turn-of-the-century New York 
socialites and reaching into the heart 
of his heroine, Davies has absolutely 
nailed Wharton's novel. But pieces he 
lets fall away might have just been 
the same ones that would have made 
this tragedy of feminine repression (a 
genre that always walks the fine line 
between being liberating and suffo- 
cating) into something a little more 
progressive and a little less severe. 


Sim city 


Let it be clear—the essence of Whar- 
ton’s story appears to have been kept 
lovingly intact. The unbearably sad 
story of Lily Bart (Gillian Anderson) is 
all here: her audacious avoidance of 
marrying for social con- 
venience, her confu- 
sion over how 
much to adapt or 
conform to the demands 
of class, her “disgrace” in the eyes of 
a cruel, petty society designed to stifle 
women’s ambitions, her gut-wrench- 
ing unrequited love for the lawyer 
Lawrence Seldon (Eric Stoltz). Among 
the things that aren’t here (and prob- 
ably should be) are Lily’s pal Gertie, 
who supplied Lily (and the audience) 
with some rare comfort, and Sim 
Rosedale’s Jewishness, Davies’s elimi- 
nation of which can be interpreted 
either as a severe, sentimental error of 
judgment or pure cowardice. (Either 
way, its effect is merely to uphold the 
notion that mainstream audiences 
are unable to deal with complex 
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issues of race.) 

Whether or not 
Davies's particular style 
serves the story I find 
hard to say for certain. 
The tone of the film does- 
n't quite match the ten- 
sion of its subject; he 
rarely places a sharp focus 
on actions or objects-or 
locations that might have 
benefited from some rein- 
forcement. If Martin 
Scorsese’s adaptation of 
Wharton's The Age of 
Innocence could be 
accused of being too 
flashy and gripping, 
Davies tends to drift 
through scenes rather 
than take hold of them. 
His camera, like his use of 
music, supplies plenty of supple 
caresses but never delivers any real 
penetration. 

Yet this soft touch is also what 
makes many of Mirth’s key moments. 
Davies likes his close-ups, and the 
two scenes in which lips meet are 
two of the most pulse-poundingly 
erotic screen kisses I have ever seen. 
As well, Davies’s temperament seems 
to have nurtured sensitive, unsenti- 
mental and, in some cases, utterly 
masterly performances from the 
majority of his lead actors. Despite 
the fact that the film gets a little 
murky in the specifics regarding the 
tationale behind what keeps Lily and 
Seldon from becoming a pair, Stoltz 
has a sly charm and pays careful 
glances toward Lily that hint at a 
wealth of torn inner feelings. There 
are also some fine turns from Laura 
Linney and Anthony LaPaglia (which 
help to make up for the rather unfor- 
tunate casting of Dan Aykroyd in a 
pivotal role), but the real praise must 
go to the radiant and heartbreaking 
performance by Gillian Anderson, 
who was appallingly overlooked in 
this year’s Oscar nominations. 


Gilly does Lily 
Anderson made me weak in the 


knees and thick in the throat for the 
film’s entire two-hour-plus running 


.time. Lily has a power over men dis- 
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The beauty of the Lily: Gillian Anderson in The 
House of Mirth 


tinct from others of her class, yet, 
through no real fault of her own, 
she’s forced to slowly shrink into a 
pitiful social pariah with no 
resources and no money. Anderson’s 
voluminous lips stretch across her 
face in a long smile that creates a 
glazed veil over her deep inner long- 
ing—if there’s one thing Davies and 
his actors understand, it’s longing. 

Every moment she’s onscreen, 
Anderson emits tides of quivering 
emotion that seem increasingly on 
the brink of bursting the dam 
imposed by the constraints of her 
gender and her initial wealth. The 
delicacy with which she speaks her 
lines, the sense of discovery she 
invests in them, the way in which 
disappointment reluctantly blos- 
soms upon her cheeks, strip away 
any aura of the clichéd victim that 
Davies could have easily fallen back 
on to achieve some cheap catharsis. 
The House of Mirth’s flaws are ulti- 
mately subtle ones that don’t 
impede its resonant themes or heady 
allure—but all else aside, Anderson 
owns this film. Its spirit is embedded 
in and flows through her great 
achievement. © 





Directed by Terrence Davies © Starring 
Gillian Anderson, Eric Stoltz, Anthony 
LaPaglia and Laura Linney 

Opens Fri, May 18 





Film Notes 





What about Fletch? 
You ever see Fletch? 


Minnesota governor Jesse Ventura 
opened his office to the Dalai Lama last 
week, and according to an interview 
with the pro wrestler-turned-politician 
broadcast on Minneapolis-St. Paul radio 
station WCCO, Ventura made sure to 
use his time wisely and ask him about 
some important geopolitical issues. 

No, I’m just joking—in fact, 
according to the St. Paul Pioneer, Ven- 
tura wound up doing exactly what 
you'd expect him to do and asked the 
exiled Tibetan spiritual leader if he’d 


ever seen Caddyshack. : that when | ere Mave total 
“He's never seen the film,” ’ Ventu- sciousness, So I’ve that ¢ going 
repoidiadh hfe ‘a ie athing about __me : ir i. Bat a which is nice," @ 


it.” Which is a shame; it would be nice 
to have the Lama confirm the elabo- 
rate tale told by demented 
groundskeeper Carl Spackler about 
having caddied for him in a golf 
course nestled among the glacial cre- 
vasses of the Himalayas. 

Ventura explained to radio inter- 
viewer Don Shelby that he felt 
emboldened to make his (some would 
say) impertinent inquiry by the fact 
that the Dalai Lama “comes off very 
real.” And it would seem that Ventu- 
ra’s brashness was rewarded; after 
exchanging a f santries about 
Minnesota and the governor's love of 
scuba diving, he and the Lama parted 
on very friendly terms. In fact, Ventura 
playfully added, “Before he left, he 
looked at me and said, ‘Gunga gunga 
galunga,’ which means, of ¢ COUFSE,: i 
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Grunts in a lifetime 


Tigerland is a 
cinematic rarity: 

a good Joel 

Fed acher movie 
"By JOSEF BRAUN | 


credits include a great number 

of high-profile, star-studded 
releases, is not a Hollywood direc- 
tor with a great deal of 
4 . . 
credible artistic 
capital. Frankly, 
his body of work 
gimost uniformly varies 
from the bland and forgettable (St. 
Elmo’s Fire, The Flatliners) to the 
downright terrible (Dying Young, 


Jj: Schumacher, though his 


) 8MM or D.C. Cab—a film you're 


: 


» 


unlikely to have seen unless you're 
a particularly ardent Mr. T. enthusi- 
ast). He directed not just one but 
two of the lesser-admired Batman 
films (his pre-empting the release 
of Batman Forever with a series of 
public insults toward his star Val 
Kilmer made Schumacher famous 
as one of the most tastelessly out- 
spoken Hollywood mudslingers in 
recent memory), as well as two 
John Grisham adaptions, including 
the truly vile apologia for vigilan- 
tism A Time to Kill. It's hard to 
imagine a mainstream filmmaker 
with a more contemptible résumé 
(although Renny Harlin offers 
strong competition), so why is it 
that now that Schumacher has 
made what's easily the best work of 
his career, last year’s gritty period 
military drama Tigerland, hardly 
anyone’s had a chance to see it? 
The critics who were allowed to 
preview Tigerland largely heralded 
it as one of last year’s most pleasant 
surprises, yet it received little distri- 
bution and became yet another 
film to never receive a single 
screening in Edmonton's cinemas 
before becoming available on home 
video. Is Tigerland another victim 
of an overstuffed film industry? Of 
poor marketing? Of careless distrib- 
utors and programmers? Most like- 
ly all these factors contribute to 
these kinds of films being over- 
looked, and it’s unfortunate 
because Tigerland is not only a mas- 
terpiece by Schumacher standards, 
it's actually a pretty good movie, 
«period. 


Who's the Bozz? 


* Written by Ross Klavan and Michael 
McGruther, Tigerland is set in an 
very unharmonious Louisiana mili- 
tary training camp in 1971, where 
infighting is rampant, morale is piti- 
fully low and the rebellious Texan 
Private Bozz (Colin Farrell) becomes 
the most popular grunt in camp by 
being an expert on how to get men 
dismissed from service. Bozz is Cor- 
Poral Klinger without the laughtrack 
or the dresses; he'll try anything to 
keep out of going to Vietnam, from 
disobeying orders to deliberately 
performing poorly in maneuvers to 
flaun 

‘SHI NASO, BRS off its 







whether out of the desire to make 
an example of him or out of belief 
in his talent as a soldier, they just 
won’t cut him loose. 

Instead, Bozz winds up uninten- 
tionally causing much grief for his 
platoon leader and engages in a bat- 
tle of class-bred sensibilities with his 
pal Private Paxton (Matthew Davis), 
a New York college boy who willingly 
volunteered for service with the pre- 
tense of building his character and 
perhaps writing a great American war 
novel like James Jones 
or Ernest Heming- 
way. Bozz asks Pax- 
ton what he could 
possibly have to say 
about war that hasn’t been said 
before, and it’s at about this point in 
Tigerland when one wants to pose 
the same question to the filmmakers. 

Tigerland is hardly a radical new 
vision of the West’s increasing disil- 
lusion with war, but the film 
achieves relevance by focussing 
exclusively on the disturbing ritu- 
als of U.S. military training (a 
choice that may have made Full 
Metal Jacket into a more taut, cohe- 
sive work). It’s not easy to fall in 
love with a film that’s basically two 
hours of unlikable men screaming, 
cursing and beating each other, but 
Tigerland is not without its insights. 
It clearly depicts just how unpre- 
pared these men were for Vietnam, 
how they couldn’t have been pre- 
pared for a war that virtually every- 
one felt alienated by and knew 


they could never possibly win. 

Schumacher’s greatest 
achievement here is his restraint; 
he seems to have zeroed in on 
how to tell this story on a small 
scale with clarity and simplicity, 
making good use of Matthew 
Libatique’s crisp and tidy hand- 
held camerawork. There are few 
(if any) of the overbearing devices 
found in Schumacher’s other 
films and no annoyingly manipu- 
lative score. The film even for- 
goes the easy payoff of flashy 
action scenes and stays grounded 
in the cast’s strong, specific per- 
formances. 


Role out the Farrell 


Farrell, though certainly charismat- 
ic, does an excellent job of keeping 
Bozz from becoming a one-dimen- 
sional martyr or a tragic dissident 
hero. He has a knack for slowing 
down a cluttered scene with a 
weighty gaze and balances Bozz’s 
feats of altruism with his essentially 
self-serving motivations. Like the 
film overall, Farrell makes his part 
work by avoiding the pitfalls of 
broad statements. Davis has less 
required of him, and since he’s ulti- 
mately (and rather awkwardly) 
revealed as the film’s storyteller, 
more time spent developing his 
motives and feelings might have 
sharpened the ending. 

There are a lot of war films out 
there, and many are more obviously 


HUMBS UP!” 


ROEPLR 


PENNIFE 


AND THE MOVIES 


Rr Ll Ox¢ke Fez, 


ANGEL EYES 


THE DEEPER YOU LOOK. THE MORE YOU WILL FIND. 


ORCAN CHEK PRODUCTION NC. ao RANCHSE PCTORE ra FRANCHSE PCTS wo CANTO COMPA rca LS MANDCKI 
NNER LOPEZ ANGEL YS J CAEZEL SONA BRACATERRENOE HORARD ae RAL vo TOM WOLFE BREMARES IDEA 
roe ON LER “MARCO BEDRAM ERY CRENBERG "DEAN THOLARS SPOR SOHO 
HBGLANDEW STEVENS NELCANTON DON CARMODY "™"RMARK CANTON FLEA "HCENALD ECO "RLS WANDOX? 


A ALT 
Pa We Ne A ag 








outstanding than Tigerland, but this _ being the king of drivel.) © 
minor league gem is still successful 
in its modest aspirations. Think of it 
as a war chamber drama. (And let's 
just hope its lack of distribution 
won’t drive Schumacher back to 
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‘MARRY’ has the critics 
cheering and audiences on 
the edge of their seats! 


Tigerland. 

Directed by Joel Schumacher 
Starring Colin Farrell, Matthew Davis 
and Clifton Collins Jr. ¢ Now on video 
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THE GLOBE AND MAH 


‘A CLEVER, HITCHCOCKIAN 
THRILLER! 


RICH, BLACK COMIC TOUCHES AND 
DEAD-ON PERFORMANCES.” 


-Liam Lacey 


“A COMIC THRILLER 


THAT’S SMART, COMPLEX 
& DIFFICULT TO SHAKE!” 


~Dave Kehr 


7 OBSERVER 


“HARRY IS AS GOOD 
AS IT GETS! 
TERRIFIC NAIL-BITING 
SUSPENSE! A NEW SPIN 
ON HITCHCOCK” 


-Rex Reed 
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Angel en (co, FP) OR inte Ee jim 
Caviezel star in Message in a Bottle director 
Luis Mandoki’s romantic drama about a psy- 
chologically scarred police officer who falls 
in love with a mysterious man whose wife 
and son have recently died in a car accident. 


Films by Shirley Cheechoo (M) A selec- 
tion of short films by the Cree filmmaker, 
including Silent Tears (1997) and Tracks in 
the Snow (2001). Also showing: Christmas at 
Moose Factory (1971; Alanis Obomsawin). 


<«» Zeidler Hall, The Citadel; Thu, May 17, 7pm 


A Foreign Affair (EFS) Jean Arthur, 
Marlene Dietrich and John Lund star 
in Billy Wilder’s 1948 dark comedy 
about an uptight American congress- 
woman who gets her true political educa- 
tion when she visits postwar Berlin to 
investigate the activities of the occupying 
American troops. Provincial Museum Audito- 
rium; 102 Ave & 128 St; Mon, May 21, 8pm 


ral) A Hard Day’s Night (M) John 
Lennon, Paul McCartney, George 
igltg Harrison and Ringo Starr star in Help! 
director Richard Lester's kinetic, influ- 
ential 1964 musical about the Beatles’ 
efforts to elude their rabid fans and make it 


to a televised concert. Zeidler Hall, The 
Citadel; Fri-Mon, May 18-21, 7 and 9pm 


ral) The House of Mirth (GA) Gillian 
Anderson, Eric Stoltz, Laura Linney 
(eq and Anthony LaPaglia star in The 
Long Day Closes director Terrence 
Davies's adaptation of Edith Wharton’s novel 
about a wealthy, free-thinking woman 
whose spirit is crushed by the repressive 
society of turn-of-the-century New York. 


ra) Shrek (CO, FP) The voices of Mike 
Myers, Eddie Murphy, Cameron Diaz 
gg and John Lithgow are featured in this 

irreverent computer-animated fairy- 
tale spoof about a grumpy ogre who is 
hired by a despotic king to save a princess 
from a fire-breathing dragon 


© 


PICK. 


FIRST-RUN MOVIES — 


Along Came a Spider (FP) Morgan Free- 
man, Monica Potter and Michael Wincott star 
in The Edge director Lee Tamahori's film version 
of James Patterson’s crime novel, in which 
forensic psychologist Dr. Alex Cross teams up 
with a fernale Secret Service agent to locate 
the kidnapped daughter of a U.S. senator. 


Before Night Falls (P2) Javier Bar- 


9 dem, Olivier Martinez and Johnny 
PICK Depp star in Basquiat director julian 





Schnabel’s emotional film biography of the 
gay Cuban novelist and poet Reinaldo Are- 
nas, his persecution at the hands of the 
Castro regime and his eventual exile to 
New York City. 


Blow (CO) johnny Depp, Penélope Cruz, 
Franka Potente and Paul Reubens star in The 
Ref director Ted Demme's flashy biopic of 
George Jung and his rags-to-riches-to-rags- 
to-riches career as a marijuana dealer in the 
‘60s and North America’s leading cocaine 
importer in the ‘70s. Based on the book by 
Bruce Porter. 


Bridget Jones’s Diary (CO, FP) Renée 
Zellweger, Hugh Grant and Colin Firth star 
in director Sharon Maguire's film version of 
Helen Fielding’s popular novel about the 
romantic misadventures of a neurotic, 
weight-obsessed, klutzy London “single- 

in.” Screenplay by Notting Hill writer 
Richard Curtis. 


Crocodile Dundee in Los Angeles (FP) 

Paul Hogan reprises his role as the easygo- 
ing Australian folk hero in this latest comic 
adventure, which takes him to Hollywood, 
California to investigate a murder. Directed 
by Simon Wincer (Free Willy). 


ral) Crouching Tiger, Hidden Dragon 
(CO) Chow Yun-Fat, Michelle Yeoh 
igi@ and Zhang Ziyi star in Sense and Sen- 

sibility director Ang Lee’s spectacular- 
ly staged martial-arts epic about a young, 


restless noblewoman who wreaks havoc as 
a result of her theft of a legendary sword. 


Driven (CO, FP) Sylvester Stallone, Kip Par- 
due and Burt Reynolds star in Deep Blue Sea 
director Renny Harlin’s over-the-top action 
flick about a young CART driver who seeks 
guidance from a retired racing great when 
he starts to lose his edge. 


Enemy at the Gates (FP) Jude Law, Ed 
Harris, Rachel Weisz and Joseph Fiennes star 
in Seven Years in Tibet director Jean-Jacques 
Annaud’s WWII epic, based on the true 
story of Vassili Zaitsev, the Russian sniper 
credited with killing over 140 Nazis during 
the Battle of Stalingrad. 


Exit Wounds (FP) Steven Seagal, DMX 
and Isaiah Washington star in Romeo Must 
Die director Andrzej Bartkowiak’s film ver- 
sion of John Westermann’‘s shoot-’em-up 
novel about a tough-as-nails cop battling 
police corruption in the inner city. 


The Forsaken (CO) Brendan Fehr, Kerr 
Smith and Johnathon Schaech star in Out- 
side Ozona writer-director J.S. Cardone’s 
horror yarn about a young man driving 
cross-country who becomes involved in a 
battle against a gang of youthful vampires 


““ONE OF THE YEAR’S BEST” 
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when he picks up a mysterious vampire- 
hunting hitchhiker. 


Freddy Got Fingered (CO) Tom Green 
(who also co-wrote and directed), Rip Torn 
and Julie Hagerty star in this wild, semi- 
autobiographical comedy about a shiftless, 
extremely eccentric young man who infuri- 
ates his father by refusing to move out of 
the house and get a job. 


Ginger Snaps (CO, FP) Katharine Isabelle, 
Emily Perkins and Mimi Rogers star in writer- 
director John Fawcett’s cheeky horror movie 
about a teenaged female outcast whose 
older sister undergoes a drastic personality 
change after she is bitten by a werewolf. 


Hannibal (CO) Anthony Hopkins, Julianne 
Moore, Gary Oldman and Ray Liotta star in 
Gladiator director Ridley Scott's sequel to 
The Silence of the Lambs, in which socio- 
pathic master criminal Hannibal Lecter is 
reunited with FBI agent Clarice Starling 
when he is stalked by a demented survivor 
of one of his attacks. Based on the novel by 
Thomas Harris. 


Haunted Castle (SC) Alien Adventure 
director Ben Stassen’s computer-animated 
3-D IMAX film that follows a rock musician's 
journey through a creepy mansion. 


Josie and the Pussycats (CO) Rachael 
Leigh Cook, Tara Reid and Rosario Dawson 
play a cat-ear-wearing all-girl rock band in 
Can't Hardly Wait co-directors Harry Elfont 
and Deborah Kaplan’s tongue-in-cheek live- 
action adaptation of the comic book and 
animated TV series. 


ra) A Knight's Tale (CO, FP) Heath 
Ledger, Rufus Sewell and Shannyn 
faq Sossamon star in Payback writer-direc- 
tor Brian Helgeland’s crowd-pleasing 
action movie about a young peasant who 


disguises himself as a nobleman in order to 
compete in a series of jousting tournaments. 


Memento (CO) Guy Pearce, Carrie- 
Anne Moss and Joe Pantoliano star in 
Pick Following writer-director Christopher 

Nolan’s ingenious, backward-unfold- 
ing neo-noir about a man with no short- 
term memory who is nevertheless 
determined to track down the criminal who 
taped and murdered his wife. 


The Mummy Returns (CO, FP) Brendan 
Fraser, Rachel Weisz, Patricia Velazquez and 
Arnold Vosloo star in writer-director 
Stephen Sommers’s sequel to his 1999 hit 
The Mummy, in which the remains of 
Imhotep and his lover Anck-su-Numam are 
brought back to life when they are exhibit- 
ed at a London museum. 


O Brother, Where Art Thou? (CO) George 
Clooney, John Turturro, Tim Blake Nelson and 
John Goodman star in The Big Lebowski direc- 


A KNIGHT'S TALE (PG) 
1:15 4:15 7:15 1030 


ANGEL EYES (14A) 
12:50 3:45 7:30 10:50 


CROCODILE DUNDEE IN LOS ANGELES (PG) 
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1350 450 815 1:15 
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SPY KIDS (PG) 
V0 245 5:15 

1220 1:10 330 4:10 430 640 7:10 7:40 $30 10:20 10:40 
WWESJUDGMENT DAY Classification not avaiable 
son 


A couple of years ago, when he was plucked from obscurity and handed a 
pivotal role in Terence Malick’s World War Il epic The Thin Red Line, actor 
_James Caviezel (left) seemed poised to become the Next Big Thing. But that 
supposedly pivotal role got severely trimmed in the editing room and Caviezel 
had to wait until last year’s surprise supernatural hit Frequency before he start- 
ed to catch on with moviegoers. The new romantic drama Angel Eyes 
appears to have a similar vibe—his character, the love interest to. Jennifer 
Lopez's burnt-out beat cop, is apparently hiding a mysterious, possibly super- 
natural secret. Is he a ghost? An angel? Some kind of reincarnated lover? Or 

simply the only man on the planet prettier than Jennifer Lopez? 


tor Joel Coen’s Depression-era farce, based on 
Homer's Odyssey, about three escaped con- 
victs and the bizarre characters they 
encounter as they roam the American South. 


One Night at McCool’s (CO) Liv Tyler, Matt 
Dillon, John Goodman and Michael Douglas 
star in director Harald Zwart’s black comedy 
about three very different men who come to 
regret falling in love with the same manipula- 
tive but extremely sexy young woman. 


Pokémon 3: The Movie (CO) Pokémon 
trainer Ash gets unknowingly trapped in a 
state of total happiness within a magical 
tower in this new installment in the series of 
animated children’s films based on the pop- 
ular TV series. 


Spy Kids (CO, FP) Antonio Banderas, Carla 
Gugino and Alan Cumming star in From 
Dusk Till Dawn director Robert Rodriguez's 
bizarre family action movie about two kids 
who come to the rescue when their par- 
ents, a pair of retired super-spies, are kid- 
napped by the star of a children’s TV show. 


The Tailor of Panama (CO) Pierce Bros- 
nan, Geoffrey Rush and Jamie Lee Curtis 
star in Hope and Glory director John Boor- 
man’s film version of the John Le Carré 
novel about a debt-ridden tailor whose 
habit of telling tall tales has unexpected 
repercussions when he hooks up with an 
unscrupulous British spy. 


Town and Country (CO) Warren Beatty, 
Garry Shandling, Goldie Hawn and Diane * 


It Ave: Groat Rd 4558116 
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Keaton star in Hear My Song director Peter 
Chelsom’s romantic comedy about a 
wealthy Manhattan architect whose midlife 
crisis results in his entering haplessly into a 
string of ill-advised extramarital affairs. 


ral) Traffic (CO) Michael Douglas, Beni- 
cio Del Toro, Don Cheadle, Dennis 
ale Quaid and Catherine Zeta-Jones star 
in Erin Brockovich director Steven 
Soderbergh’s complex drama, which weaves 
together three storylines illustrating the futil- 
ity of the U.S. government's war on drugs. 


The Widow of Saint Pierre (P) Juliette 
Binoche, Daniel Auteuil and Emir Kusturica 
star in The Girl on the Bridge director Patrice 
Leconte’s historical romance, set in 1850, 
about a condemned murderer who redeems 
himself in the eyes of a small town while 
they await the delivery of a guillotine to exe- 
cute him. In French with English subtitles. 
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Satirical fairytale 
will restore your 
faith in animated 
movies 


nimated by computers, 
Avs by a Hollywood cast, 
howered with hype and 


glutted with enough predictable 
jokes to bring a stand-up comics’ 
@onvention to its knees, Shrek has 
all the makings of an insult to the 
good taste of sensible filmgoers of all 
ages. So why the hell did I find 
4nyself laughing out loud throughout 
the entire film? Could it be that Shrek 
is actually not as it appears? Quite 
possibly. This is a film that tears a 
page from commercialized folklore— 
and, in its opening scene, quite liter- 
ally uses it as toilet paper. 

The Shrek of the title is a horrible 
ogre who lives alone in a swamp, 
and prefers things that 
way. Yet when every 
fairytale creature 
winds up in his 
backyard one night, 
banished from the magical kingdom 
of Dulac by the evil Prince Farquaad 
(say that name five times fast), our 
hero has no choice but to confront 
the ruler and win back his privacy. 
In exchange for his peace, the 
prince sends the ogre and his don- 
key companion on a quest to save 
the fair Princess Fiona from the 
clutches of a fire-breathing dragon, 
so that the ruler may wed her and 
become king. 


Twist and Shrek 


JOHNSTON — 





Shrek may have a classic fairytale 
setup, but it doesn’t so much twist 
the genre as take it out back and 
break a few of its teeth—Shrek is a 
likable boor with a Scottish accent, 
Donkey is literally a wiseass, the 
prince is a diminutive cretin with 
bad teeth and the princess is a spit- 
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fire. (She also has a 
dark secret that’s 
linked to the moral 
core of the movie, in 
which nothing is ever 
as it seems.) 

Based on the chil- 
dren’s book by William 
Steig, the fleet-footed 
Shrek has been brought 
to dazzling life by 
PDI/DreamWorks’ 
remarkable computer 
animation technology, 
but the real heart of 
this film are the vocal 
performances by the 
cast. Mike Myers has 
done more here than 
simply recycle his Fat 
Bastard character from 
Austin Powers (as some 
critics have charged); 
he’s given Shrek a touching, wound- 
ed quality as well as a dry wit. 
Cameron Diaz turns Princess Fiona 
into a delusional ingenue who might 
believe everything she 
reads in Cosmopoli- 
tan, while John 
Lithgow delivers a 
suitably broad comic 
turn as the maniacal Farquaad. (Dur- 
ing one hilarious scene, Farquaad tor- 
tures a gingerbread man by showing 
him his crumbling broken legs.) But 
the true scene-stealer is Eddie Mur- 
phy’s Donkey, who stumbles through 
the adventure with an infectiously 
naive charm. “We'll stay up all night 
and tell manly stories,” he excitedly 
says when Shrek reluctantly lets him 
into his hovel. “Then, in the morn- 
ing, I'll make pancakes!” 

During every turn on the fairy- 
tale trail, the screenwriting team of 
Ted Elliott, Terry Rossio, Joe Stillman 
and Roger S.H. Schulman hurl a 
dizzying storm of pop culture refer- 
ences, in-jokes and bawdy humour, 
skewering every Disney-flick cliché 
in the process. When Donkey 
decides to launch into a syrupy pro- 
duction number about friendship, 
Shrek threatens to essentially intro- 
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duce him to his own ass, and when 
Fiona attempts to sing a duet with a 
blue bird, it promptly explodes at 
her insanely high-pitched voice. 


Unfortunated “500” 


The film is loaded with lowbrow gags, 
like farts that can kill a pond of fish 
and earwax that can burn like a can- 
dle, but judging from the peals of 
laughter erupting from the kids 
throughout the theatre—myself 
included—this is what childhood is 
all about. You can even forgive the 
film for its schmaltzy song-and-dance 
ending, which is Shrek’s most obvious 
fault (that and the use of not one but 
two Smashmouth songs plus the Pro- 
claimers’ “SOO Miles” on the sound- 
track). That aside, Shrek accomplishes 
what so many schlocky animated 
films have failed to do—inspire every 
emotion in moviegoers of every age. 
And that’s no fairytale. O 


Shrek 

Directed by Andrew Adamson and 
Vicky Jenson ¢ Featuring the voices of 
Mike Myers, Eddie Murphy, Cameron 
Diaz and John Lithgow e 

Opens Friday, May 18 


Alternative Video S$ 


Locally Owned and Operated 


[New Releases] 


BEST IN SHOW 
(also on DYD) 


LITTLE DARLING 
NIGHTCAP 
JUST ONE TIME 
KIMBERLY 


CYOISre Sy 


ANTITRUST 
(also on VHS) 


PAY IT FORWARD 
(also on VHS) 


THE SCARLET EMPRESS 
THE 4TH MAN 
THE SORROW & THE PITY 





FRI, MAY 18 - THU, MAY 24, 2001 


THE BROTHERS (14A) Cone gue, may fir 
Sat-Sun 11:40 Daily 2:15 4:40 7:10 9:30 Midnight Fri Sat only 12-00 


1S MINUTES (18A) Y 
Sat Sun 1145 Daily 2:10 4:50 7:30 10:05 Midnight Fri Sat only 12:30 


EXIT WOUNDS (18A) 
Sat Sun 11:50 Daily 2:25 445 735 9:55 Midnight Fri Sat only 12:05 


CHOCOLAT (PG) Supgestive scenes 
Daily 4:20 7:00 9:10 Midnight Fri Sat only 12:10 

DOUBLE TAKE (PG) (ene npg 

Daly 7:55 UCI Midnight Fri Sat only 12:15 

SOMEONE LIKE YOU (144) 

Sat Sun 11:35 Daily 2:00 4:05 7:25 9:35 Midnight Fri Sar only 11:50 
THE MEXICAN (1A) Cun langage 

Sat Sun 11:15 Dally 10-425 7:05 985 Pidnight fri Sat only 12:20 


SWATCH (1BA) Sat Suo [1:20 
Daily 1:30 4:55 7:40 10:10 Midnight Fri‘Sat only 12340 


HANNIBAL a Gory wiolence and disturbing scenes. 

Sar Sun 11:00 Daly 1:35 4:15 7-00 9:50 Hidnight Fri Sat only 12:25 
HEARTBREAKERS (14A) 

Sat Sun 11-05 Daily 1:40 4:30 7:20 10:00 Midnight Fri Sat only 1235 
CAST AWAY (F¢) 
Daily 1:15 4:10 1:40 Midnight Fri Sat ony 10:45 

SEE SPOT RUN (PG) 

Sat Sun 12:00 Daily 2:05 

WHAT WOMEN WANT (PG) Supgestive scenes 

Sat Sun 11:25 Day 1:55 435 7:15 9:55 Midmight fri Sat only 12530 
THE EMPEROR'S NEW GROOVE (G) 

Sat Sun 11:30 Daily 1:25 3:30 6-10 


CINEPLEX ODEON CINEMAS LEE 


TALKING MOVIE 
LISTINGS 
444-5468 


CINEMA G 


om 
VIDE >» 


Showtimes for Friday MAY 18 to Thursday MAY 24, 2001 


EATON CENTRE CINEMAS 
3rd. Fl, Phase Il, 10200-102 Ave. _ 421-7020 


A KNIGHT'S TALE PG 

OTS Digital. 

No passes. Daily (2.45 3.45 7.00 10.00 

ANGEL EYES 

TS Digital Mo passes 

Daly 130 430 7:30 10.20 

BRIDGET JONES'S DIARY 

Coarse language. 

DTS Digital Daily 1.20 4.10 6.35 9.00 

GINGER SNAPS 

Gory violence 

OTS Digital 

Dally 2 450-740 100 

MEMENTO 

Cea nae 

DIS Digital Day 1230 6.30 

THE MUMMY RETURNS 

Fri mening Scenes, 

DTS Digital 

No pes 
Screens. 

Daily 12.15 1.10 3,00 4,00 5.45 6.45 6.30 9.45 

SHREK 

DI Digital 

No passes. 

Oo 2 sorens. 

Daily 12.00 1.00 230 3.30 5.00 6.00 7.15 &.15 9.30 1030 

THE TAILOR OF PANAMA 

Coarse language, sexual content 

on Digital Daly 3.15 9.10 


€LAREVIEW TOWN CENT! 
4211-139th Avenue 4 


A KNIGHT'S TALE 
DTS Digital 

No passes. 

Daily 12.45 3.50 655 9.50 
ANGEL EYES 

OTS Digital 

No passes. 

Daily 1.30 4.00 7.05 9.40 
BLOW 

Coarse language throughout. 
DTS Digital. Daly 6.30 S00 
BRIDGET JONES'S DIARY 

Coarse Lanpage 

OTS Digital. Daily 1.10 3.20 7.00 9.10 
DRIVEN 

DTS Digital. Daily 7.35 10.00 

GINGER SNAPS 

Gory violence 

DTS Digital. Daily 1.40 4.20 7.40 10:20 
THE MUMMY RETURNS 

fighesing scenes. 

DTS Digital. No passes. 

On 2 screens 

Daily 1230 1.20 3.40 4.10 645 7.25 9.20 10.10 
SHREK 

DTS Digital 

No = 

On 2 screens, 

“| 12.00 1,00 230 330 5.00 

6.00 7.15 8.00 9.30 10.00 

SPY KIDS 

DTS Digital. Day 1215 220 430 


WEST MALL & 


West Edmonton Mall, Phase Ill Entrance 2 444-1829 


BRIDGET JONES'S DIARY 
Coarse Language 
DIS Digital 


On 2 screens 

Daily 110 3.00 420 5.10 640 7.40 9.00 19.10 
BLOW 

ne 

Daiy 100 430 1.10 950 


CROUCHING TIGER, HIDDEN DRAGON 
Violent scenes, 


IS Digital 
may 3 630 920 
THE FORSAKEN 


DTS Digital 
bay bt 450 120.940 


ice, distur ‘scenes, 
fama 


IE AND THE PUSSYCATS 
220 435 7.00 


© BROTHER, WHERE ART THOU? 
OFS Digital 


Daly 230-440 650 930 
THE TAILOR OF PANAMA 
OTS Digial. 


Day 2405.00 730 10.00 


SOUTH EDMONTON COMMON 
1525-99 STREET 436-8585 
A KNIGHT'S TALE 

Wo passes 

OTS Digital. Daily 2.00 5.00 9.20 

THX Daily 1.00 4.00 7.10 10.15 

BLOW 14A 
Coarse language throughout. DTS Digital Daly 12.20 330 7.40 10.20 
BRIDGET JONES'S DIARY 14A 
Coarse language. DTS Digital. Daily 210 4.50 7.15 9.40 

THE FORSAKEN 18A 
DIS Digital. Daity 8.10 10.40 

GINGER SNAPS 18A 
Gory violence. DTS Digital Daily 1240 4.20 7.00 9.50 

for AND THE PUSSYCATS PG 
TS Digital. Daily 1.45 4.40 

MEMENTO 14A 

Coarse fanguage. DTS Digital. Daily 1.10 4.15 7.05 10.05 

THE MUMMY RETURNS PG 

Frightening scenes. No passes. 

On 2 screens. THK Daily 1.30 430 730 1030 

DTS Digital. On 2 screens. Daily 1230 230 3.40 5.30 645 9.00 9.45 

ONE NIGHT AT McCOOL'S 14A 

DTS Digital. Daily 220 5.20 7.50 10.10 

SHREK PG 

No passes. On 2 screens. 

THK Daily 1210 1245 2.40 3.15 $.10 5.45 7.20 6.00 9.30 10.00 

DTS Digital. Daily 140 4.10 6.30 B45 10.45 

SPY KIDS PG 

DTS Digital. Daily 1250 3.10 6.20 

THE TAILOR OF PANAMA 14A 
Coarse language, sexual content. DTS Digital, Daily 1.20 3,50 650 9.55 
TRAFFIC 14a 

Coarse language and drug use. DTS Digital Daily £40 


CINEVALUE PRICING AT THESE THEATRES! 


WESTMALL 6 CINEMAS WEM 
PHASE 1, ENTRANCE 44 444-1331 


THE BROTHERS 4A 
Coane ny may offend 
Daily 210 4 N13) 10.00 

CAST AWAY PG 
Daily 2.40 630 930 

CHOCOLAT 

Supgestive scenes, 

Daily 9.00 

EXIT WOUNDS 

Daily 2.00 4.40 7.00 9.15 

THE MEXICAN 

Coarse language 

Daily 1.45 4.20 1.15 9.45 

SEE SPOT RUN 

Daily 220 

SNATCH 

Daily 5.00 7.45 10.10 

SOMEONE LIKE YOU 

Daily 230 430 6.45 


WILLACE TREE CINEMAS ‘ 
Gervais Rd, St. Albert Trail St. Albert 459-1848 
Lady 14A 
oarse language throughout. 

hi ela 4 eh 11S 4.15 650 9.40 

DRIVEN 

Fr Toe-Thu 7.00 9.50 Sat-Hon 1230 415 7.00 9.50 

FREDDY GOT FINGERED 

Crude content throughout. 

Fri Tue-Thu 7.30 9.50 SatMon 1.30 4.00 7.30 9.50 

OSIE AND THE PUSSYCATS 

i Toe-Thu 7.30 9.40 SatMon 1.15 430 7.30 940 

THE MUMMY RETURNS 

Frightening scenes. No passes. 

fr Tue-Thu 6.50 10.00 Sat-Hon 1,00 4.00 6.50 10.00 


© BROTHER, WHERE ART THOU? 
Daily $1.00 


POKEMON 3: THE MOVIE 

fri Toe Tou 6.30 SatMon 12.5 345 630 

SHREK 

No i On 2 screens. Fi 6.00 7.15 800 930 10.00 

SaicHon 12.00 |.00 230 3.30 5.00 6.00.7.15 800 9.30. 10.00 
Tue Thu 7.15 8.00-9.30 10.00 

SPY KIDS 

fri TweTou 6.40 9.00 

Sat Hon 130 430 6:40 9.00 

TOWN AND COUNTRY 


fri Toe-Thu 6.40 9.10 
Sat-Hon 1230 3.15 6.40 9.10 
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improv-ing on perfection 


Theatresports 
celebrates 20th 
birthday with 
international 
japefest 


By PAUL MATWYCHUK 


poster Rapid Fire Theatre cooked 

up recently to advertise their 
weekly Theatresports shows. It was a 
painstaking parody of 
the cover of the Bea- 
tles’ Sgt. Pepper’s 
Lonely Hearts Club 
Band album, with The- 
atresports mainstays Jacob Banigan, 
Mark Meer, Josh Dean and Kevin 
Gillese posing in the foreground as 
the Beatles, and behind them a col- 
lage of dozens of faces—seemingly 
every performer who has ever been 
involved with the loose-knit troupe 
over its 20-year history. 

Indeed, it’s hard to overestimate 
the impact of Theatresports (not to 
mention improv offshoots like Chim- 
prov and Die-Nasty!) to the Edmon- 
ton theatre world. “We give a lot of 
young performers a leg up into the 
community,” says Rapid Fire artistic 
director Jacob Banigan, whose plans 
to develop and promote Edmonton 
improv have become steadily more 
ambitious ever since he first got 
involved with Theatresports 11 years 


[: was inspiring to gaze at the 
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ago. “And because everyone is 
responsible for all aspects of the 
show at all times, it also gives these 
performers a chance to hone their 
skills at playwriting and directing— 
it’s a broad education that comes out 
of it. Plus, while we take the perform- 
ances seriously, there’s a fun, light, 
casual spirit to Theatresports that 
performers like the Dead Trolls have 
then taken into the scripted plays 
they’ve created later on.” 

Banigan and Rapid Fire Theatre 
are celebrating two decades of ad- 
libbed comedy—a span of time that 
encompasses hundreds 
of funny voices, 
thousands of scenes 
and several million 
suggestions shouted out 
from the audience—with a festival 
they’ve dubbed Improvaganza, 
during which the Varscona Theatre 
will play host to several illustrious 
Theatresports alumni as well as some 
top improvisers from around the 
world, from Calgary to Seattle to 
Atlanta to Berlin, for more than two 
weeks of cutting-edge improv games. 
“We've visited just about all these 
people in their hometowns too,” Ban- 
igan says about the logistics of organ- 
izing the event, “so it’s just kind of 
like getting your friends together.” 









Attack of the puppet 
people 


All that globetrotting has also result- 
ed in a lot of creative cross-fertiliza- 


tion, as Edmonton improvisers 
expose themselves to the styles and 
techniques practised in comedy 
enclaves around the world, from the 
younger, rule-breaking brand of 
improv popular in Canada to the 
more disciplined and formally pre- 
sented style they found in Europe. 
Banigan is particularly pleased by 
the fact that Improvaganza will 
mark the debut of several games 
that will be new to Edmonton audi- 
ences. “The puppet show, for 
instance,” he says. “I’m really excit- 
ed about that. Our task is to make it 
different from puppet shows people 
have already seen, from the Mup- 
pets and Sesame Street—to bring out 
the wackiness that’s inherent in a 
puppet show but at the same time 
make it our own style.” 

Other new games include a varia- 
tion on musical scenes called Smells 
Like a Song, before which a dozen or 
so roses will be handed out to audi- 
ence members, who can then throw 
them onstage whenever they want a 
song. (“The audience always knows 
where the song should be,” Banigan 
says. “The audience is always way 
smarter than us.”) Then there’s some- 
thing called Blow It Out Your Ass, an 
abstract-sounding style of scene 
loosely based on a form the Rapid 
Fire troupe learned from Seattle per- 
formance artist' Rachel Rosenthal, 
which defeats even Banigan’s best 
efforts to explain it. “It incorporates 
movement and voice and text,” he 
says, “and not just lowering expecta- 


Nothing in this photo of Edmonton's Improvaganza contingent was the 


least bit scripted. 


tions of what's going to happen in a 
scene but getting completely rid of 
those expectations... It’s really about 
stepping into the unknown—not just 
not knowing where the scene will 
lead, but where each single sentence 
is going to lead.” He laughs. “It’s 
hard to describe.” 


Candy is dandy, improv is 
quicker 


These more abstract forms of 
improv couldn’t be farther away 
from the gag-heavy skits most peo- 
ple associate with improv as a result 
of the TV show Whose Line Is It Any- 
way?, but Banigan says he’s very 
happy the program is on the mar- 
ket. “There’s no substance to it,” he 
admits. “It’s pretty disposable stuff, 
but it’s like candy. It’s delicious and 





quick and you get a little buzz off of 
it, then it’s over. But what we're try- 
ing to do is take it out of the realm 
of candy and make it into a more 
satisfying meal.” 

Here’s a quick rundown of the 
Improvaganza schedule: 

Improvaganza (featuring new 
improv games): May 17-26 (8 p.m.) 

All-Star Theatresports (leg- 
endary Theatresports veterans bat- 
tling head-to-head): May 18 and 25 
(11 p.m.) 

Masters of the Universe The- 
atresports Tournament (featur- 
ing teams from Winnipeg, Seattle, 
Atlanta and England): May 29-30 (7 
p.m.); May 31-June 2 (7 and 9 p.m.) © 





Varscona Theatre ° 
To June 2 © 448-0695 


The Citadel's Art is in the right place 


Impeccable cast 
ends Citadel season 
on a high note 

By PAUL MATWYCHUK 


ne of the funniest moments 
in the Citadel’s production of 
Yasmina Reza’s comedy Art 


occurs when the people-pleasing, 
(Larry 


somewhat spineless Yvan 
Yachimec) finds himself 
caught in the mid- 
dle of an argument 
between his two 


(Tom Wood), a dermatologist who 
has just bought a very expensive 
painting, and Marc (Ric Reid), an 
engineer who believes with all his 
heart that the large, completely 
white canvas is an overpriced piece 
of shit. When Serge insists that the 
painting is mot all white, Yvan 
unthinkingly agrees with him— 
whereupon an incredulous Marc 
asks, “You think this painting is not 
white, Yvan?” As Yachimec stands 
before the blindingly white canvas 
and stumblingly explains that the 
painting has “various colours... yel- 
low, grey... some slightly ochrish 
lines,” there's something majestic 
about just how far backwards Yvan is 
willing to bend, how ready he is to 


, distort reality, just to avoid a con- 


frontation. Then again, elsewhere in 
the play, Serge expresses such confi- 







dence in his claim that the painting 
contains “a whole range of greys— 
there’s even some red in it” that you 
begin to wonder if maybe he’s 
bought a masterpiece after all. 

The script of Art is a little like 
Serge’s painting: what at first seems 
like nothing more than a monochro- 
matic comic riff on the impenetrabil- 
ity of modern art reveals, in 
performance, an unexpected spec- 
trum of rich shadings. Reza, it turns 
out, is much more inter- 
ested in illuminat- 
ing the complicated 
layers of buried 
resentment (and buried 
affection) that underlie any longtime 
friendship than in making fun of art 
collectors. When Marc, whose hatred 
of his friend’s new acquisition 
becomes something of an obsession 
for him over the course of the play, 
says, “I love Serge, and I can’t love 
the Serge who's capable of buying 
that painting,” you see that there's 
something much more important 
than aesthetics at stake in this spat; 
it’s Marc’s suspicion that he no 
longer knows who his friend is—and 
that, as a result, his understanding of 
his own personality is a whole lot 
shakier as well. 


Wood not wooden 
This is as impeccable a production of 


this witty, elegant play as you could 
hope for—it may be the most satisfy- 


ing, perfectly realized produc- 
tion of the Citadel’s entire 
season. The three actors in 
the cast each give top-notch 
performances. Wood is won- 
derful as Serge; he refuses to 
play the cliché of the 
pompous, starchy art con- 
noisseur—indeed, the scene 
in which Serge first unveils 
his purchase to the dubious 
Mare derives much of its 
humour from the expectant 
look on Serge’s face as he 
awaits his friend’s verdict. 
The realization that Serge 
genuinely loves this ridicu- 
lous, almost featureless paint- 
ing immediately raises the 
stakes of the situation. When Marc 
insults the painting as callously as he 
does, Serge doesn’t feel intellectually 
rejected—he's emotionally devastat- 
ed by the lack of warmth in Marc’s 
dismissive laugh. 

Ric Reid, who has been turning 
in one excellent performance after 
another at the Citadel (he played 
Atticus Finch earlier this season in 
To Kill a Mockingbird and his Mitch 
was the best thing about A Streetcar 
Named Desire the season before), is 
equally good as Marc. Even. though 
Marc is the character whose opinion 
of Serge’s painting is likeliest to con- 
form to the audience’s, Reid isn’t 
afraid to play up Marc’s more unlik- 
able character traits—his domineer- 
ing conversational style, his 
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insensitivity to the feelings of oth- 
ers, his whole-hearted conviction 
that he’s always the most a 
person in the room. : 


Yvan not terrible 


Finally, Yachimec contributes a ster- 
ling comic turn as the harried Yvan. 
His delivery of the play’s spotlight 
scene, a lengthy, tortuous mono- 
logue about a crisis that’s erupted 
over his upcoming wedding, is a 
marvel of verbal and physical 
humour. Yachimec talks on and on 
and on, the words spilling out of 
him about this absurd dilemma over 
whether he and his fiancée should 
put their stepmothers’ names on the 
invitations, and at the same time 
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tries to take off his jacket, only to , 
find himself unable to pull the 
__sleeves over his fists—it’s as though. 
his own clothes have turned into a 
Chinese finger prison. But Yachimec * 
does equally virtuoso work later on 
in the play with no dialogue at all, 
writhing in agony on Serge’s couch, 
nursing what he believes to be a 
burst eardrum while Marc and Serge 
argue ferociously, constantly on the 
verge of saying things they can 
never take back. 

“Art isn’t easy,” Stephen Sond- 
heim once wrote, but this produc- 
tion makes it look like it is. O 


Shoctor Theatre, The Citadel * To 
May 27 © 425-1820 









Playwright/designer 
gets triple 
nomination for 
Best New Play 
1L MATWYCHUK 


Angela Flatekval in The Watermelon 

Girls 

t looks as though, after writing 
| es after article calling Trevor 
Schmidt the most underrated 
playwright in Edmon- 
ton, I'll finally have 
to come up with a 
new shorthand 
description of him, At 
Monday’s nomination announce- 
ment ceremony for this year’s Eliza- 
beth Sterling Awards, Schmidt 
teceived four nods, the most for any 
individual artist, making even 
Steven Soderbergh look like an 
underachiever by comparison. 
(Maybe I should start giving him 
bad reviews now, so I can be at the 
forefront of the backlash.) 

Three of Schmidt’s nominations 
were in the Outstanding New Play 
category: Only Girls, Treatment and 
The Watermelon Girls, (David Belke’s 
A Dream Without Bottom filled the 
Ttemaining slot) while the fourth rec- 
ognized his costume design for The 
Oedipus Project. The Watermelon Girls 
was also nominated for Outstanding 
Production by a Collective and 
Shannon Blanchet received an Out- 
standing Supporting Actress nomi- 
nation for Only Girlsk—which means 
this young actress, whose only previ- 
Ous credits have been in semi-profes- 
sional productions at the Walterdale 
vind NeXtFest, will be competing 
head to head with veteran perform- 
ers like Marianne Copithorne, Cathy 
Derkach and Maralyn Ryan. 

“Now I'm going to lose for sure!” 
Schmidt shouted when his triple 
Nomination was announced, but in 
the hubbub following the ceremony, 
the prolific playwright was obviously 
emotional, “They all mean a lot to 
me,” he said. “Of course, the nomi- 
Nation for Treatment means a lot 
cause it’s about my mother—and 
Iso because it wasn’t critically well- 
€ceived in all arenas, so it means a 
Teat deal to me that the jury still 
Ppreciated it. But I love all those 
lays. The Watermelon Girls was the 
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Imination of seven years of work 


Ken, Steer 





ny, 25-minute show, and forit to... . 





have that kind of impact 
means so much to me as well.” 


Notes on Camp 


Indeed, it would appear that 

this year’s Sterling jury (of 

which I am a member) made 
a particular effort to reach 
out to smaller companies 
and spread the nominations 
more evenly between 
shows. Like last year, the 
Citadel was the most-nomi- 
nated company (they 
nabbed 18 nominations this 
time out, including Outstanding 
Production of a Play nods for Wit 
and Art), but they didn’t dominate 
nearly every category the way they 
did last year. Only one show 
received more than four nomina- 
tions—Workshop West's revival of 
Iisa, Queen of the Nazi Love Camp 
nabbed five, including Outstand- 
ing Production of a Musical and 
an Outstanding Actor nom for 
John Ullyatt. 

Also, many summer productions, 
which often get overlooked or forgot- 
ten during the ballotting, received 
major nominations this year: besides 
The Watermelon Girls, 
Annette Loiselle is 
up for Outstanding 
Actress for her turn 

as a mod Beatrice in the 
River City Shakespeare Festival's 
Much Ado About Nothing; José 
Teodoro’s The Tourist is nominated 
for Outstanding Production by a Col- 
lective; and Concrete Theatre’s 


Daniel Arnold and Medina Hahn in Tuesdays 
and Sundays 





creative minds behind one of the 
recipients of special achievement 
awards this year, the Catalyst The- 
atre’s visually spectacular anthology 
production Fusion 2001: Let There Be 
Light. Also receiving special awards 
are two Edmonton improv institu- 
tions, Die-Nasty! (now celebrating its 
10th anniversary) and Rapid Fire 
Theatre (now celebrating its 20th). 
Fringe founder Brian Paisley will 
receive a lifetime achievement 
award, while Brenda O'Donnell will 
be awarded the Margaret Mooney 
Award for theatre administration. 

¢ The best responses to being 
nominated came from Outstanding 
Actor nominees Chris Bullough (“I 
worked really, really hard to get this 
role. I absolutely made it known to 
Ron Jenkins that | wanted this part. 
And now it’s total jubilation—it’s 
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fucking great!”) and John 
Ullyatt (“Now I just have to 
kill Ronnie Burkett, Fred 
Zbryski and Chris Bullough. 
Burkett, especially—he beat 
me last time and he’ll proba- 
bly do it again”). 

The awards will be hand- 
ed out at the Mayfield Inn 
on Monday, June 18. I know 
I'll be as excited as any- 
body—my Fringe play Lin- 
gerie is up for Outstanding 
Fringe New Work. 

Here are the nominees 
in the major categories: 

Outstanding Production of 
a Play: Art; Happy; Respectable; Wit 

Outstanding Production 
of a Musical: Camelot; The Green 
Heart; Ilsa, Queen of the Nazi Love 
Camp; Saturday Night 

Outstanding Director: Bob 
Baker, Art; Ron Jenkins, Respectable; 
Diana Leblanc, Wit; Bradley Moss, 
Lawrence and Holloman 

Outstanding Performance 
by an Actor in a Leading Role: 
Chris Bullough, Respectable; Ronnie 
Burkett, Happy; John Ullyatt, Ilsa, 
Queen of the Nazi Love Camp; Fred 
Zbryski, Respectable 

Outstanding Performance 
by an Actress in a Leading Role: 
Coralie Cairns, Full Gallop; Martha 
Henry, Wit; Annette Loiselle, Much 
Ado About Nothing; Marina Stephen- 
son-Kerr, Playing Bare 
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Schmidt happens: the Sterling noms are in 


Sheri Somerville in isa, Queen of 
the Nazi Loye Camp 


Outstanding Performance 
by an Actor in a Supporting 
Role: Nathan Cuckow, SubUrbia; 
Steve Pirot, Playing Bare; David 
Storch, Wit; Larry Yachimec, Art 

Outstanding Performance 
by an Actress in a Supporting 
Role: Shannon Blanchet, Only Girls; 
Marianne Copithorne, Betty’s Sum- 
mer Vacation; Cathy Derkach, The 
Memory of Water; Maralyn Ryan, 
Romeo and Juliet 

Outstanding Production of 
a Collective: Last of the Red Hot 
Lovers; SubUrbia; The Tourist; The 
Watermelon Girls © 





Naomi’s Road is competing for the | 


Outstanding Production for Young 
Audiences prize. 

In the Fringe categories, the 
hugely popular expressionistic musi- 
cal The Black Rider led with five 
nominations, closely trailed by 
Daniel Arnold and Medina Hahn's 


luminous two-hander Tuesdays and | 


Sundays which got four—although a 
mysterious oversight meant that 
while Tuesdays was nominated for 
Outstanding Actor, Actress, Director 
and New Play, it was not nominated 
for Outstanding Production. (Nomi- 
nated instead were The Black Rider, 
Bouncers, Comrades and Don Juan in 
Chicago, whose Outstanding Produc- 
tion nod, bizarrely, was its sole 
nomination.) 


Born under a Brad sign 


Some other Sterling nomination fun 
facts: 

* This year’s double nominees 
include Bradley Moss (for directing 
Lawrence and Holloman and choreo- 
graphing the wrestling in PileDriy- 
er!); Ron Jenkins (for directing 
Respectable and The Black Rider); 
Leslie Frankish (for designing the 
sets and costumes for A Christmas 
Carol); Dave Clarke (for his score of 
Terre Bleue and his musical direction 
of Ilsa); Narda McCarroll (for her set 
for Lawrence and Holloman and her 
costumes for Ilsa); and perpetual 
double nominee Bretta Gerecke 
(who did the sets and lights for 

and Juliet). Erg ka” 
Gerecke was also oné.of the key - 


on 


% p= ¢ 
4% 
CG nuewela'e's’s UU WAALS ELAS atl etal gah . eeVS 


a 
THEATRENOTES 





By PAUL MATWYCHUK 
ESAT DETERRENT SES TE SPS TONER 


...And stop calling me 
Shirley! 


Red Lips © Rice Theatre, The 


Citadel * May 18-27 preVUE 
| Some would say director/playwright 


Timothy Ryan’s love of Broadway 
musicals makes him an old-fashioned 
kind of guy. Well, he may be even 
more old-fashioned than you’d think. 
Lately, Ryan has been receiving more 
and more of his inspiration not from 
the 1940s and 1950s, the supposed 
Golden Age of Broadway musicals, but 


| from the 17th and 18th centuries. In 
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January of 2000, his company Leave It 


_ to Jane staged the Canadian premiere 
| Of Triumph of Love, which was based 


on a play by Marivaux, while last sea- 
son he created a show called Satin Doll 
for his young company, the Plain 


Janes, which combined the songs of 
| Johnny Mercer with The School for 


Wives by Moliére. 

The inspiration for Ryan’s new 
show, an original musical called Red 
Lips, also derives from a centuries-old 
source, the comedy The Lady of Plea- 
sure, by English dramatist and so- 
called “last of the Elizabethans” James 
Shirley. “In about 1988, | saw a pro- 
duction in London of Hyde Park by 


it—I thought it was fabulous. Very 
light, very romantic piece of theatre, 
the characters are very warm.... And | 
didn’t know the first thing about who 
this James Shirley was, so | went to the 
bookstore and got a copy of The Lady 
of Pleasure, which was the only other 
thing of his they had there. And I’ve 
wanted to do it ever since.” 

Originally, Ryan hoped to do a 
production with his students at the 
Grant MacEwan theatre arts program, 
but since 15 of the play’s 18 characters 
are male roles, its gender ratio was too 
lopsided for that plan to be workable. 
He later toyed with the idea of mount- 
ing an eight-character adaptation at 
the Fringe, but that didn’t happen 
either. It was only after kicking around 
the idea with Chris Wynters, the Cap- 
tain Tractor frontman who was then 
starring in Leave It to Jane's revival of 
Diamond Studs and who had previous- 
ly collaborated with Ryan on a musical 
version of Frankenstein, that he began 
to explore the possibilities of a four- 
character chamber version of the story. 

The core of the plot has remained 
the same: the mild-mannered Thomas 
Bornwell (Wynters) becomes increas- 
ingly vexed by the spendthrift, social- 
climbing ways of his wife Aretina 
(Cathy Derkach) and endeavours to 
teach her a lesson by behaving just as 
irresponsibly himself. However, Ryan 
has combined several of the minor 
male roles into handy composites and 
updated the story to the present day. 
“In the original,” he says by way of 
example, “there's a great deal of 
emphasis put on these fancy Parties 
that the character Celestina gives, and 
Aretina wants to give, as part of the 
London social world. But cen teal 3 
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so we wound up giving her more of a 
business profile. Now we've got her 
opening up a coffee shop.” 

If Celtic rocker Chris Wynters 
seems like an unlikely candidate to 
write a whimsical musical about the 
coffee-shop business, he wouldn’t dis- 
agree. “The musical feel is a lot differ- 
ent now from how | ever imagined it 
would be,” he says. “I kind of thought 
| was going to write this big ol’ rock 
show, because that’s what I’m used to 
doing. But it’s not—there are lots of 
elements of jazz and swing and the 
kind of real theatre songs that | never 
thought about writing before.” Wyn- 
ters credits his co-writer, bassist Jeff 
Smook, with the introduction of those 
new flavours into his writing. 

Wynters is proudest of two songs in 
Particular: the ballad “No Other Way,” 
whose melody he invented while 
noodling around on his guitar during a 
Diamond Studs rehearsal, and “Aretina, 
Celestina,” the last song he composed 
for the show, a number sung from the 
point of view of two men watching the 
two female characters meet, only to 
strike up a friendship instead of launch- 
ing into the catfight the men had been 
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_The undiscovered Country 


~ Country i in Her 
Throat celebrates 
long-forgotten 
Canadian diva 

“BY PAUL MATWYCHUK 


tom 1872, when she made her 
| ar at Covent Garden as 
Sg Amina in Bellini’s opera La Son- 
nambula, to about 1907, when she 
concluded a series of 
farewell concerts in 
Canada, India, 
South Africa and 
New Zealand, the Que- 
bec-born soprano Emma Albani was 
the toast of European classical music 
circles. She was a particular favourite 
of Queen Victoria’s; she helped pop- 
ularize Wagner in England with her 
performance as Elsa in Lohengrin; she 
even originated the role of Desde- 
mona in Verdi’s Otello at New York’s 
Metropolitan Opera. Unfortunately, 
she was also a lousy memoirist— 
Forty Years of Song, Albani’s recollec- 
tions of her glittering career, seems 
to have disappointed nearly ever- 
body who has read it. 

“First of all, it’s quite a thick 
book—a good two-and-a-half, three 
inches,” says Laura Roald, an M.F.A. 
directing candidate at the U of A 
who is directing Simon Fortin’s play 
about Albani’s life, The Country in 
Her Throat, at Studio Theatre as 
her graduating thesis. “And there are 
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lots of pictures, and she has excerpt- 
ed every positive review she ever 
got—and I don’t think I’m exagger- 
ating there. The book is filled with 
review after review saying how fan- 
tastic she is. But one of the things 
that struck me about it was, for 
instance, that while she devotes 
three pages to a detailed description 
of a stopover in Calgary during her 
Canadian tour... the book contains 
only one sentence about her wed- 
ding. There's virtually nothing about 
her family and only a 
couple of mentions 
of her sister [a 
woman named Cor- 
nelia who spent virtual- 
ly her entire life by Emma’s side, 
serving as her accompanist].” 


A Corny gimmick 


Fortin, however, places the spinster- 
ish Cornelia at the centre of The 
Country in Her Throat; she tells 
Emma's story in flashback while 
impatiently giving a young, Albani- 
worshipping woman a music lesson. 
“It's not a biopic,” says Roald. “If it 
were Emma recounting her autobiog- 
raphy or some other device like that, 
it would become a celebration of 
Emma's career and possibly some 
thoughts on how tragic it is to lose 
your voice. But by showing us the 
story through Cornelia’s eyes, it 
becomes a lot more critical. More 
questions arise about the choices 
Emma makes along the way: what do 


www.rapidfiretheatre.com 
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you have to give up to achieve great- 
ness? Emma gives up her name, her 
country, her language, her home— 
and she does it all willingly. Unblink- 
ingly. And seeing it from Cornelia’s 
perspective, I think, really lets us see 
the impact of those choices.” 

“Great artists always question 
and doubt themselves,” she contin- 
ues. “Divas don’t. And that’s 
Emma's tragic flaw.” 

The production represents the 
end product of two years of research 
and preparation on the part of 
Roald, who says she was attracted to 
the script for several reasons: she 
wanted to do a new, relatively unfa- 
miliar Canadian script, especially 
something from Quebec; she had 
hoped to be able to work with a 
largely female cast; she was 
intrigued by the challenge posed by 
the script’s disjointed structure; and 
she welcomed the opportunity the 
play presented to delve into some 
historical research. “I hadn’t heard 
of Emma Albani,” she says, “and the 
more I read about her—Canada’s 
first international artist of any type, 
that I’m aware of—the more I asked 
myself, ‘Well, why haven’t you heard 
of this person before?’” 


Albani allocator 


Part of the reason for Albani’s obscu- 
tity may be that she belonged to the 
last generation of singers before the 
advent of widespread recording 
technology—one of the play’s most 


\ 


Ken Steer 


Jennifer Spencer's Eminta Albani amuses Vivian Bosley’s Queen Victoria in The 


Country in Her Throat 





tragic realities, as Roald points out, 
is that in Albani’s age, once your 
voice deteriorated, it would be lost 
and forgotten forever. Albani did 
make a handful of extremely hard- 
to-find recordings, though, and 
Roald says that perhaps the most 
elating moment of her research peri- 
od was finally stumbling across a 
collection of Albani performances in 
a cutout bin of 99-cent cassette 
tapes in a Vancouver record store 
after having spent months unsuc- 
cessfully scouring the Internet and 
consulting with local classical 
record shops. 

“The recordings were from 1904, 
1906,” Roald says, “so her voice was 
going. It’s the voice of an older 


woman, and of course it’s also got 
that quality of the creaky recording. 
But they’re so hypnotic. 1 don’t know 
how much of that is because I’ve 
had to be obsessed with her for so 
long, but they have an eerie, from- 
beyond-the-grave quality to them as 
well.... And maybe you have be cal- 
lous to reach such heights. Emma 
has no room for doubt; the minute 
she doubted herself, the backstab- 
bing environment she was in would 
not have allowed her to continue. So 
I have a lot of respect for her [despite 
her flaws], and a lot of fondness.” © 
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Just another manic Mundi 


Looking for Mr. 
Goodart? Check 
out John Graham 


By MAUREEN FENNIAK 


ike the singles bars where des- 
patrons congregate every 

night of the week, looking for 
love but willing to settle 
for diversionary 
lust, art galleries 
can often exude a 
similar atmosphere of 
cynical desperation for a meaningful 
encounter. It’s one of the problems 
with being an art lover in a mid- 
sized town: cultural demand often 
exceeds supply. 

But just when you find yourself 
getting cynical and starting to 
wonder if you'll ever meet another 
work of art that you can fall in 
love with, a show presents itself 
that serves as a reminder of why 
you're out there cruising the gal- 
leries in the first place. In Anima 
Mundi: A Place of Comic 
Dreaming of Interconnected- 
ness, John Graham has created a 
cosmological narrative that incor- 
porates allegory, text, images and 
sculpture in a three-dimensional 
environment. Beautifully crafted, 
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ly installed, Anima Mundi asserts a 
poetic sensibility without feeling 
overwrought or overly earnest. 

Graham is a printmaker with a 
background in architecture who cur- 
rently resides in Quebec. He 
received his Master’s in architecture 
from the University of Manitoba 
before going on to earn a B.A. and 
later an M.F.A. from the School of 
Architecture and Allied Arts at the 
University of Oregon. 
Graham’s print art 
installation is a 
masterful, if at 
times mannered, fusion 
of images, architecture and poetry 
which, despite its rather turgid title, 
manages to transcend flaky 
New Age-y metaphysics and poetic 
pretensions. 







Gimme shelter 


At the center of the exhibition space 
is a fragile, full-scale shelter fabricat- 
ed on-site out of paper and balsa 
wood. Inside the shelter and lining 
the periphery of the room, Graham’s 
powerful, expressive woodcuts assert 
an almost epic presence. Incorporat- 


ing symbolic imagery that cuts 


across of historical periods and cul- 
tures, Graham's images wrestle with 
grand existential and metaphysical 


conceits. On their surface, meters no 


and (like every exhibition ve eyer,-, prganic and logical 
Seen at the. SNAP. Gallery) flawless-_ _ lines of wood grain tra 


narrative of birth, death, despair and 
regeneration as the figure of man 
morphs into a whale and a turtle is 
transformed into a tree. 

The exhibition’s architectural 
component—which invites the 
spectator to walk inside it—articu- 
lates a personal, physical relation- 
ship between the spectator and the 
work that is both intimate and 
ambiguous. With its permeable 
walls that seem to absorb rather 
than shelter light, Graham’s paper 
dwelling, so delicate it’s like a frag- 
ile membrane between what is 
inside and what exists beyond it, is 
at once tangible and ethereal, 
coherent and indeterminate. In 
Graham’s hands, shelter becomes a 
concept that’s more spiritual and 
psychological than it is physical. 

Anima Mundi (Latin for “Soul of 
the World”) successfully conveys the 
fragile relationship between materi- 


als and meaning. Even paper and 
ink acquire a dibeaumendonal 


sensory presence here that seems 
almost alive, the artist’s manipula- 
tions forming a kind of connective 
tissue that links the inner realm of 


instinct, thought and emotion to’ 


the outer world we all struggle to 
make sense of. O 








a 


ARTSVVEEKLY 


For a FREE listing, fax 426-2889 or 
e-mail listings@vue.ab.ca. 


Deadline is 3pm Friday. 






o 


ALBERTA CRAFT COUNCIL GALLERY 
10186-106 Street, 488-6611. 
MAKINGTHINGS@ACAD: New works by senior 
students of the Alberta College of Art and 
Design in Calgary. Until June 16. *DISCOVERY 
GALLERY: EDMONTON NEEDLECRAFT GUILD 
EXHIBITION: Annual members’ exhibition. Until 
june 9. 


ALLEY ARTS GALLERY 10311 Whyte 
Avenue, behind Terra Foods, 709-5004. 
*Open: Tue-Sat 10am-Spm. Work of lan _ 
McKenna, Kristin Saunders, Donna Langlois, 
Rouse, Okapi Studios, Bissett Studios. 


‘ART BEAT GALLERY AND FRAME 8 

Mission Ave., St. Albert, 459-3679. New works 

in acrylic by Andrew Raszewski, pastels by 

Audrey Pfannmuller, watercolours by Karen 

Findlay, portraits of Ukrainian heritage by Mi 
Ma. Until May 20. ~ 


CENTRE D'ARTS VISUELS DE L'ALBERTA 
20, 8627-91 Street, 461-3427. Members 
group show. Until May 30. 


DOUGLAS UDELL GALLERY 10332-124 
Street, 488-4445. New work by Robert Lemay. 
Until May 19. 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Square, 422-6223, www.eag.org. 
*Open: Mon-Wed and Fri 10:30am-Spm; Thu 
10:30am-8pm; Sat, Sun and hols ited te 
*METAMORPHOSIS; A survey of works by Calgary 
artist Marion Nicoll, a pioneer of modern art in 
Canada. Until June 26. *SALVATION!: Various art- 
works by local and regional artists. Until June 26. 
*AN ECLECTIC VISION-ALBERTA ART FROM THE 
1930s TO THE 1970s: Historical works from the 
collections of The Edmonton Art Gallery and The 
Alberta Foundation for the Arts. Until June 26. 
*MARIAN DALE SCOTT, 1906-1993: Pioneer of 
modern art. Retrospective exhibition. Until June 
10, *REVOLVE: Works by Catherine ae ea 
Judith Schwarz, Martha Townsend. Until June 
10. *THE KITCHEN: NO WORD OF A LIE: Works 
by Cindy Baker. Until June 10. NEW EYES: An 
education and exhibition space to assist with 
school tour programs. Interactive space about 
art and travel. Until June 25. CHILDREN'S 


SPIRITUAL ART OF EMILY CARR: Hands-on work- 


pop with Marc Seigner. Until August. 
°Admi 


~ GALLERY: AN ELEPHANT IN THE FOREST: THE 
ion 


ission: $5 adult; $3 student/senior; $2 ages 
6-12, kids under 6 free. Free on THU after 4pm. 


ELECTRUM DESIGN STUDIO AND GALLERY 
12419 Stony Plain Road, 482-1402. *Open: 
Tue-Sat 10am-Spm. */NTIMATE EXCHANGE: 
New Polaroid transfers by E. Ross Bradley. Also 
showing: gold and silver jewellery by Wayne 
Mackenzie and Janet Stein. Wood boxes by 
Henry Schlosser and John Morel. Until June 2. 


FORT DOOR 10308-81 Avenue, 432-7535. 
Selection of Eskimo soapstone 

carvings by G, Arlook. West Coast Indian silver 
and gold jewellery by |. Booi. Until May 31. 


THE FRINGE GALLERY Bsmt., 10516 Whyte 

Avenue, 432-0240. LANDSCAPE: Mixed media 

oe oo canvas by Frances Vettergreen. Until 
jay 31. 


GALLERY 124 10240-124 Street, 488-4575. 
*Open: Tue-Sat 10-Spm. INSPIRATION: 
Paintings by Do Duyminh. Until May 30. 


THE GALLERY AT ARTRA 15607-100A 
Avenue, 489-1028. The works of Barry Curtis 
(watercolours), Ken Harapnuik (oil paintings). 
Until May 31. 


GENERATIONS GALLERY 5411-51 Street, 
Stony Plain, 963-2777. eOpen: Mon-Sat 
ae Sun 10am-6:30pm. *CONVER- 
GENCE/DIVERGENCE: Ceramics by Ed Bailing 
and Tony Bloom. Until June 18. *GALLERY 
DINING ROOM: Watercolours by Ida 
Prefontaine. Until June 10. 


HARCOURT HOUSE 10215-112 Street, 426- 
4180. « psn Mon-Fri 10am-Spm; Sat 12- 
4pm. *MEDICATE: Nicole Sanches uses scopic 
t imagery and found objects to illustrate our 
need for information and knowledge. Until 
June 16. *FRONT ROOM: *OUT OF THE SHAD- 
OWS: Various works eet a stronger aware- 
ness of mental health in society. Until June 16. 
JOHNSON GALLERY 7711-85 St. *Open: | 
lon-Fri 9am-5:30pm; Sat 9am-Spm. 
Watercolours 1a Wilkinson, oils by Joe 
Haire, pottery lena Ball, porcelain dolls 





by Betty Jean Stonier. Until May 30. 


JOHNSON GALLERY 11817-80 St. *Open: 
Tue-Fri: 9:30am-5:30pm; Sat 9:30am-4pm. 
Pottery by Noboru Kubo, watercolours by Jim 
Brager, Jim Painter, prints by Toti. Until May 30. 


LATITUDE 53 10137-104 Street, 423-5353. 
*Open; Tue-Fri 10am-6pm; Sat 11am-Spm. 
PROJEX ROOM: RUNNING DOWN A ROAD 
AND WALKING BACK: Mixed media sculptures 
created from textiles and acrylic pact b 
Richard Boulet, Until June 9. *Zebradonk. 
Music event FRI, May 25, 8pm. Tickets @ 
Latitude 53 and Blackbyrd Myoozik. 


MCMULLEN GALLERY University of Alberta 
Hospital, 8440-112 Street, 407-7152. *Open: 
Mon-Fri 10am-8pm, Sat-Sun 1-8pm. SCULP- 
TURE-AN INTIMATE CONVERSATION: An inside 
exposé of the sculptor's world. The members of 
the Sculptors’ Association of Alberta have cho- 
sen to share not only their art but also their 
inspiration, motivation and ongoing process. 
For this exhibit the gallery has been set up 
informally to recreate a studio atmosphere. Until 
June 3. *Demonstrations/ workshops by exhibit- 
ing artists each Thu, 2-Spm at the gallery. 


ORTONA GALLERY 9722-102 St., 439-6943. 
eOpen: Sat, Sun noon-Spm; weekdays by 
appointment. SURREALIST COLLAGES:; Bright 
colours, humour and almost no politics, col- 
lages by Markus Eymann. 


PROFILES PUBLIC ART GALLERY 19 Perron 
Street, St. Albert, 460-4310. *Open: Tue-Sat 
10-Spm. Thu until 8pm. *H/IGH ENERGY VI: 
High school students from Bellerose, Paul 
Kane, Ecole Marguerite, D'Youville and St. 
Albert Catholic High School. Until May 27. 


ROWLES AND COMPANY LTD Mezz. Level, 
10130-103 Street, 426-4035. *Open: Mon-Fri 
9am-Spm; Sat 12-Spm. Featuring watercolours 
by Frances Alty-Arscott, Barb Brooks and Sigrid 
Behrens. Oils by Audrey Pfannmuller and 
George Schwindt. Acrylics by Steve Mitts, 
Elaine Tweedy, David Seghers and Angela 
Grootelaar. Sculptural metal tables and stands 
by Roselio Menz. Handcarved carousel horses 
by Shaun O'Brien. Blown glass by Darren 
Petersen, Brian Kelk and Cheryl Takacs. 
*Westin Hotel: Watercolours by John 
Freeman. *Harvest Room, Hotel MacDonald. 
Acrylics by Steve Mitts. 


SCOTT GALLERY 10411-124 Street, 488- 
3619. « pet Tue-Sat 10am-Spm. INNER- 
SCAPES: Group exhibition of new paintings 
and ceramics by Sharon Norman, Carol and 
Richard Selfridge and Jacqueline Stehelin. Until 
May 22. 


SNAP GALLERY 10137-104 Street, 423- 
1492. *Open: Tue-Sat 12-5pm. Anima 
Mundi/World Soul: Mixed media installation 
by sone Graham with prints and books. Until 
june 9, 


SNOWBIRD GALLERY WEM, 444-1024. 
Featuring works by Yardley-jones, Greg! 
Johnson and Jim Vest. Oils and acrylics Ey 
Fassil Tsegaye. Pottery by Blackmore Studios 
and Noburo Kubo. Art Class available. Gallery 
artists working in the courtyard Saturday after- 
noons, Until May 31. 


SPECIAL-T GALLERY 436 Riverbend Sq., 
Phase Il, 437-1192. *Open Tue-Wed; 10am- 
SPH, Thu 10am-9pm; Fri 10am-7pm; Sat 
10am-Spm. New works by Audrey 
Pfannmuller, Don Sharpe, Ken Brown and 
Donna Brown. New soapstone by Delayne 
Corbett. Until May 30. 


STRATHCONA PLACE CENTRE 10831 
University Avenue, 433-5807. *Open Mon-Fri 
9am-4pm. Featuring watercolour landscapes 
by Eric Butterworth. Until June 7. 


THE STUDIO GALLERY 143 Grandin Park 
Plaza, St. Albert, 459-2698. eOpen Mon-Fri 
10am-6pm; Sat 10am-Spm. RECONFIGURA- 
TIONS: Mixed media paintings integrating laser 
transfers by Cherrie F. Moses. Until May 28. 


SUGAR BOWL CAFE 10922-88 Avenue, 433- 
8369. THE MORTAL SING: Photography by 
Francis A. Willey. Until June 22. 


SUSSEX GALLERIES 290 Saddleback Road, 
988-2266. ROTH'S LANDSCAPES: Landscapes 
by Jean Roth. Until May 18. ¢The 10th Annual 
Japanese Chigiri-e Association present Washi 
torn paper art. Opening reception: SAT, Ma’ 
19, 2-4:30pm. Demonstrations Mon-Tue, Thu- 
Sat 2-4:30pm. May 19-31. 


VANDERLEELIE GALLERY 10344-134 Street, 
452-0286. *Open: Tue-Sat 11am-5pm. FAMIL- 
JAR GROUNDS: Solo exhibition of paintings by 
David Alexander. Expressionist landscape paint- 
ings of rock, water and woods. Until Nay 22. 
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VICTORIA SCHOOL OF PERFORMING AND 
VISUAL ARTS GALLERY 10210-108 Avenue, 
426-3010, ext. 2140, DWELLING: Group exhibi- 
tion, work by Tony Baker, Simon Black, Luis Jacob, 
Kris Lindskoog, Holly Newman, Luanne Martineau, 
Lisa Murray, Jesse Sherburne, Maria Anna Parolin 
and Candice Tarnowski. Until May 19. 


WEST END 12308 Jasper Avenue, 488-4892. 
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JOHN L. HAAR THEATRE 10045-155 St., 
473-4725. SAT 26 (8pm): A Touch of Mystery 
presented by Citie Ballet. TIX: $15 adult; $8 
student/senior/kid. 


THEATRE — 


ART Citadel Theatre, 9828-101A Avenue, 
425-1820, 420-1757. Comedy. Serge invites 
his friends over to inspect his new purchase, a 
painting that is all white. The last thing he 
expects is a deepening argument that ques- 
tions art, personalities and their relationship as 
friends. Until May 27. TIX: Rush tickets for May 
17, 8pm performance @ TIX on the Square. 


CHIMPROV The New Varscona Theatre, 
10329-83 Avenue, 448-0695. Every SAT 
except the last Sat of ea. month (11pm): 
Presented by Rapid Fire Theatre. 


THE COUNTRY IN HER THROAT Timms 
Centre for the Arts, 112 St., 87 Ave., 492- 
2495. By Simon Fortin. Presented by Studio 
Theatre. May 17-26, 8pm; Thu, May 24 mati- 
nee. TIX: $8-$20. 


DIE-NASTY The Varscona Theatre, 10329-83 
Avenue. Edmonton's 

long-running, live, improvised soap opera 
strides into its tenth year ies a a 

season set in the glorious days of the Roman 
Empire circa 67 A.D. Every Monday. TIX: $8 or 
$5 with brand new Die-Nasty membership 
card ($25). 


HERE'S TO THE BUNCH WHO LUNCH (A 
MUSICAL REVUE) 3rd FI., Edmonton Centre, 
10205-101 Street, 463-4237. Presented b 
Jagged Edge Lunchbox Theatre. Compiled by 
Hansi Klemm, arranged by Gail Olmstead. 
Musical medley. TIX: $8. Until May 18. Tue-Fri, 
12:10pm; Fri-Sat 8pm. 


IMPROVAGANZA The New Varscona 
Theatre, 10329-83 Avenue, 448-0695. 
Presented by Rapid Fire Theatre. Celebrating 
20 years of Theatresports. May 17-26, 8pm. 
TIX: $10. Adv. tickets $8.50/$7.50 @ 
Theatresports and Chimprov. 


A MEDIEVAL FEAST The Celtic Hall, 
Golfdome, 10104-32 Avenue, 430-3663. 
Interactive event with music, theatre, Irish 
dancers and jugglers. June 8, 6:30pm (door), 
7:45pm (dinner). 


007 1/2 THE SPY WHO SCHTICKED ME 
Celebrations Dinner Theatre, The Oasis 
Entertainment Hotel, 13103 Fort Road, 448- 
9339. Until May 19. 


RICE Arts Barns, 10330-84 Ave., 420-1757. 
Presented by Concrete Theatre Society. May 
25-june 3. TIX: $16; $12 Japanese Cultural 
Association Members; $12 groups of six or 
more. Ady. tickets @ TIX on the Square. 


SINGIN' IN THE RAIN Mayfield Dinner 
Theatre, 16615-109 Avenue, 483-4051. World- 
famous silent movie stars are confronted by 
the advent of "talking pictures" and have to 
convert their new romantic adventure movie 
into a musical. The problem is that the beauti- 
ful female star has a voice that could scare an 
elephant! Until July 1. TIX: from $39. 


SPRINGBOARDS NEW PLAY FESTIVAL The 
3rd Space, 11516-103 Street, 477-5955, 420- 
1757. Presented by Workshop West Theatre. 
Six new plays from some of Alberta's finest 
writers. Until May 20. TIX: $25 pass @ TIX on 
the Square. 


TENT MEETING Kaasa Theatre, jubilee 
Auditorium, 420-1757. Presented by Blindin: 
Light Production. Musical. Incorporates a 1930s- 
style quartet with the story of the reunion of a 
spel quartet at a revival meeting on the 

rairies. Until June 2, 8pm. Sat and Sun matinees 
2pm. TIX: $25 Fri-Sun evening; $20 wee! 
and matinees. Adv. tickets @ Tix on the Square. 


THAT '70S DISASTER SHOW |ubilations 
Dinner Theatre, WEM, 484-2424, Ever have 
one of those days when everything seems to 

jo wrong? Earthquakes, hurricanes, towerin 
infernos, nuclear accidents all join together for 
a great night of family fun. Until June 24. 


THEATRESPORTS New Varscona Theatre, 
10329-83 Avenue, 448-0696. *Every FRI 
(11pm): Presented by Rapid Fire Theatre. 
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For a FREE listing, fax 426-2889 or 
e-mail listings@vue.ab.ca. 


Deadline is 3 pm Friday. 


DISPLAYS/MUSEUMS 


DEVONIAN BOTANIC GARDEN 5 km 
North of Edmonton on Hwy 60, 987- 
3054. «Open weekends. Authentic 
Japanese garden, nature trail, 80 acres of 
connected gardens. TIX: $5.75 adult; 
$4.50 senior; free to kids under 4. 


JOHN JANZEN NATURE CENTRE Fox 
Dr., Whitemud Dr., 496-2939. Open 
Weekdays 9am-4pm; Weekends/hols 1- 
4pm. *Weekend Adventures, drop-in 
activities: 1-4pm weekends and holidays. 
*Animals as Architects: Interactive display 
for all ages. 


MCKAY AVENUE SCHOOL 10425-99 
Avenue, 422-1970. Archives and 
Museum located along the river valley 
on the Heritage Trail. Stroll in the 
Victorian-era park. 


MUSEE HERITAGE MUSEUM 5 St. Anne 
Street, St. Albert. 459-1528. eOpen: Mon- 
Sat 10am-Spm; Sun: 12-Spm. *DISCOV- 
ERY ROOM: An interactive educational 
venue dedicated to children and families. 
Hear birdcalls, examine the minerals in 
the mineral mine, watch live frogs, inter- 
act and play Predator-the foodchain 
game. Free. 


MUTTART CONSERVATORY 9626-96A 
Street, 496-8755. *Open Mon-Fri 9am- 
6pm; Sat-Sun 11am-6pm. FUCHSIA FOUN- 
TAINS: Until June 10. TIX: $5 adult, $4 
senior/ youth/student, $2.50 kid, 

$15 family. 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Avenue, 453-9100, 453-9131. 
www.pma.edmonton.ab.ca. Open: 9am- 
5pm daily. *SYNCRUDE CANADA ABO- 
RIGINAL PEOPLES GALLERY: Spans 
11,000 years and 500 generations, people 
of the past and present, recordings, film, 
lights, artifacts and more. Permanent 
exhibit. eTHE HABITAT GALLERY: 
Glimpse the lakes, forests, prairies and ani- 
mals of Alberta. Permanent exhibit. «THE 
NATURAL HISTORY GALLERY: *BUG 
ROOM: Permanent live invertebrate dis- 





ROOM: Permanent live invertebrate dis- 
lay. Permanent. THE BIRD GALLERY: 
jounted birds. Permanent. ART OF 

SUDAN: Until July 2. TIX: Half-price Tues. 


REYNOLDS ALBERTA MUSEUM 2km 
West of Wetaskiwin, Hwy 13, 361-1351. 
¢Open daily until open holiday Mon. «THE 
SPIRIT OF THE MACHINE: A collection of 
vehicles, aircraft, tractors and industrial 
machines. A tribute to mechanical genius. 
Enjoy the display galleries, observe muse- 
um-quality restoration in progress, or take 
a guided tour of hundreds of "diamonds 
in the rust" in the warehouse. 


RUTHERFORD HOUSE 11153 
Saskatchewan Drive, U of A Campus, 427 
3995. «Open Tue-Sun 12 noon-Spm. 
Costumed interpreters recreate daily 
household activities. Admission: $3 adult, 
$2 senior/youth, $8 family, kids 6 and 
under free. 


KIDS STUFF 


CALDER LIBRARY 12522-132 Avenue, 
496-7090. *Every THU (10:30am and 
1:30pm): Pre-school Storytime, 3-5yrs. 
Pre-register. Until May 30. 


CAPILANO LIBRARY Capilano Mall, 98 
Avenue, 50 Street, 496-1802. eEvery THU 
(10:15am): Storytime, 3-Syrs. Until 

May 24. Pre-register. 


CROMDALE SCHOOL 11240-79 St., 
496-2966. *Open 8am-4:30pm. 
Community services summer program. 
Programs and activities for kids in your 
neighbourhood. Until June 29. 


THE EDMONTON ASSOCIATION FOR 
BRIGHT CHILDREN (EABC) Wagner 
Bog Natural Area, 462-3247. SAT 26 
(Spm): Family Picnic and Annual General 
Meeting. (Alternate date in case of rain: 
Saturday, June 2). ¢(Spm): Potluck picnic. 
No fires or barbecues are allowed at 
Wagner Bog. *Annual General Meeting 
will be hel ppestees the picnic. ¢(7pm): 
Toad Walk: A naturalist will lead a walk 
around the Marl Pond Trail to listen and 
watch for toads and frogs. Open to mem- 
bers of EABC, AABC affiliate, families inter- 
ested in becoming members. The annual 


membership fee $25.00. Pre-register. 
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By ROCKIE GARDINER 
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longer. A new era of financial responsibility begins as the week ends, when, for the first 

time in almost 30 years, prudent Saturn and the Gemini sun merge in your money 

house. That meeting can throw an entirely different light on how you'll deal with personal income 

and possessions. And for another year or so, whenever the sun magnifies Saturn’s power to con- 
solidate, those quarterly reports will underscore a conservative streak you didn’t know you had. 

6 friendship—returns to the position in your affections it held in early March. That’s 

when your Venus ruler first went retrograde and sent you on a trip down memory lane 

with (or without) a person from your past. Now that you've seen the many layers of how you feel 


about the matter, get a move on and move on. Because you’ve come out of Venus’ “shadow,” 
you can make real progress real fast. Apply the new moon energy on the 22nd to get started. 


(Prov (Mar 20-Apr 19): Are your assets scattered all over the place? Not for much 


TAURUS (Apr 20-May 20): A matter pertaining to art or the heart—and this includes a 


you're sitting in the driver’s seat. Gemini energy is so prevalent right now, it’s a won- 

der you found time to read this forecast. While some of this activity may weigh heav- 
ily on your shoulders (one of the body parts ruled by Gemini), the lessons you learn from 
having Saturn in your sign will turn you into a full-fledged grown-up by the time the planet of 
control leaves Gemini in June 2003. Eventually, | hear you saying, “This is a good thing.” 


I GEMINI (May 21-june 20): Literally, figuratively and every other way you look at it, 


=O CANCER (June 21-July 22): Power to the people, because they're the ones who'll 
empower you. For the next few weeks, socio-political issues and your social life will feed 
Qa. off each other, all the while feeding you. They also provide structure and stability to your 
current scene, and that can do wonders for your reputation. But if being an upstanding member 
* of the community doesn’t hold much appeal, you could just as successfully play make-believe with 
some pals and create something that is imaginative, artistic and ahead of its time. Good fun. 


professionals who value their individuality and autonomy above all else, could 

come to an end shortly. About the tim. your sun ruler joins tradition-bound Saturn 
on the 2Sth—the first time they'll merge in the sign of the Twins—an opportunity to embrace 
what is tried and true can look awfully appealing- However, you may have to give up some- 
thing—Saturn often indicates loss—before this new cycle of recognition and rewards kicks in. 
Until then, don’t worry; be happy. 


SU Quly 23-Aug 22): Your alliance with the odd ducks of the world, the professed 


operate within a framework they're familiar with rather than wing it out there in the 

great unknown. If you hear a resounding “no” in the next few days, you'll figure out 
a way around the obstruction and still remain within the letter, if not the spirit, of the law. 
This version of an established game comes to you courtesy of Saturn, whose move into 
mobile Gemini should keep you on your toes for the next two years, rising to numerous occa- 
sions and dodging ye olde ball and chain 


TQ: (Aug 23-Sept 22): Restrictions usually don’t bother Virgins who like to 


describe Librans, but this week they might be surprisingly apt, particularly when it 

comes to sex, an inheritance and other ways of obtaining other people’s money. 
What gives? Could it be that the sun’s merger with Saturn in Gemini is about to reward you 
for shit that happened when Saturn was in Aries, opposing your sign, in "97 and '98? Guess 
so. While the planet of respect and responsibility travels through air sign-friendly Gemini, 
you'll be protected if you play it relatively safe and pay your dues. 


a 9m, Ue taped (Sept 23-Oct 22): “Conservative” and “cautious” are hardly words that 
= 


you can rely, even if you have to do a song and dance. While Scorpions usually han- 

dle matters on their own, right now you may need input from people who are even 
more practical and prudent than you are. If they can contribute funds, that would be a 
bonus, but again, you'll probably have to go down on your knees or make some other adjust- 
ment to get what you want. Since both of your ruling planets, Mars and Pluto, are retro- 
grade, this is not the time to yell, “Full speed ahead!” 


Myer (Oct 23-Nov 21): Find someone older or more experienced on whom 


careful about whom they point their arrows at. You might encounter formidable 

resistance from your target, especially if it’s an older person, simply because stone- 
faced Saturn is in your Gemini house of allies and enemies, gathering strength from its meet- 
ing with the all-powerful sun. The rest of the herd can continue to frolic with impunity while 
your jolly Jupiter ruling planet is also in Gemini, encouraging you to spend money, d'spense 
wisdom and play jokes with (or on) your partner of choice. But not for long. 


x SAGITTARIUS (Nov 22-Dec 21): Archers born around Thanksgiving had better be 


the next two years when your Saturn ruler and the Gemini sun meet in your house of 
romance, risk and other games you play so well. Expect to become more flexible, more 
verbal and sensitive to both sides of a situation—gifts that come naturally while Saturn visits the 
sign of the Twins. Unless you were old enough to vote for JFK, a classic Gemini, you have no idea 
what it’s like to function as an adult in the wonderful world of “I'll have my cake and eat it, too.” 


sas CAPRICORN (Dec 22-Jan 20): You'll get a true sense of what’s in store for you over 


AAP zAQUARIUS (an 21-Feb 18): Like your Libra brethrer, you'll benefit enormously 
from having Saturn (your former ruling planet in the days before Uranus was dis- 
AAG Soreres) in an air sign that rewards its own kind. But first you might have to handle 
a fairly heavy-duty family obligation or a real estate matter as Saturn and the open-minded 
Gemini sun meet on the 25th. However the situation resolves itself, you can be pretty sure 
{with Gemini, there are always alternatives) that your interests will be protected as long as 
you pay attention. Lip service, too. 

PISCES (Feb 19-Mar 19): R-E-S-P-E-C-T! Get it, give it, good! You are fast approach- 
7 ing that marvelous moment when Saturn, representing the establishment, will reward 

your artistic, idealistic Neptune ruler and, we assume, you too. Although their sup- 


portive trine is not exact until the end of June, you could already be receiving kudos from 
peers, neighbours, even a recalcitrant sibling. Now is also the time to touch base with teach- 
ers, gurus and assorted father/mother figures who have contributed to your development. 
Enjoy the glory; the grit and grief will come later. O 
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ested in becoming members. The annual 
membership fee $25.00. Pre-register. 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Sq., 422-6223. 
Children's Gallery: An Elephant In the 
Forest. *Youth Drop-in studio, Sat, 3-Spm, 
$5, no pre-registration. *Saturday classes, 
for 4-16yr olds. 


IDYLWYLDE LIBRARY 8310-88 Avenue, 
496-1808. *Every TUE (10:15am): Time 
for Twos. Until May 22. Pre-register. 
Every WED (10:15am): Storytime 

at Idylwylde 3-Syrs. Until May 23. 
Pre-register. 


INDIGO BOOKS MUSIC AND CAFE 
1837-99 Street, South Edmonton 
Common, 432-4488. *Every Mon-Fri 
(2pm, or on request): Storytime. *Every 
SUN (11:30am and 1pm): Storytime. 
*Every SAT (11am): Who Needs Cartoons? 


JASPER PLACE LIBRARY 9010-156 
Street, 496-1810. *Summer Reading 
Program-School Visits. Starting May 23. 
Every TUE (4-5pm): Play Acting-Readers' 
Theatre Workshop for Kids, 10-12yrs. Until 
June 12. Pre-register. 


LESSARD LIBRARY Lessard Shopping 
Centre, 6104-172 Street, 496-1871. 
Every THU (7pm): Pre-school Storytime 
for 3-Syrs. Until May 31. *Every TUE and 
WED (10am): Pre-school Storytime for 3- 
Syrs. Until May 31. *SAT 26 (2pm): Silly 
Saturdays, Syrs+. Pre-register. 


LONDONDERRY LIBRARY Londonderry 
Mall, 137 Avenue, 66 Street, 496-1814. 
*496-6584. Summer Reading Program- 
School Visits, K-6. Until June 22. 


MILL WOODS LIBRARY 601 Mill 
Woods Town Centre, 2331-66 Street, 496- 
1818. *Every TUE (10:15am): Pre-school 
Storytime, 3-Syrs. Until May 22. Pre-regis- 
ter. eEvery WED (10:15am): Time for 
Twos. Until May 23. Pre-register. *Every 
WED (2:15pm): Pre-school Storytime, 3- 
Syrs. Until May 22. Pre-register. *Every 
THU (10:15am): Baby Laptime, 1-2yrs. 
Until May 24. Pre-register. 


PENNY MCKEE LIBRARY Abbottsfield 
Mall, 3210-118 Ave., 496-7839. SAT 19 
(2pm): Fairy Tale Summer, 2-10yrs. 
Drop-in. 


PROFILES PUBLIC ART GALLERY 19 
Perron Street, St. Albert, 460-4310. *Every 
SAT (1-4pm): Art-Ventures, 5-12yrs. SAT 
19: Divine Dada. SAT 26: Distorting 
Dimensions. 


SOUTHGATE LIBRARY Southgate 
Shopping Centre, 496-1822. °496-8339. 
Summer Reading Program-School Visits, 
K-6. Until June 23, eEvery TUE (7pm): 
Teddy Bear Storytime, 3-Syrs. 

Until June 12. 


STANLEY A. MILNER LIBRARY 7 Sir 
Winston Churchill Sq., 496-7000. *Every 
SAT (10am): Research Central, 9-12yrs. 
Learn tips for using the on-line catalogue, 
Internet searches and CD-ROM products. 
Pre-register. Until June 2. 


STRATHCONA LIBRARY 8331-104 
Street, 496-1828. *Every TUE (10:30am): 
Storytime, 3-Syrs. A half-hour of stories, 
songs and puppet shows for pre-school- 
ers. Until May 29. 


YMCA Castle Downs YMCA, 11510-153 
Ave., 476-9622. FRI 25 (7-10:15pm): Teen 
night, 13-17yrs. #(10:45pm-1:1 5am): 
Midnight basketball tournament, 13- 
17yrs. Pre-register. TIX: $6 non-member. 
$3 member, incl. free teen night entrance. 






LA CITE FRANCOPHONE Rm. 202,| 
8527-91 Street, 469-0399. Drop-in French 
conversation for people who speak French 
and wish to practice. Membership $35, 
$25 student/senior, $45 family. 


EDMONTON ART GALLERY Art Gallery 
Theatre, 99 St., 102A Ave., 420-1757. 
WED 23 (7pm): Arts and Cultural 
Administrators Association present Whose 
Bum Is in Your Seat? Forum with panelist 
discussion focusing on the motivations, 
barriers, perceptions and trends that affect 
audience attendance patterns. TIX: $5 
adv. @ TIX on the Square; $7 @ door. 


EXPRESSIONZ CAFE, MARKET AND 
MEETING PLACE 9142 St. & 118 
Avenue, 474-6058. THU 24 (Noon-1pm): 
Lunch Hour Talk: The Summit of the 
Americas-What Was All the Fuss About? 
Presented by Bill Moore-Kilgannon and 
Shannon Phillips. Free. 


GRANT MACEWAN COMMUNITY COL- 
LEGE Conference Theatre, City Centre _ 
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Campus, 10700-104 Ave., 422-4754. THU 
24 (7:30pm): Speaker Honor Hill presents 
A Spiritual Perspective on Government. 


IDYLWYLDE LIBRARY 8310-88 Ave., 
(N. of Bonnie Doon Shopping Centre), 
439-9630, 987-2693. Every second 
Sat of the month, 1pm. Secular 
Humanists of Edmonton (SHOE) leads a 
discussion group. 


INDIGO BOOKS MUSIC AND CAFE 
1837-99 Street, South Edmonton 
Common, 432-4488. THU 24 (2pm): 
Information session, Let's Talk About 
Hormones presented by Jackie Harvey. 


LIFE ENRICHMENT CENTRE 4936-87 
Street, 462-4491. *Every SUN (11am): 
Jaclyn Darby presents the original New 
Thought philosophy for abundance and 
peace of mind. Music by Deanna Clee, 

elly Thomas. Until May 26. SUN 27 
(2pm): The Mystical Path to Healing 
seminar presented by Dr. Yvonne Kason. 
Pre-register. 


MILL WOODS LIBRARY Mill Woods 
Town Centre, 2331-66 Street, 496-1818. 
Every FRI (1-4:30pm): Bridge Players 
drop-in. Until May 19. 


MULTIPLE SCLEROSIS SOCIETY 
Glenrose Rehabilitation Hospital Pool, 
471-3034. *Every SAT (11:30am- 
12:30pm): Aquafun classes. Pre-register. 


OPPORTUNITIES UNLIMITED NET- 
WORKING GROUP Edmonton Chamber 
of Commerce, 600, 10123-99 Street, W. 
door, 426-4620. FRI 18 (6:45-8:30am): 
Casual Friday, extended networking time. 
$1. FRI 25 (6:45-8:30am): Speaker Ernie 
Winkler presents Limiting Allergies In the 
Work Force. $2. Everyone welcome. 


UPWARD BOUND TOASTMASTERS 
CLUB Stanley A. Milner Library, 7 Sir 
Winston Churchill Sq., Room 7, 6th Floor, 
429-9789, Every WED (7:30-9:30pm): 
Until June. ‘Downtown, 439-1931. Every 
TUE (noon): Toastmasters. 


WASKAHEGAN TRAIL ASSOCIATION 
(WTA) eBonnie Doon Recycle, 85 
Avenue, 85 Street, 488-6948. SUN 20 
(9am): Free guided hike. Apprx, 10 km at 
Horseshoe Lake, Ministik. Bring lunch and 
beverage. ¢MacDonalds, Abbottsfield 
Mali, 30 Street, 118 Avenue, 476-2256. 
SUN 27 (9am): Free guided hike. Apprx. 
11km at Cooking Lake Trail S., Elk Island. 
Bring lunch and beverage. 


TE! TE an 
CAPILANO LIBRARY 201 Capilano 
Mall, 98 Avenue, 50 Street, 496-1802. 
*Every second WED (7-8:30pm): Capilano 
Book Club. 


CHAPTERS W.E.M., 8882-170 St., 444- 
2555. FRI 25 (7pm): Marceil DeLacy dis- 
cusses the ideas found in the book Science 
and Health with Key to the Scriptures by 
Mary Baker Eddy. 


GREENWOODS BOOKS 10355 82 Ave., 
439-2005. THU 17 (7:30pm): Nothing But 
Non-Fiction: Readings by Alla Tumanov, 
Chris Wiebe (Grant MacEwan), Satya Das, 
John Butler, A.K. Hellum, John Chalmers, 
John Acorn. 


MILL WOODS LIBRARY Mill Woods 
Town Centre, 2331-66 Street, 496-1818. 
*Every SAT (2pm): Tale Ends, drop-in. 
Until May 24. 


ORLANDO BOOKS Bloomsbury Room, 
10123 Whyte Ave., 432-7633. FRI 18 
(7:30pm): Book launch: Tim Bowling 
treads from his new book of poems, 
Darkness and Silence, FRI 25 (7:30pm): 
Book launch. Shawna Lemay reads from 
her new book of poems, Against Paradise. 











THE ARTS DISTRICT Winspear Centre, 
The Edmonton Art Gallery, City Hall, 
Edmonton Centre, Eaton Centre, Citadel 
Theatre, Stanley A. Milner Library, 420- 
1757. SUN 27: Open House: Free per- 
formances and activities. Phone TIX on 
the Square for information. 


ASIAN (PACIFIC) HERITAGE MONTH 
Until May 31. eGrant MacEwan 
Community College, MacEwan Rm., 
10700-104 Avenue, 497-5415. Visual arts 
by Bi Yan Cheng. May 21-31. #475-2643. 
Society of Chinese Painting and 

Calli rp art exhibition. Until May 21. 
°GMCC, Conference Theatre, 105 Street 
Building, 475-2643. eEdmonton 
Chinatown Multicultural Centre, 
9540-102 Avenue, 475-2643. *Sussex 
Galleries, 290 Saddleback Rd., 436-5843. 
10th annual Chigiri-e exhibition. 

May 19-31. 
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Fundraiser featuring a silent auction, 
games and more. TIX: $10. 


CANADIAN NATIONAL POW-WOW 
SOCIETY Jubilee Auditorium, 420-1757, 
444-9366, 481-3363. SAT 19 (6pm): In 
Celebration of Cultures and Traditions: 
2001 fundraising gala featuring Nathan 
Cunningham (country), Redd Nation and 
Playback 4 (hip-hop), derRio Starlight 
(comedian). TIX: $15, $22, $35. Adv. tick- 
ets @ TIX on the Square or @ door. 


CHILDREN'S WISH FOUNDATION 
Coast Terrace Inn, 4440 Calgary Trail 
North, 420-1757. SAT 26 (6pm): The 
Magic of Wishes fundraiser. TIX: $47.50 @ 
TIX on the Square. 


THE CITADEL Tucker Amphitheater, 
424-8771, 718-7635. Sat 26: Night of 
Artists: Featuring musicians Natalie Czar, 
Realizing Zion, Dawn Chubai, Andrew 
McCormack Band. Featuring artists Phil 
Alain, Lewis Lavoie, Saskia Aarts, Pauline 
Ulliac, Cathy Stevenson, Francis Willey, 
Michelle Rosette. Night of Artists IV for % 
Breast Cancer research and supporting the 
arts. TIX: $20. 


CITY PARADE City Hall Plaza, 496-8200. 
SUN 20 (1-2:30pm): Freedom of the city 4 
parade. The 408 Tactical Helicopter 
Squadron perform a fly-past. Free. 


INGLEWOOD COMMUNITY LEAGUE 
12515-116 Ave., 455-6537. SAT 26 (7pm 
door): Mexican Spring Dance. Cultura 
dance show, Chico Pachanga (DJ and 
troubadour), Miguel Neri (guitarist). TIX: 
$15 adv., $13 adv. member; $18 mem- 
bers/non-member @ door. Adv. tickets @ 
Paraiso Tropical, Aristocrat Liquor Mart, 
Altamar Translations. 


IRON HORSE 8101-103 Street, 438- 
1907. THU 17: Youth Emergency Shelter 
silent auction and fundraiser. 


LUPUS SOCIETY OF ALBERTA Sturgeon 
Valley Golf and Country Club, 435-5067. 
SUN, June 10: Annual mixed golf tourna- 
ment. Pre-register by May 25. 


MOVING PICTURES FILM FESTIVAL 
New City Likwid Lounge, 10161-112 St., 
431-1766. Presented by Moving Pictures 
Collective. SUN 27 (6pm): Quilomba 
(establishment of free communities known 
as quilombos by slave resisters in Brazil). 
SUN, June 10 (6pm): Something Like a War 
(struggle of women in India). FRI, June 29: 
A Place of Rage (Angela Davis, Alice 
Walker, June Jordan talk about civil rights, 
Black power, feminism). All screenings 
except A Place of Rage at 6pm. Followed 
by discussion. Donations welcome. 


PARTNERSHIP WALK Legislature 
Grounds, 452-9555. SUN 27 (11am): 
Walk to raise funds for projects in Africa 
and Asia. No registration fee. Family event 
followed by entertainment. 


ST. ANDREWS CENTRE 12720-111 
Avenue. SUN 27 Clasps): Spring tea 
in support of Lurana Shelter. Donation 
(suggested min. $5). 





ARTS BARNS 10330-83 Ave. THU 17 (7- 
9pm): Clinic: Vinnie Moore (former Alice 
Cooper Guitarist). No charge. 


BRAHMA KUMARIS MEDITATION CEN- 
TRE 207, 10132-105 Street, 425-1050. 
Learn the art of Raja Yoga meditation. Pre- 
register. THU 24 (6:30pm): Information 
session. Pre-register. Free. 


CANADIAN MENTAL HEALTH ASSOCI- 
ATION Every THU, 1-4pm: Stress man- 
agement. Until June 7. *Every Mon and 
Thu, 6-9pm. Dealing with difficult people. 
June 18-July 5. 


CITY ARTS CENTRE 10943-84 Avenue, 
496-6955. Wide range of classes: wv 
Cooking, silversmithing, dance, sculpture, 
creative writing, candle making, drawing, 
painting and more. = 
CITY HALL Sir Winston Churchill Square. 
SUN 27 (12-4pm): Free mail art 

workshop. 

COMING OUT WORKSHOP 488-0564. 
Every Tuesday night for 6 weeks, (7- 
10pm). An interactive workshop looking 

at coming out, self-acceptance, relation- 
ships, HIV/AIDS and safer sex fo 


ices} 
homophobia, community. two. 
trained facilitators. Peed coetidantal 
Until June 19. Pre-register. , 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Sq., 422-6223. *Drop- _ 
in art for the absolutely terrified, THU, 7- 
9pm, $5 fee, no pre-registration required. — 
Every SAT Sp ch Drop-in Art ip 
Workshops, 14-17yrs. $5. 



















IMONTON CHINESE COMMUNITY 
VICES CENTRE 9540-102 Avenue, 
29-3111. Beginners Mandarin conversa- 
ion classes. Suitable for adults. Basic 
cabulary, simple greetings, dining, 
hopping, and using the telephone. 
instructor is native Mandarin. June 1-Aug. 

, 6-9pm. $135 members of the 
dmonton Chinese Community Services 
entre; $170 non-members. Annual 
embership is $5. Registration is limited 
10 students. Pre-register. 


INT MACEWAN COLLEGE Jasper Place 
mpus, 10045-156 Street. «497-4301. 
lay sculpture for the absolute beginner, six 
ursday evenings. Begins May 24. *Getting 
rted with florals using acrylics. One-day 
workshop. SAT, May 26, 10am-4pm. 
Further explorations in drawing. Four Weds, 
6;30-9:30pm, begins June 6. #497-4336. 
introductory Macintosh, five-weeks begins 
Mon, May 28, 6:30-9:30pm. Advanced 
PhotoShop. Four Weds, 6:30-9:30pm, begins 
May 30. #497-4303. Chicago with Arts out- 
reach, June 10-17. $1695 tuition, incl. air- 
fgre, accommodation. Pre-register. 


INDIGO BOOKS, MUSIC AND CAFE 
1837-99 Street, South Edmonton 
Common, 432-4488. *Every FRI (7- 
9:30pm): Holistic health mini-sessions. 


INTEGRATIONS HEALTH CENTRE 488- 
2881. Information evenings for massage 
therapists and alternative health care 
providers who have clients but need a safe 
and supportive place to practice. Learn 
how you can provide full clinic services 
while maintaining your independence. 
Contact Dave for information. Free. 


MERRYWOOD DANCE ACADEMY 
Queen Mary Park Community League 
Hall, 10844-117 Street, 454-5005. 
Register for spring session sixteen weeks: 
Starting Sat, Until June 9. Saturday classes. 
Beginners welcome. Teen, jazz and tap. 
Pre-register. 
THE PROVIDENCE PARTNERSHIP 
INSTITUTE AND ANEW BEGINNING 
ONSULTING Strathcona Wilderness 
Centre Lodge, 432-4000. FRI 18: The 3rd 
Annual Women's Renewal Weekend... 
connecting with your spirit. Fee: $225 
cl. lodging, meals and workshops). 
i register. 
RATCHADHAM TEMPLE 489-7754. 
Free meditation instructor course. A new 
Meditation approach for all people. Mon- 
Fri 7-9:30pm, May-Oct. Pre-register. 


SHADES OF GREY ART 16911-109 
Street, 456-3152. Painting in pencil for 
beginners. Weekday classes, morning and 
afternoon. Pre-register. 


STANLEY A. MILNER LIBRARY 7 Sir 
Winston Churchill Sq., ECN Lab, 6th Floor, 
414-5660. THU 24 (7-8:30pm): That 
Nasty SPAM! Junk e-mail getting to be a 
ap Free seminar presented by 

ob Kenyon. 


SUSSEX 290 Saddleback Road, 
988-2266. Adults and kids art classes, pro- 
fessional instruction, with small class sizes, 
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Classifieds 


Deadline for classified advertising is 12 noon the Tuesday before publication 


FREEe FREE*FREE*FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE, pro- 
viding the ad is non-profit. Ads of more than 20 words 
subject to lar price or cruel editing. Free ads must 
be submitted in writing, in person or by fax. Duplicate 
ads will not be published, except by mistake. Free ads 
will not be taken over the phone. Free ads will run for 
four weeks, if you require an ad to be renewed or can- 
celled please phone or fax the Classified 
Se ala ease, fax your ad to 426-2889, or drop it 
off at the Empire Building, 307, 10080 Jasper Avenue. 
Deadline is 3:00 PM the Monday before publication 
Placement will depend upon available space. 


artistes: to--ar tists 


Ay te Society of Visual Art Edmonton will 
be holding a Covenl Meeting on June 13 at 
7pm at 11636 fi 92 street. This meeting will 
include the election of new board members, If 
you are interested in volunteering as a board 
sperms please attend. For more info 

e-m bandjanzen@compusmart.ab.ca or 

ph Diane @ 471-5731 



















na0617 


Caviar Players is an amateur adult theatre group. 
We are looking for members interested ‘in all 
parts of theatre production. Coffee night/Script 


reading/Improvisation. May 26 in Gibbons, at 
Gibbons Community Hall, 7-9pm. Ph Andrea 
921-3334 for info. 

ng0603 


Emergence a show of the digital culture is seek- 
ing artists who wish to submit their work, Part of 
NextFest.Info, submissions Philip Jagger <mail 

to:satoreye@ powersurfr.com>satoreye@power- 
surfr.com, 437-5014. Deadline: May 26, 


na0s0s 
Meee 4 call for independant film project. 
Headshot’ resume to Box 1939 Edmonton, 
AB, TSS 2P3 


nal426 


Young artist seeks opaque projector for cheap or 
3-month loan, or in return for mural 
services/bicycle repair. lan 709-2648. 

na426 


The Group of Several ~photographers collective 
looking for new members. If your work is gallery 
nay we would be interested in hearing from 
you. Ph Bob 428-6738, ext 208 weekdays 6 - 5 
nadie 


Do you enjoy the arts? If the answer is yes, come 
and join our volunteer team at The Works 
International Arts Festival. Call Jackie 426-2122 
or 3-m theworks@telsuplanet.net 


nan4i9 
Models wanted to collaborate with photo rapier 
for Fine-Art photo project. Ph Doug @ 370 772 
nad426 


Whyte Ave Art Walk: July 13-15. Seeking 120 
visual artists (painting, drawing, scul ting). 
Excellent exposure. Peeration fee $20. Ph Kim 
@ The Paint Spot 432-0240. 

40510 


Writer/Photographer needs models for project. 
Buff male, female; hardcore mountain. bi ers, 
make-up artists. Ph Bruce Dean 490-6993. 

x = nado 
Actor/singer needed for Fri Should be 
able to impersonate “Elvis”. Ph 4 395261 

= — na0510 

Free Mail Art Workshop SUN, 27, City Hall as 

ft of the Arts Disrict n Hone {2am Free, 
ing stamps and special trinkets or supplies to mail. 

na0s1? 





NTED 


St 












artist ts 





rtunity for Visual Artists: Paint, draw, and 
exhibit outside The Paint Spot, 10516 Whyte Ave 
Scheduling artists for weekdays or Saturdays all 
summer. No fee, Call Colleen 432-0240 to 
reserve space 

na0s10 


Artists and Arts Managers gather in the forum Whose 
Bum is in Your Seat? to discuss current audience trends 
as part of Tools For Today’s An Makers and Managers 
professional develpment series, WED, May 23, 
6:30pm. At the Edmonton Art Gallery Theatre. Adv 
tickets $5 @ TIX on the Square; $7 @ door. Ph 420- 
1757 for info. 

nae)? 


Go Postal! ESPA is looking for unique letter 
openers to present as part of the Going Poastal 
ail Art Expo at The Works (June 22-Jjuly 2) 
All items will be returned. Ph Lyn (780) 434-9236 
or espa2001 @home.com for info. 
na0517 
Latitude 53’s CRITZ: THU, May 17, 7pm @ Stanley A. 
Milner Library to discuss the work of Eva Hontela and 
Pat Dimarcello. Al Latitude 53: MON, May 28, 7pm. 
Crit of final projects by students in the Royal 
Architectural Institute of Canada Syllabus PRogram. 
nat 17 


Urgently seeking models, (No experience necessary) 
For promotional modeling. Men, women and children 
of al ages, Call 420-0163 

na5o4 


The Studio Gallery, 143 Grandin Park Plaza, St 
Albert Ph 460-5990 seek visual artists for 
2001/2002 season. Painting, drawing, sculpting, 
mixed-media accepted. 

naQS17 
CLINIC ALERT!!! Shrapnel recording artist and former 
Alice Seagal Vinnie Moore. THU, May 17, 7- 
9pm & The Barns. No Charge Clinic. 

a0 10 


Rock band seeking professionally minded singer. Must 
be creative, have strong voice and write ly¥lcs. We are 
an original project. Nick 433-5933 

nat 


*Moulon Rouge* Exp. femal vocalist/performer search- 
ing for ladies 16-21 with soul and voices to periorm 
around Edmonton. FUN! Nevada 450-9121 vonbiek- 
er@powersurfr.com 

na0517 
Exp. female vocalist who can hold her own on stage. 
looking for talented band/musicians. Nevada 450- 


9121 vonbieker@®powersurir.com. 

na 17 
Blues/rock band looking for guitarist and drummer. 
Call Rick Hodge @ 466-7632. 

006517 
Guitarist looking for acoustically-minded bassist and 
drummer for original folk/roovblues om ject, Infl 


Dylan, Neil Young, The Band. Call John @ 425-5899 
0517 


21 year old with songs needs guitar player with gear 
and proiessional attiaide infl Deftones Portishead, 
Finger Eleven. Kristy 437-6223. 

nats 17 


If you are bored and you are looking for a place to 
practise your modelling, dancing, make-up applica, 
tion, hairstyling techniques, creative artistry, Of mix 
ing, al painting... | might just have a free oppor- 
tunity for ku oid | of Lin zd oa Call and we 
will plan e Fringe and other funy it 
Ph at? 7547, ask for Maven on thenoica oon : 
Cas oe __ nat 
Experienced, educated drummer seeki igs, 
plays all musical styles. Call Blair, s2-21ge 
400517 


Turn your dreams into a career 


www.trebas.com 
CHEER ARI) 


872-2666 








musicians 


Aggressive, confident singer wanted for hard 
rock / metal band. Original music only. Call Mark 
@ 919-8869. 

100517 


Confident, aggressive guitarist wanted for hard 
rock / metal band, Original music only. Call 


Blake @ 619-6766. 
na0S17 


Wanted lead singer for primarily original/some cov 
ers band, We've Rot the songs but need the voice. 
Infl: Wallflowers, Fastball, Oasis. Ph 452-9556. = 

nads! 


Cute indie rock musician looking for cute indie 
rock grrl to share good times with. Chris 450-3575 

na0si0 
Drummer needed for Stash Rock Trio, 


stash447@hotmail.com Ph:482-1123 
natSi0 


Guitarist with vocals available. Into old country, 


rockabilly, punk and some abstract new wave 
pop stuff. Call 490-8123 {leave message) 

na0SO4 
Unique challenge. Writing/recording project 


requires innovative, experienced bassist (iretless 


ideal). Ph 424-6796 

nansod 
Forming high energy wknd hard rock bar band, Need 
exp, drums, bass... Gig locally... Call 975-2588 


Bass player and vocalist needed for extreme meta! 
band. Call Chris 438-9435 or Jay 474-4710. 
nati 


Wanted guitarist/vocalist for gigging trio 
Country/rock/top 40, Knowledge of swquencing 
an asset. 429-2361 

nalS0+ 
Typhoid Mary requires bass player with vocals 
for hard rock cover. band for upcoming gigs. Ph 
472-7755 

nadSot 


Drummer needed for Stash Rock Trio. 482-1123, 
stash447@hotmail.com 

naS03 
Buskers needed for upcoming Bedding Plant 
Season at the Downtown Farmers Market. Call 
424-9001 or in-person Saturday morning. If you 
have any questions please call, Jacqulynn at 424 
9001 Thank you 

nalt28 
Hard rock cover band in need of bass player with 
vocals for upcoming gigs. Ph Jordie 472-7755 

nada7e 
Needed: Bassist for working female-fronted rock 
band (Top 40, classic rock). Driving required. Ph 
lan 446-7811 

nad426 


Place your ad in 
Vue Weekly Classifieds 
Phone 426-1996 for more info. 
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musicians 


Searcing for the best and wildest piano enter- 
tainers! For an exciting, fresh concept new to 
Calgary. Must be able to play rock ‘n roll piano 
and a least one other instrument (drums, bass, 
guitar, harmonica etc...). Comedic talent is a 
plus. Ph Mark (403) 613-7455, leave message. 
n@042e 


Attention Jazz Musicians! The Canada Council 
for the Arts is looking for you. A nationwide com- 
petition to select young jazz musicians, groups, 
ensembles or jazz collectives to perform at jazz 
Ld., a showcase at the Canadian International 
Jazz Convention in Toronto on Nov. 2. For info 
contact Sandra Bender at the Canada Council for 
the Arts. 1-800-263-5588. Deadline is July 13. 
nats17 


employment 


TRAVEL — teach English: job guaranteed. 
Sday/40hr July 11. TESOL teacher cert. course 
or by corresp. FREE info pack 1-888-270-2941. 
www.canadianglobal.net. 


VWO6 10-0711 





* PRIVATE LESSONS OFFERED 
* BY QUALIFIED INSTRUCTORS 
% TO STUDENTS OFANY AGE 
» AND MUSICALABIITY ON 
* MOST INSTRUMENTS & VOICE 
K KKK KERRRERE KKK 


ailh Anniversa 
82/0 On NOW 


433-0138 


10848 - 82 Avenue, Edmonton _ 
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STRAIGHT ~ 


Talk About Your Dream Job 


: As an ardent alternative newspaper devotee, you just know that this 
is a once in a lifetime opportunity. STRAIGHT, Cal gary’s only 100% 


_ blessed with the most loyal aad 


| mania to a crescendo as ... 


Music 





ples by May 15 to: 








< 


independently owned alternative arts & 


_ STRAIGHT, 1902F 11St. SE, 


entertainment weekly, is 
passionate readers in Calgary. In 


print, our team offers the best brand of journalism in our field to what 
| is hardly a vanilla kind of crowd. 


the best brand of music coverage and help raise the level of STRAIGHT 


Behind the scenes, you will build 


Editor 


Bring the same passion to the business that the music performers 

deliver on stage. An adept and proven music journalist with a demon- 
Strated managerial and leadership aptitude, you have the drive and 
vision to fine-tune an already successful music section. You know the 
community. You have an extensive web of contacts in the music 
industry. You have an in-depth knowledge of several genres of music. 
In a perfect world you will also have working 
industry and a working knowledge of Macs and Quark Xpress. 


; ‘If we have described you, please submit a resume and writing sam- 


experience in the music 






st, however only those individ- | 
sve a reply. All applicant infr- 
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Millionaire 


Seeks 
| Playmate 


handsome 


A nice, quiet, | 
young man seeks a 
female companion fo 
fun and friendship 


918-22 | 
Open-minded 


emplc 





DRIVER WANTED! 
$15.+/hr 


Thursdays only 
8am-4pm (flexible). 
Must own your own mini-van 
or small truck, 

Must be and reliable. 
Pleasant, regular routine. 
Please call Mel @ 907-0570. 


¥W0329-000 


Choral Conductors are required for the Alberta 
Callee Conservatory of Music Schola Cantorum 
Chora! Program for three choirs: Primary Choir 
(treble voices ages 6-10); Intermediate Choir (tre- 
ble voices ages 10-14); Youth Choir (mixed voic- 
es ages 15-19). Teaching and/or extensive con- 
ducting experience is required. A minimum of 2 
yess experience, sound vocal pedagopy excel- 
ent organization and communication skills are 
Necessary attributes. Positions commence Sept 
2, 2001. Please send application to Schola 
Cantorum Artistic Director, Alberta College 
Conservatory of Music, 10050 MacDonald 
Drive, Edmonton T5) 2B7 or fax 780.424.6371 
Applications must be received by May 28, 2001. 

AL 0510-0517 (2 wis) 








SX SH@STERS 
LIVE ACTION SHOWS 
POR BOOKINGS OR INFO 


CALL cea 








Attractive, slim, naturally busty models needed 
for amateur website work. ‘Girl Next Door’ look 
preferred. Nudity required, Safe and fun. 
$75/hr. Cash. If interested, 
please call Dawn at 406-2117 

W085 17-0624 


\iedios FREE 
Meet Someone 
New Right Now! 


- Lo é 
eet a 





pment for rent 


__ ARTISTS 
Painters and Computer 
Businesses wanted to lease space. 
Various sizes, character wooden building 
near NAIT. Call 10am-Spm. 413-9676. 
VWO405-0524 (Bwks) 


help wanted 


HELP SAVE RAPTORS 
Improve the Quality of Life for thousands of 
injured birds. Join the Alberta Society for Injured 
Birds of Prey’s door to door - Outreach 
Campaign. You too can Soar with the Eagles! 
Average 8B:s12hhr Ph Rick @ (800) 452-6796. 
VW 0510-0524 
Endangered Species need protection. 
Paid positions with 
Canadian Parks and Wilderness Society 
to organise pale Suppor 
Ph Cara @ 432-0967. 
10517-0705 (wks) 


massage therapy 


Deep relaxation massage for your aching body. 
Whyte Avenue area. Non-sexual. 
Almasta 405-8765. 

'VW032920517 (Bwks) 


music instruction 


MODAL MUSIC INC 
466-3116 — 
Music Instruction for guitar, drums, flute, recorder, | 
Irish tin whistle. 


_ Private instruction: focus 
_ on individual! Professional, caring instructors 
with music degrees, quality music instruction since 
1 


FREE INTRODUCTORY MEETING 


ww Ma&Y2001 


IS DRINKING A PROBLEM? 
A.A, CAN HELP! 424-5900 


adult classifieds 











Ann Marie 
LADY, VERY FRIENDLY 
AVAILABLE FOR OUT CALLS 
945-3384. 

YW0412-0510.0617 (2wks) 
Confessions Hotline 
leave or listen 
1-900-561-4080 ext. 2797 
$2.99 Be min. Must be 18 yrs 
Touch tone phone required 
Serv-u (619) 645-8434. 


RL1005-3months 


Intimate Times 
COUPLES SWING CLUB 


458-1535 : 
e-mail intimate/times@hotmail.com 
FLO203-0531 (52 wks) 


upport your local food bank 


1TH OTHER HOT MEN + TALKING C 





photographer 





Need awesome photos? Spunky, local, 
free-lancer can help you. 
Call Bleary’i’d @ 437-5872 or 945-6435. 
VW10405-0524 


services 





Education and vocational assessment. Faculty 
of Education Clinical Services 492-3746. 
‘ Attaining Aging Benefits 

Get time wise skin care tor softer younger look- 

ing skin. Call me to try skin care products. 

MK Beauty Consultants, 
Selina Ho @ (780) 489-2675. 

YW0405-0524 (Bwks) 


shared accommodation 


NEED ROOMMATE $250/month inc! utilities, 
phone extra. Downtown, Oliver House. Call 
918-4777 after 7pm. Non-smoker. No pets. 
WW05 17-0724 (2wks} 


10340 121 Stirg 2 1/2 ote bdrm 
free parkg+Laundry$350+up+ddeshrd utils 458-6058. 
- E ww00503-0628 (¢ 


= SS ————— ra » 


support your local food bank 


* MR. FOFNA x * 
RENOWNED AFRICAN MEDIUM 


Reputable with exceptional 
hereditary gifts 


Solve all your problems, has ability to 
protect against all kinds of negativity 
* 


Bad luck, evil spells, bad spirits, 
unknown problems 
. 


A specialist reuniting lovers forever 
with long-lasting results 
e 


Promote your success in business 


(780) 435-8444 


























TINA 
945-1798 
le 


Attractive, slim, bi curvatious and friendly. 
— Avsilabie’ for out calls. 5 


YW0322-0510 (Bwks) 0510-0531{+4whs) 


THE PERFECT PICK-UP LINE 
Local singles, live connections. 
Call (780) 490-2266 
Enter free trial code: 4996 


RL-BMO315- bived 


ALL MALE PARTYLINE 
Local guys on line right now. 
Connect live or just listen for FREE! 
Call 780-490-2299. And enter 
Your Free trial code 8103 
www. interactivemale.com 
= AL BM 0624— 


Get it Tonight! _ 
Instant live phone conversations with hot 
Edmonton gay men. All live, all the time, Call 
for your free membership. 413-7144. 


=< 


Aegis Ure: 
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~ FREE TRIAL 
.~ For MEN Call: 
oA LE 
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